
 

EX LIBRIS 
JOSIPHIDIS GONZAGÆ ALDERETE 

HUJUS LIBRI CONFECTORIS AC CHORISTÆ EJUSDEM CAPELLÆ XICATUNENSIS 
MMXIII 

 LECTIONARIUM 
TENEBRALE 

� PRO TRIDUI SACRI MATUTINIS �  

CUM CANTU 
AD TENEBRÆ OFFICIUM 

RITEQUE SOLEMNITER PERAGENDUM 
PRO CAPELLÆ XICATUNENSIS USU 

EDITIO COMPENDIOSA 

EX LIBRO USUALI PARITERQUE  
EX OFFICIO MAJORIS HEBDOMADÆ & OCTAVÆ PASCHÆ 

ADAMUSSIM TRANSCRIPTA 

& RHYTHMICIS SIGNIS A SOLESMENSIBUS MONACHIS 
DILIGENTER ORNATA 

& JEREMIÆ LAMENTATIONUM ALIO TONO 
E CODICIBUS SILENSIBUS ATTENTISSIME DESUMPTO 

CIRCUMSPECTISSIME COLLOCUPLETATA 



  



 

TENEBRALE 
LECTIONARIUM 

Pro Capellae Xicatunensis Usu 

PRO TRIDUI SACRI MATUTINIS 



 

 



 

O vos omnes qui transitis per viam, 
attendite, et videte, 

si est dolor sicut dolor meus ! 
quoniam vindemiavit me, 
ut locutus est Dominus, 

in die irae furoris sui. 
Lamentationes i, xii 

 
� 

 
Οὐ πρὸς ὑμᾶς πάντες οἱ παραπορευόμενοι ὁδόν· 

ἐπιστρέψατε καὶ ἴδετε 
εἰ ἔστιν ἄλγος κατὰ τὸ ἄλγος μου, 
ὃ ἐγενήθη· φθεγξάμενος ἐν ἐμοὶ 

ἐταπείνωσέν με κύριος 
ἐν ἡμέρᾳ ὀργῆς θυμοῦ αὐτοῦ.  

Φρῆνοι αʹ, ιβʹ 

Dic nigra. Fac rubra. 



 

 



 

PRÆNOTANDA 
(E Rubricis Officii Hebdomadae Sanctae & Octavae Paschae) 

 Hoc triduo, post Versiculos No5urnorum, dicitur secreto Pater 
noster, nec pronuntiatur Et ne nos, nec dicitur Absolutio, neque 
dantur Benedi5iones ante Le5iones. In fine Le5ionum non dici-
tur Tu autem. 
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CHAPTER VI 
Concerning the Office of Darkness 

 
During these three days, only the Office of 
Darkness (that is, Matins and Lauds) are sung; 
the remaining Hours are recited. 

 
I. Articles to prepare 

 . — . At the altar. — 9e crucifix and the six burning can-
dlesticks are placed. 9e crucifix is covered in violet on Spy 
Wednesday, in black or in violet (according to usage []) on 
Maundy 9ursday, and is uncovered on Good Friday. On Spy 
Wednesday, the antependium on the altar is violet, and the altar 
steps are covered with a carpet, by preference violet; on Maundy 
9ursday and on Good Friday, the altar is completely bare, as well 
as the altar steps: and the candlesticks are those which have been 
used on the morning of Good Friday. On the three days, the can-
dles should be of unbleached beeswax []. — If the Blessed Sac-
rament is in the tabernacle, it is brought to another altar before 
the Office []. 

Le Vavasseur, Haegy, Stercky, Manuel de liturgie et Cérémonial romain, , 
Tome II, livre cinquième ; Des Offices particuliers à certains jours de l’année. 

 [] Mem. Rit. 
 [] Caer. Ep., l. II, c. XXII, n.  & . 
 [] Merati & al. 



 

 . At the Epistle side. — At the place where the Subdeacon 
chants the Epistle, the triangular candlestick holding fifteen can-
dles of unbleached beeswax is placed; these candles are kindled be-
fore Matins. Near this candlestick, a snuffer is placed, and, if nec-
essary, a stool for reaching the fifteenth candle which is on the 
summit. — In churches where the altar is found between the 
quire and the nave, a wooden lantern is prepared at the Epistle 
side, wherein a burning candle can be placed and hidden. 
 . In the midst of the choir. — A bare le5ern and a large Brev-
iary for the chant of the lessons are placed. 
 

II. Ceremonies to observe 
 . — ° General rules. — . 9e Office of Darkness must 
begin in a manner that it ends after sunset. 9e Officiant occupies 
the foremost place in the choir; he is in choir dress, without the 
stole, all throughout the Office. 
 . Choir reverences are omitted on Good Friday, and even in 
the three days, if it is the custom []. It is given in choir as dur-
ing Matins and Lauds; the ceremonies are almost the same. 
 . 9e choir of Cantors intones the Antiphons; two Cantors in 
surplice intone the Psalms and chant the Versicles in the midst of 
the quire, as it is said during ordinary Matins and Lauds; they can 
also intone the Antiphons in their places, if it is the custom. 
 
 
 
 
 . At the end of the Psalms, Glória Patri is not said, but the An-
tiphon is immediately repeated []; at the end of the final verse, a 

 [] S.R.C., n. , ad  ; , ad . 
 [] Rub. Brev. 

 NOTE: 9e Caeremoniale Episcoporum does not presuppose that the Antiphons 
may be pre-intoned to the most senior in the Choir. However, other ancient authors 
teach that these are announced as in other Matins and Lauds. In the great basilicas of 
Rome, the Antiphons are pre-intoned as in the ordinary. 9e ceremony can be con-
fined to the existing custom. 
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 slight infle5ion of the voice is made, or the chant of the final 
words is well prolonged a little []. 
 . — ° At Matins. — . Pater noster, Ave, María, and Credo 
are said standing and in a low voice. At the signal of the Master of 
Ceremonies, the choir of Cantors intone the first Antiphon. 
When it is finished, two Cantors intone the Psalm; all sit down 
and cover themselves. 
 . After the first Psalm, a Cleric, appointed to this task, extin-
guish the last candle which is found on the Gospel side of the 
hearse. At the end of the second Psalm, he extinguishes the final 
candle on the Epistle side, and thus in this order at the end of 
each Psalm: the middle candle [] remain burning until the end 
of the Office. 
 . When the third Antiphon has been repeated and the Versicle 
that follow has been sung, all rise and say in silence Pater noster, 
then sit down and cover themselves. 9is very same order is ob-
served at the end of each no5urn []. 
 . 9e lessons are chanted in front the le5ern placed in the 
midst of the quire. However, is it is the custom, those of the first 
no5urn, that is, the Lamentations, can be sung by the Cantors, 
and in the place that they occupy, even if outside the choir. 
 
 
 
 
 . During the repetition of the third Antiphon, the Master of 
Ceremonies fetches the person who must sing the first Lesson, 
 [] Martinucci & al. 
 [] Caer. Ep., l. II, c. XXII, n.  & . 
 [] Caer. Ep., ibid., n. . 
 [] S.R.C., n. , ad . 
 [] S.R.C., n.  ; . 
 [] S.R.C., n. . 

 NOTE: No musical instrument, not even the organ or the harmonium, can accom-
pany the Lamentations, the Responsories and the Miserere []; the contrary custom 
is not tolerated []. In the gatherings that may be made after the Reposition, on 
Maundy 9ursday, outside liturgical fun5ions, accompaniment of the chants in hon-
our of the Blessed Sacrament may be permitted, if this custom may be existing []. 
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places him to his left, and guides him towards the front of the 
le5ern. 9ey make, upon arriving, the fitting reverences to the al-
tar and to the Choir. 9e Le5or, his hands placed upon the book, 
chants the Lesson, without asking for Benedi5ion, and without 
saying Tu autem, Dómine at the end. 
 . 9e Lesson ended, he makes the reverences to the altar and 
to the Choir, together with the Master of Ceremonies, and returns 
to his place. 9e Master of Ceremonies accompanies him to his 
place, and awaits those who shall chant the responsory and the 
verse; when the responsory is repeated, he inform the person who 
must sing the second Lesson; and all that is prescribed in the first 
are made. 9e same is made in the other Lessons. 
 . In the chant of the Lessons, the order of dignity is followed, 
beginning with least senior. — 9e Officiant, however, does not 
sing the ninth Lesson. 
 . — ° At Lauds. — Here omitted. 
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ORDO MATUTINI NOCTURNORUM 
LECTIONUM DECANTANDARUM 

FERIA V IN CŒNA DOMINI 
 

IN I NOCTURNO 
LECTIO I.  Incipit Lamentatio Jeremiae Prophetae. Lam. , –. 
 . RESP. In monte Oliveti. 
LECTIO II. Sequentia Lamentationis. Lam. , –. 
 . RESP. Tristis est anima mea. 
LECTIO III. Sequentia Lamentationis. Lam. , –. 
 . RESP. Ecce, vidimus eum. 

 
� 

 
IN II NOCTURNO 

LECTIO IV. Ex Tra5atu san5i Augustini Episcopi super Psalmos. 
     In Ps. , . 
 . RESP. Amicus meus. 
LECTIO V. Sequentia Tra5atus. In Ps. , . 
 . RESP. Judas mercator pessimus. 
LECTIO VI. Sequentia Tra5atus. In Ps. , . 
 . RESP. Unus ex discipulis meis. 

 
� 

 
IN III NOCTURNO 

LECTIO VII. De Epistola prima beati Pauli Apostoli ad Corinthios. 
      Cor. , –. 
 . RESP. Eram quasi agnus innocens. 
LECTIO VIII. Sequentia Epistolae.  Cor. , –. 
 . RESP. Una hora. 
LECTIO IX. Sequentia Epistolae.  Cor. , –. 
 . RESP. Seniores populi. 



 

 



 

IN I NOCTURNO 
 Cantantur tres Le5iones de Lamentationibus Jeremiae ut infra. 
In fine ipsarum non dicitur Tu autem, sed terminantur ut infra.  
 

 

 

FERIA V IN CŒNA DOMINI 
Duplex I classis 

Le5io I Lam. , – 



 

 

 

 

 

 

 

 

 

 

Feria V in Coena Domini 2 



 

 

 

 

 

 

 

 

 

In I nocturno 3 



 
 Sic terminantur Le5iones de Lamentationibus in hoc triduo. 
 

 
 
 

 
 

 

 

 

 

 

 

 

Le5io II Lam. , – 

 

Feria V in Coena Domini 4 



 

 

 

 

 

 

 

 

 

 

In I nocturno 5 



 

 

 

 
 
 
 
 
 
 
 

 

 

 

 

Le5io III Lam. , – 

 

Feria V in Coena Domini 6 



 

 

 

 

 

 

 

 

 

In I nocturno 7 



 

 

 

 

 

 

 

 
 
 
 
 

 

Feria V in Coena Domini 8 



 
 
 
 
 
 
 

IN II NOCTURNO 
 Cantantur tres Le5iones ex Tra5atu san5i Augustini Episcopi 
super Psalmos ad tonum Prophetiae ut infra. In fine ipsarum non 
dicitur Tu autem, sed terminantur sine conclusione ut infra.  
 

 

 

 

 

 

 

 

Le5io IV In Ps. ,  



 

 

 

 

 

 

 

 

 

 

 

Feria V in Coena Domini 10 



 
 

 
 

 
 

 

 

 

 

 

 

 

 

 

Le5io IV In Ps. ,  

 

In II nocturno 11 



 

 

 

 

 

 

 

 

 

 

 

Feria V in Coena Domini 12 



 
  

 
 

 
  

 

 

 

 

 

 

 

 

 

Le5io V In Ps. ,  

 

In II nocturno 13 



 

 

 

 

 

 

 
 
  
 

 

Feria V in Coena Domini 14 



 
 
 
 
 
 
 

IN III NOCTURNO 
 Cantantur tres Le5iones de Epistola prima beati Pauli Apostoli 
ad Corinthios ad tonum Prophetiae ut infra. In fine ipsarum non 
dicitur Tu autem, sed terminantur sine conclusione ut infra.  
 

 

 

 

 

 

 

 

Le5io VII  Cor. , – 



 

 

 

 

 

 

 
 

  
 
 

 
  

 

 

Le5io VIII  Cor. , – 

 

Feria V in Coena Domini 16 



 

 

 

 

 

 

 

 

 

 

 

In III nocturno 17 



 
 

 
 

 
 

 

 

 

 

 

 

 

 

 

Le5io IX  Cor. , – 

 

Feria V in Coena Domini 18 



 

 

 

 

 
 

 

In III nocturno 19 



  



 
 

ORDO MATUTINI NOCTURNORUM 
LECTIONUM DECANTANDARUM 

FERIA VI IN PARASCEVE 
 

IN I NOCTURNO 
LECTIO I.  De Lamentatione Jeremiae Prophetae. Lam. , –. 
 . RESP. Omnes amici mei. 
LECTIO II. Sequentia Lamentationis. Lam. , –. 
 . RESP. Velum templi. 
LECTIO III. Sequentia Lamentationis. Lam. , –. 
 . RESP. Vinea mea eleBa. 

 
� 

 
IN II NOCTURNO 

LECTIO IV. Ex Tra5atu san5i Augustini Episcopi super Psalmos. 
     In Ps. , . 
 . RESP. Tamquam ad latronem. 
LECTIO V. Sequentia Tra5atus. In Ps. , . 
 . RESP. Tenebrae faBi sunt. 
LECTIO VI. Sequentia Tra5atus. In Ps. , . 
 . RESP. Animam meam dileBam. 

 
� 

 
IN III NOCTURNO 

LECTIO VII. De Epistola prima beati Pauli Apostoli ad Hebraeos. 
     Heb. , –. 
 . RESP. Tradiderunt me. 
LECTIO VIII. Sequentia Epistolae. Heb. , –. 
 . RESP. Jesum tradidit impius. 
LECTIO IX. Sequentia Epistolae. Heb. , –. 
 . RESP. Caligaverunt oculi mei. 

 



  


