
[image: cover]


DOVER PERFORMANCE EDITION

POPULAR CLASSICS

FOR VIOLIN AND PIANO

Compiled and Edited by

J. BODEWALT LAMPE

New Introduction by

Stephanie Chase

VIOLIN

DOVER PUBLICATIONS, INC.
Mineola, New York


Copyright

Introduction copyright © 2013 by Stephanie Chase.
All rights reserved.

Bibliographical Note

This Dover edition, first published in 2013, is an unabridged republication of Collection of Popular Classics by Famous Composers for Violin and Piano, originally published by Jerome H. Remick & Co., New York, in 1912. Stephanie Chase has prepared a new introduction specially for this Dover edition.

International Standard Book Number

ISBN-13: 978-0-486-49753-2
ISBN-10: 0-486-49753-4

Manufactured in the United States by Courier Corporation
49753401   2013
www.doverpublications.com
       


INDEX BY TITLE


	Berceuse from “Jocelyn”	BENJAMIN GODARD	13

	Cavatina	JOACHIM RAFF	17

	La Cinquantaine (The Golden Wedding)	GABRIEL-MARIE	2

	La Cygne (The Swan)	CAMILLE SAINT-SAËNS	9

	Elegie	JULES MASSENET	9

	Frühlingslied (Spring Song)	FELIX MENDELSSOHN	11

	Gavotte	FRANZ JOSEPH GOSSEC	15

	Humoreske	ANTON DVORAK	6

	Hungarian Dance No. 5	JOHANNES BRAHMS	12

	Intermezzo from “Cavalleria Rusticana”	PIETRO MASCAGNI	14

	Kuiawiak (Polish National Dance)	HENRI WIENIAWSKI	18

	Largo from “Xerxes”	GEORG F. HÄNDEL	4

	Loin Du Bal (Echoes of the Ball)	ERNEST GILLET	23

	Love’s Dream After the Ball	ALPHONSE CZIBULKA	25

	Meditation (Ave Maria)	BACH-GOUNOD	4

	Melody in F	ANTON RUBINSTEIN	16

	Poupée Valsante (Waltzing Doll)	ED. POLDINI	20

	Salut d’Amour (Love’s Greeting)	EDWARD ELGAR	22

	La Serenata (Angel’s Serenade)	G. BRAGA	24

	Serenade from “Suite Opus 3”	VICTOR HERBERT	19

	Sérénade	G. PIERNE	8

	Ständchen (Serenade)	FRANZ SCHUBERT	10

	Träumerei (Reverie) and Little Romance	ROBERT SCHUMANN	3

	Turkish Patrol, The	THEODOR MICHAELIS	26

	Zigeunerstücklein (Gipsy Melody)	OSCAR KÖHLER	5

	INDEX BY COMPOSER


	BACH-GOUNOD	Meditation (Ave Maria)	4

	G. BRAGA	La Serenata (Angel’s Serenade)	24

	JOHANNES BRAHMS	Hungarian Dance No. 5	12

	ALPHONSE CZIBULKA	Love’s Dream After the Ball	25

	ANTON DVORAK	Humoreske	6

	EDWARD ELGAR	Salut d’Amour (Love’s Greeting)	22

	GABRIEL-MARIE	La Cinquantaine (The Golden Wedding)	2

	ERNEST GILLET	Loin Du Bal (Echoes of the Ball)	23

	BENJAMIN GODARD	Berceuse from “Jocelyn”	13

	FRANZ JOSEPH GOSSEC	Gavotte	15

	GEORG F. HÄNDEL	Largo from “Xerxes”	4

	VICTOR HERBERT	Serenade from “Suite Opus 3”	19

	OSCAR KÖHLER	Zigeunerstücklein (Gipsy Melody)	5

	PIETRO MASCAGNI	Intermezzo from “Cavalleria Rusticana”	14

	JULES MASSENET	Elegie	9

	FELIX MENDELSSOHN	Frühlingslied (Spring Song)	11

	THEODOR MICHAELIS	Turkish Patrol, The	26

	G. PIERNE	Sérénade	8

	ED. POLDINI	Poupée Valsante ( Waltzing Doll)	20

	JOACHIM RAFF	Cavatina	17

	ANTON RUBINSTEIN	Melody in F	16

	CAMILLE SAINT-SAËNS	La Cygne (The Swan)	9

	ROBERT SCHUMANN	Träumerei (Reverie) and Little Romance	3

	FRANZ SCHUBERT	Ständchen (Serenade)	10

	HENRI WIENIAWSKI	Kuiawiak (Polish National Dance)	18







LA CINQUANTAINE

(AIR DANS LE STYLE ANCIEN)

THE GOLDEN WEDDING

(AIR IN THE OLDEN STYLE)

Edited by
 J.BODEWALT LAMPE

GABRIEL – MARIE

[image: image]


 

TRÄUMEREI

REVERIE

Arranged by
 J.BODEWALT LAMPE

ROBERT SCHUMANN

[image: image]


LITTLE ROMANCE

[image: image]

 

MEDITATION

AVE MARIA

Edited by J. BODEWALT LAMPE

BACH-GOUNOD

[image: image]

 

LARGO

Aria from the Opera “Xerxes”

GEORG F. HÄNDEL

[image: image]

 

ZIGEUNERSTÜCKLEIN

GIPSY MELODY

Edited by J. BODEWALT LAMPE

OSCAR KÖHLER

[image: image]


*)Here, the “pizz”. note is plucked with the third finger of the left hand.

 

As played by Fritz Kreisler.
 HUMORESKE

Arr. by J.BODEWALT LAMPE

ANTON DVO[image: imge]ÁK
       
[image: image]


[image: image]


 

SÉRÉNADE

Edited by
J. BODEWALT LAMPE

G. PIERNÉ

[image: image]


 

LE CYGNE 

THE SWAN

Arranged and fingered by
J. BODEWALT LAMPE

CAMILLE SAINT-SAËNS

[image: image]

 

ELEGIE

Triste et très Lente

JULES MASSENET

[image: image]

 

STÄNDCHEN

SERENADE

Arranged and fingered by
J. BODEWALT LAMPE

FRANZ SCHUBERT

[image: image]


 

FRÜHLINGSLIED

SPRING SONG

Revised by J. BODEWALT LAMPE

FELIX MENDELSSOHN
Arr. by Julius Weiss

[image: image]


 

HUNGARIAN DANCE

Nọ 5.

Arranged and fingered by
J. BODEWALT LAMPE

JOHANNES BRAHMS

[image: image]


 

BERCEUSE

from “JOCELYN”
Transcription by the Composer

Edited and fingered by
J. BODEWALT LAMPE

BENJAMIN GODARD

[image: image]


 

INTERMEZZO

from “Cavalleria Rusticana”

Arranged and fingered by
J. BODEWALT LAMPE

PIETRO MASCAGNI

[image: image]


 

Played by Mischa Elman
GAVOTTE

Arranged by
J. BODEWALT LAMPE

FRANZ JOSEPH GOSSEC

[image: image]


 

MELODY IN F

Arranged by
J. BODEWALT LAMPE
From adaptation by MICHAEL WATSON

ANTON RUBINSTEIN

[image: image]


 

CAVATINA

Edited by
J. BODEWALT LAMPE

JOACHIM RAFF

[image: image]


 

KUIAWIAK

POLISH NATIONAL DANCE

Revised and Edited by
J. BODEWALT LAMPE

HENRI WIENIAWSKI


[image: image]


*) Harmonics ad lib.
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INTRODUCTION

The music in this collection edited by J. Bodewalt Lampe was originally published in 1912 as Collection of Popular Classics by Famous Composers for Violin and Piano. It is a compilation of short works for violin and piano, a number of which were originally composed for other instruments, as orchestral works, or derived from operas. It includes music by such well-known composers as Felix Mendelssohn and Johannes Brahms alongside works by composers whose prominence was more confined to the era, such as Benjamin Godard, Joachim Raff and Ed Poldini.

In addition to the concert stage, a number of these works are appropriate for weddings or other celebrations, student recitals, and especially for amateur musicians at home. They vary in difficulty from quite easy to moderately challenging for both musicians.

 

In early 20th-century America, Jens Bodewalt Lampe (1869–1929) was among the most notable composers of ragtime songs. Born in Ribe, Denmark, he emigrated with his parents in 1873 to St. Paul, Minnesota, where his father became director of the Great Western Band—an ensemble then comprised principally of European immigrants. He studied a number of instruments and was especially proficient on the violin, to the extent that he became a member of the first violin section in the Minneapolis Symphony Orchestra when he was only 16 years old. Shortly after moving to Buffalo, New York, in the early 1890 s, he established himself as a composer and music publisher as well as the leader of a dance band. The publication—and subsequent recording by Sousas Band in 1902—of his cakewalk “Creole Belles” led to wide success for him as a composer, and its sheet music sold over a million copies. Over the course of his career, Lampe composed, arranged or edited many musical works. Among his arrangements is A Vision of Salome, which was published in 1908. Derived from music composed by Richard Strauss for his 1905 opera Salome, it has been used in at least twenty-seven films and cartoons.

(Jean) Gabriel (Prosper) Marie (1852–1928) was born in France. By his early thirties he was recognized as an important composer of light works for a variety of instruments (including the recently invented saxophone) and ensembles. Marie was especially noted for writing dance music, including his popular La Cinquantaine (“Golden Anniversary”) in 1887, which was composed in the “old style” and has been arranged for various ensembles that include cello, piano, and octet.


The Träumerei (translated here as “Reverie”) and Little Romance (Kleine Romanze) by Robert Schumann (1810–1856) are, respectively, from a suite of thirteen short pieces for piano known as Kinderszenen (Scenes from Childhood), which represent adult reminiscences of childhood, and his Album für die Jugend (Album for the Young), a collection of forty-three short works which he wrote for his three daughters in 1848. Schumann began his career as a pianist, but due to a hand injury in his early 20s, was forced to turn to composition. His piano masterworks such as Carnaval (1834) and Fantasiestücke (1837) launched his reputation as a composer of music that expressed heroic passion as well as refined introspection. Written in 1838 as the seventh of the Kinderszenen, Träumerei is among his most widely played works and reveals Schumann’s harmonic mastery cloaked in a simple but tender melody. Here it is paired with the nineteenth piece from the Album for the Young—the Little Romance—which is meant to be played as a “trio” section before returning to the Träumerei.

Undoubtedly one of the best-known works in this album, the Meditation (Ave Maria) is a melody that has been superimposed over the first Prelude from The Well-Tempered Clavier by J. S. Bach (1685–1750). Traditionally attributed to Charles Gounod (1818–1893), it appears that the melody was in fact written down by his father-in-law, Pierre-Joseph-Guillaume Zimmermann, who had been his piano teacher at the Paris Conservatory. As a young adult, Gounod briefly considered joining the priesthood but returned to composition, and the success of his Messe Solennelle in 1855 marked the start of his renown as a composer. He was introduced to the keyboard music of J. S. Bach by Fanny Mendelssohn (sister of Felix and an accomplished musician in her own right) and viewed The Well-Tempered Clavier with a life-long reverence. Gounod’s famed melody to which he set the text of the Catholic prayer Hail Mary, dates from 1859 and remains very popular. Lampe has transposed it into the key of G Major from the original C Major.

The Largo from the opera Xerxes (also Serse) by Georg Frideric Händel (1685–1759) features a serenely beautiful melody. Within the opera it is known as the aria “Ombra mai fu,” which translates as “A shade there never was” and is sung by the character Xerxes I of Persia while admiring the shade of a plane tree. This opera was the result of a commission by the King’s Theatre in London and had its premiere in 1738, though it was nearly an utter failure, due in part to its comedic elements. The production ceased after only a few performances and the opera’s revival did not take place for nearly two hundred years. Since then, however, it has gained in popularity and become a staple of the Baroque opera repertoire.

Born in Saxony, Oscar Köhler (1851–1917) studied composition in Bonn and Dresden. He taught and held conducting positions in Germany, and composed cantatas, music for piano, and suites for orchestra. Originally published in 1900, his Zigeunerstücklein (“Gipsy Melody”) was one of Köhler’s most popular works.

Among the many characteristic compositions by Antonín Dvořák (1841–1904) is a series of eight “Humoreskes” (Humoresky) written in 1894 for solo piano, and largely based on musical themes collected by the composer during a prolonged stay in America. As its name implies, the Humoreske is a gently amusing work, and the seventh, which is included here, is by far the most popular of the set. Shortly after its publication in the autumn of 1894, Dvořák was asked by his publisher to create several versions using different instrumentation. As indicated by Lampe, this Humoreske was a recital work played by Fritz Kreisler, although Lampes version is transposed into an easier key signature.

(Henri Constant) Gabriel Pierné (1863–1937) was born in Metz, France, and studied music at the Paris Conservatory, where among his teachers were such luminaries as César Franck, Albert Lavignac, and Jules Massenet, and he was given first prizes in many categories including piano, organ, and counterpoint. As a conductor, he led the Concerts Colonnes and the Ballets Russes for several years, and he directed the orchestra for the world premiere of Igor Stravinsky’s The Firebird in 1910. A prolific composer, Pierné wrote operas, symphonic and choral music, short pieces for band, music for theater, and music for chamber ensemble as well as for solo piano and organ. In recognition of his accomplishments, in 1935 he was made a Commandeur de la Legion d’Honneur. Written prior to 1881 for string orchestra, his cheerful Sérénade has been transcribed for many settings, including this version edited by Lampe.

Le Cygne (“The Swan”) remains one of the most beloved works composed by Camille Saint-Saëns (1835–1921), who not only was an admired composer, organist, pianist, and conductor, but also quite expert in geology, archaeology, botany, lepidoptery, mathematics, acoustics, occult sciences, Roman theatre decoration, and ancient instruments. Written in 1886 for cello accompanied by two pianos as a movement from his Carnival of the Animals, Le Cygne was set nine years later by Mikhail Fokine as a short vehicle for the renowned ballerina Anna Pavlova. Known as “The Dying Swan”— whose story was influenced by Alfred, Lord Tennyson’s poem—the ballet was given some four thousand performances by Pavlova alone. Since then, this music has been arranged and performed on many different kinds of instruments, including double bass and theremin. The version here was arranged by Lampe.

The French composer Jules (Émile Frédéric) Massenet (1842–1912) remains especially renowned for his numerous operas, such as Thaïs, although his ability to create beautiful melodies is surprising in view of his early employment as a timpanist for the Théâtre Lyrique. Unfortunately, his music was neglected for some fifty years following his death, as it was considered old-fashioned. A revival of his operas began in the 1970s and several are now mainstays of the repertoire. The Elegie was composed in 1873 for cello and orchestra as music for Les Érinnyes, a two-act theater piece composed in the manner of a Greek tragedy and lends itself well to this adaptation for violin and piano.

The Ständchen (Serenade) by Franz Schubert (1797–1828) is from a collection of songs that he composed shortly before his death. Set to a text by Ludwig Rellstab (1799–1860), its protagonist entreats his beloved to come to him. A serenade may be a suite of movements to be performed outdoors in the evening as part of a festive event that honors an individual, or a musical greeting from a lover singing outdoors to his lady, who listens from a window. A serenade in the classic sense, Schuberts musical valentine is intimate and initially melancholic but gradually brightens as the lover recognizes the beauty of his yearning. The small notes in Lampe’s arrangement of the violin part are optional.

The delightful Frühlingslied (“Spring Song”) by (Jakob Ludwig) Felix Mendelssohn (Bartholdy) (1809–1847) is from Book Five of his Songs Without Words for piano, which he composed between 1842 and 1844 and dedicated to Clara Schumann. Written while Mendelssohn was visiting his wife’s relatives in England, it is also known as “Camberwell Green” for the London neighborhood where he stayed. The Frühlingslied remains among his most popular short works and has been arranged for many different instruments. Lampe’s version for violin and piano is in the original key of A major.

In 1869, Johannes Brahms (1833–1897) completed a set of twenty-one Hungarian Dances for piano four-hands (two pianists playing one piano). The fifth in the set remains an international favorite and has been arranged for orchestra as well as for many solo instruments accompanied by piano, although it is usually in the key of G minor and not the original F# minor. It is based upon a Csárdás—a folk dance popularized by the Gypsies of Eastern Europe—written by Vojtech Keler, a Slovakian-born violinist and composer who was then living in Weisbaden, Germany.

Benjamin (Louis-Paul) Godard (1849–1895) was born in Paris and enjoyed early success as a violinist, having made his début at nine. Subsequently, he studied violin with the famed virtuoso Henri Vieuxtemps at the Paris Conservatory, where he also learned composition with Napoléon Henri Reber. Godard’s earliest compositions—which were principally chamber works—were published while he was in his mid-teens; these were followed by symphonic works and operas. His Berceuse (“Lullaby”), from the 1888 opera Jocelyn, is Godard’s most enduring work and has been transcribed and recorded in many adaptations, including by Bing Crosby with Jascha Heifetz playing violin obbligato and Placido Domingo paired with Itzhak Perlman. The violin and piano version in this collection is by Godard.

The composer Pietro (Antonio Stefano) Mascagni (1863–1945) remains most closely identified with his 1890 opera Cavalleria Rusticana, which created a sensation at its début in Rome and was soon performed by opera companies throughout Europe and the Americas. On the basis of this success Mascagni toured the United States in 1902, conducting his music and that by other composers, but his subsequent compositions were not as well received. Through Cavalleria Rusticana, Mascagni is credited with having created the Verismo (realist) style of dramatic music, and this opera has been adapted for several films. An interm ezzo is an instrumental movement within an opera that may be played as an independent work, and Mascagni’s remains a popular concert piece.

The name of Franz Joseph Gossec (1734–1829) may not be well-known to todays con- cert-goers, but his Gavotte—which he may have composed in 1786 as music for the opera Rosine ou L’épouse Abandonnée—has achieved worldwide fame as incidental music in film, including the 1935 Disney short “Silly Symphony,” the 1938 Warner Brothers cartoon “Porky’s Party,” and 2007s “Reservation Road.” Born in Belgium, Gossec studied violin and composition before moving to Paris in 1751, where he soon became the conductor of an orchestra sponsored by Alexandre-Jean-Joseph Le Riche de La Pouplinière, who was an enormously wealthy patron of the arts. This environment proved conducive to Gossec s work as a composer and, in 1754, he introduced the first of thirty symphonies, which are especially noteworthy for his addition of horns and clarinets to the orchestra. He also composed Baroque and Classical-style chamber music before turning to dramatic works. Named for a French folk dance with 16th-century origins, Gossec s Gavotte has been transcribed for many instrument types that include piano, saxophone and flute. Lampe notes that a version for violin was performed by Mischa Elman.

The Russian-born pianist Anton Rubinstein (1829–1894) ranked among the greatest virtuosi of his era. Scores of prominent musicians—among them Chopin, Liszt, Mendelssohn, Meyerbeer, Auer, Vieuxtemps, and Rachmaninoff—expressed their profound admiration for his technical abilities, musical refinement and power. He achieved success as a child prodigy, and when he was fifteen Mendelssohn advised that he needed no further piano lessons but encouraged him to study composition. In 1854 Rubinstein embarked on a four-year-long tour of Europe, playing lengthy recitals that often featured his own music, which tended to be in the German Romantic style. While on this tour he also embarked on forming music schools in Russia, which culminated in the founding of the Saint Petersburg Conservatory in 1862. Ten years later the Steinway and Sons firm persuaded him to make a tour of North America, and the fees he received for these concerts set him up financially for the remainder of his life. Rubinstein’s Melody in F was written as a solo piano work in 1852 and remains a favorite in the repertoire. Among the other versions of this lovely work is Vincent d’Indy’s orchestral arrangement.


Born in Switzerland, as a young man (Joseph) Joachim Raff (1822–1882) was employed as a school teacher and was largely self-taught as a composer, violinist and pianist. In 1843 he sent some of his compositions to Felix Mendelssohn, who recommended them to Breitkopf & Härtel for publication. Raff was thus encouraged to focus on composition, although he suffered from setbacks that included Mendelssohns death and the Revolution of 1848. A subsequent endorsement by Franz Liszt reinvigorated his career and Raff went on to write over 230 musical works that encompassed operas, symphonies, concertos, chamber music, and works for piano. Late in his life he became the first director of the Hoch Conservatory in Frankfurt, where he championed women composers that included Clara Schumann. Much of Raff’s music has disappeared from the concert stage with the exception of his beautiful Cavatina for violin and piano, which he wrote in 1859 as the third of six miniatures for violin and piano.

Henri Wieniawski (1835–1880) was among the leading violin virtuosi of his era. Born in Poland, his prodigious talents were recognized at a young age and, at age twelve, he embarked on composing works that showcased his violinistic skills. These include many concert pieces for violin and either piano and orchestra. At the invitation of pianist Anton Rubinstein, Wieniawski moved to St. Petersburg for a number of years, where he taught in addition to playing concerts. The two musicians toured the United States from 1872–1874, after which Wieniawski taught violin at the prestigious Brussels Royal Conservatory. The Kuiawiak is a stately dance for couples—written in triple meter and related to the mazurka—that originated around 1827 in the Kujawy region of Poland.

Born in Ireland and raised in Germany, Victor (August) Herbert (1859–1924) enjoyed an extraordinary career that encompassed playing cello as a celebrated soloist and as a member of the Metropolitan Opera Orchestra, conducting the Pittsburgh Symphony and New York Philharmonic, co-founding the American Society of Composers, Authors, and Publishers (ASCAP), and—perhaps most notably—composing many works that include the operettas Babes in Toyland (1903) and Naughty Marietta (1910) as well as incidental, symphonic and band music. The Serenade was written in 1882 and premiered by Herbert while he was a member of the court orchestra at Stuttgart, as a movement from a suite for cello and orchestra. In this arrangement by Lampe, the small notes in the violin part are optional in performance.

Hungarian-born composer Ede Poldini (1869–1957) was already well-known in his native country for his numerous operas, such as The Vagabond and the Princess and Wedding in Carnival Time, when violinist Fritz Kreisler transcribed and performed his Poupée Valsante (“Waltzing Doll”), which led to international recognition for the composer. Following studies in Budapest and Vienna, Poldini settled in Switzerland in 1908 and became a master of the musical genre known as the miniature; in addition to Poupée Valsante these include many piano works such as Arlequinades, Morceaux Pittoresques, and Moments Musicaux. Although Kreisler’s version was not published until 1924, it is clear from the comment “as played by Fritz Kreisler” that he was performing this charming piece before 1912. The version published here has been arranged by Lampe.

The Salut d’Amour by Sir Edward (William) Elgar (1857–1934) was composed in the summer of 1888 as a gift for Caroline Alice Roberts, who had given him an original poem entitled Love’s Grace. As he presented this work to her, Elgar proposed marriage and they were wed the following year. Initially titled Liebesgruss, the piece was renamed by Elgar’s publisher and remains a favorite recital and encore work among today’s violinists. Lampe has transposed it from its original key signature of E major to the slightly easier key of D Major.

The Paris-born composer Ernest Gillet (1856–1940) studied at the Niedermeyer School and the Paris Conservatory before becoming the solo cellist at the Grand Opéra. Following a move to London, he focused on writing salon music—or short works destined especially for the amateur musician at home—and found success through works such as Douce Caresse (“Sweet Caress”) and La Toupie (“Spinning Top”). Some of his music was used in silent and early talking films. Composed shortly before 1890 for string orchestra, the Loin du Bal (“Echoes of the Ball”) is probably his most popular work and was recorded several times for the Victor Record label by Sousa’s and other bands as well as for music boxes and piano rolls, and it is also played on organ, solo piano, xylophone solo with orchestra, and violin or flute with piano accompaniment. The performers should note the quiet dynamics and that the piece is meant to be a reminiscence, or echo, of the ball.

Gaetano Braga (1829–1907) enjoyed remarkable success as a solo cellist. Born in Abruzzi, following studies at the Naples Conservatory he embarked on concert tours in Europe and lived in such cultural capitols as Florence, Vienna, Paris and London. His compositions encompass a number of works for cello, including a method book, plus vocal music and several operas. This work, La Serenata (“Angel’s Serenade”) was originally composed for voice with piano and violin or cello. It depicts a dialogue between a concerned mother and a young girl who hears an angel’s voice calling her, and concludes with the girl following the voice, presumably to her death. (In the original version, the violinist or cellist is instructed to play, if possible, from an adjoining room.) It is evident that this work captured the imagination of its audiences as it is mentioned in “The Black Monk”—a short story by Anton Chekov—and in other Russian works of the late 19th and early 20th centuries.

Alphonse Czibulka (1842–1894) was born in a region of Hungary that is now Czechoslovakia. His early music studies were on the piano and he enjoyed considerable concert success on that instrument while still in his teens. Shortly thereafter his interest turned to conducting and he became Kapellmeister at the Karltheater in Vienna, followed by positions as a bandmaster in the Austro-Hungarian Infantry Regiment in numerous locales that included Prague. Eventually he settled in Vienna, where he produced many compositions that include music for piano, waltzes and serenades for orchestra and band, and several operettas, and he conducted Monster-Konzerte (“Monster Concerts”) at the site of the 1873 World Exhibition. Composed in 1890, his Love’s Dream After the Ball(Liebestraum nach dem Balle) was written for string orchestra and harp but was soon adapted for piano and other instruments. Another work by Czibulka—the Wintermärchen—was arranged as “Hearts and Flowers” by Theodore Moses-Tobani and has been widely used in film and cartoons to depict, somewhat mockingly, feelings of sadness or despair.

Born in Ballenstedt, Germany, Theodor Michaelis (1831–1887) was an orchestral double bass player who also published a method book for that instrument, although little is known about his life. Prior to 1879 he wrote The Turkish Patrol (Die Türkische Schaarwache) as a march for orchestra. Its popular success led to a number of arrangements and transcriptions for instruments that included the music box and solo piano, which were published in Europe, Australia, and the United States.

 

When this album was first published, the phonograph had gained enormous popularity as a form of home entertainment, but live music was still a prominent diversion in many American parlors, some of which were built with a special niche to enclose the rather sizable mid-19th century square piano. In the 1890’s, for example, the greater New York City area alone had one hundred and thirty-one manufacturers of instruments, and the square and upright pianos were not only affordable but also not too large for most residences. The amateur musician was additionally served by the many publishers of sheet music located in New York’s “Tin Pan Alley,” whose music was destined for use in the home parlor or salon. Whether performed at home or on a concert stage, these works are lovely relics of that era and remain a delight to play and to hear.

STEPHANIE CHASE 
NEW YORK
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LA CINQUANTAINE

(AIR DANS LE STYLE ANCIEN)

THE GOLDEN WEDDING

(AIR IN THE OLDEN STYLE)

Edited by
J.BODEWALT LAMPE

GABRIEL - MARIE
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TRÄUMEREI

REVERIE
 
Arranged by
J.BODEWALT LAMPE

ROBERT SCHUMANN
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LITTLE ROMANCE
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MEDITATION

AVE MARIA

Edited by J. BODEWALT LAMPE

BACH-GOUNOD
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LARGO

Aria from the Opera “Xerxes”.

GEORG F. HÄNDEL
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ZIGEUNERSTÜCKLEIN 

GIPSY MELODY

Edited by J. BODEWALT LAMPE

OSCAR KÖHLER
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As played by Fritz Kreisler.
HUMORESKE

Arr. by J. BODEWALT LAMPE
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SÉRÉNADE

Edited by
J. BODEWALT LAMPE

G. PIERNÉ
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LE CYGNE 

(Extrait du Carneval des Animeaux)

THE SWAN

(Extract from the Carnival of Animals)

Arranged and fingered by
J. BODEWALT LAMPE

CAMILLE SAINT-SAËNS
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ELEGIE

JULES MASSENET
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STÄNDCHEN

SERENADE

Arranged and fingered by
J. BODEWALT LAMPE

FRANZ SCHUBERT
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FRÜHLINGSLIED

SPRING SONG

Revised by J. BODEWALT LAMPE

FELIX MENDELSSOHN
Arr. by Julius Weiss
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HUNGARIAN DANCE

Nọ 5.

Arranged and fingered by
J. BODEWALT LAMPE

JOHANNES BRAHMS
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BERCEUSE

from “JOCELYN”
Transcription by the Composer

Edited and fingered by
J. BODEWALT LAMPE

BENJAMIN GODARD
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INTERMEZZO

from “Cavalleria Rusticana”

Arranged and fingered by
J. BODEWALT LAMPE

PIETRO MASCAGNI
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Played by Mischa Elman
GAVOTTE

FRANZ JOSEPH GOSSEC
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MELODY IN F

Arranged by
J. BODEWALT LAMPE
From adaptation by MICHAEL WATSON

ANTON RUBINSTEIN

[image: image]


[image: image]


[image: image]


[image: image]


 

CAVATINA

JOACHIM RAFF
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KUIAWIAK

POLISH NATIONAL DANCE

Revised and Edited by
J. BODEWALT LAMPE

HENRI WIENIAWSKI
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SERENADE

FROM SUITE OPUS 3

Edited by
J. BODEWALT LAMPE

VICTOR HERBERT
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POUPÈE VALSANTE

WALTZING DOLL

Arranged by
J. BODEWALT LAMPE

ED POLDINI

[image: image]


[image: image]


[image: image]


[image: image]


[image: image]


 

To Carice
SALUT d’AMOUR

LOVE’S GREETING

Arranged and fingered by
J. BODEWALT LAMPE

EDWARD ELGAR
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LOIN DU BAL

ECHOES OF THE BALL

Arr. by J. BODEWALT LAMPE

ERNEST GILLET
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LA SERENATA

ANGEL’S SERENADE

Arr. by J. BODEWALT LAMPE

G. BRAGA
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LOVE’S DREAM AFTER THE BALL

SONGE D’AMOUR APRIS LE BAL

INTERMEZZO

Edited by J. BODEWALT LAMPE
Returned from the ball, she falls asleep, and in a charming vision beholds him to whom she has given her heart this night

ALPHONSE CZIBULKA
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THE TURKISH PATROL

Arranged by J. BODEWALT LAMPE

THEODOR MICHAELIS
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