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M. FABII QUINTILIANI
INSTITUTIONIS ORATORIAE

LIBER X

L. Sep haec eloquendi praecepta, sicut cogitationi
sunt necessaria, ita non satis ad vim dicendi valent,
nisi illis firma quaedam facilitas, quae apud Graecos
s nominatur, accesserit: ad quam scribendo plus
an legendo an dicendo conferatur, solere quaeri scio.
Quod esset diligentius nobis examinandum, si quali-

2 bet earum rerum possemus una esse contenti. Verum
ita sunt inter se conexa et indiscreta omnia ut, si
quid ex his defuerit, frustra sit in ceteris laboratum.
Nam neque solida atque robusta fuerit unquam
eloquentia nisi multo stilo vires acceperit, et citra
lectionis exemplum labor ille carens rectore fluita-
bit; et quilsciet quae quoque sint modo dicenda,
nisi tamen in procinctu paratamque ad omnes
casus habuerit eloquentiam, velut clausis thesauris

3 incubabit. Non autem ut quidquid praecipue neces-

1 fluitabit et qui, Halm: fluvit autem qui, G.



THE INSTITUTIO ORATORIA
OF QUINTILIAN

BOOK X

I. Bur these rules of style, while part of the
student’s theoretical knowledge, are not in them-
selves sufficient to give him oratorical power. In
addition he will require that assured facility which
the Greeks call ¢s. I know that many have raised
the question as to whether this is best acquired by
writing, reading or speaking, and it would indeed
be a question calling for serious consideration, if we
could rest content with any one of the three. But 2
they are so intimately and inseparably connected,
that if one of them be neglected, we shall but waste
the labour which we have devoted to the others.
For eloquence will never attain to its full develop-
ment or robust health, unless it acquires strength
by frequent practice in writing, while such practice
without the models supplied by reading will be like
a ship drifting aimlessly without a steersman.
Again, he who knows what he ought to say and
how he should say it, will be like a miser brooding
over his hoarded treasure, unless he has the weapons
of his eloquence ready for battle and prepared to
deal with every emergency. But the degree in 3
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QUINTILIAN

sarium est, sic ad efficiendum oratorem maximi

protinus erit momenti. Nam certe, cum sit in

eloquendo positum oratoris officium, dicere ante
omnia est, atque hinc initium eius artis fuisse mani-
festum est; proximam deinde imitationem, novissi-
mam scribendi quoque diligentiam. Sed ut perveniri
ad summa nisi ex principiis non potest, ita pro-
cedente iam opere etiam! minima incipiunt esse
quae prima sunt. Verum nos non, quomodo insti-
tuendus orator, hoc loco dicimus; nam id quidem
aut satis aut certe uti potuimus dictum est; sed
athleta, qui omnes iam perdidicerit a praeceptore
numeros, quo genere exercitationis ad certamina
praeparandus sit. Igitur eum, qui res invenire et
disponere sciet, verba quoqueet eligendi et collocandi
rationem perceperit, instruamus, qua ratione quod
didicerit ? facere quam optime, quam facillime possit.

Num ergo dubium est, quin ei velut opes sint
quaedam parandae, quibus uti, ubicunque desidera-
tum erit, possit? FEae constant copia rerum ac
6 verborum. Sed res propriae sunt cuiusque causae

aut paucis communes, verba in universas paranda;

]

quae si in rebus singulis essent singula, minorem

1 etiam, Osann: iam, MSS.
? qua ratione, ed. Col. 1527: qua oratione, 2SS.
didicerit, Zumpt : dicere, Q.
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BOOK X. 1. 3-6

which a thing is essential does not necessarily make
it of immediate and supreme importance for the
formation of the ideal orator. For obviously the
power of speech is the first essential, since therein
lies the primary task of the orator, and it is obvious
that it was with this that the art of oratory began,
and that the power of imitation comes next, and
third and last diligent practice in writing. But as 4
perfection cannot be attained without starting at
the very beginning, the points which come first in
time will, as our training proceeds, become of quite
trivial importance. Now we have reached a stage in
our enquiry where we are no longer considering the
preliminary training of our orator; for I think the
instructions already given should suffice for that;
they are in any case as good as I could make them.
Our present task is to consider how our athlete who
has lecarnt all the technique of his art from his
trainer, is to be prepared by actual practice for the
contests in which he will have to engage. Con-
sequently, we must assume that our student has
learned how to conceive and dispose his subject
matter and understands how to choose and arrange
his words, and must proceed to instruct him how to
make the best and readiest use of the knowledge
which he has acquired.

There can then be no doubt that he must accumu- 5
late a certain store of resources, to be employed
whenever they may be required. The resources of
which I speak consist in a copious supply of words
and matter. But while the matter is necessarily 6
either peculiar to the individual case, or at best
common to only a few, words must be acquired to
suit all and every case. Now, if there were special

5



QUINTILIAN

curam postularent, nam cuncta sese cum ipsis pro-
tinus rebus offerrent. Sed cum sint aliis alia aut
magis propria aut magis ornata aut plus efficientia
aut melius sonantia, debent esse non solum nota
omnia sed in promptu atque, ut ita dicam, in con-
spectu, ut, cum se iudicio dicentis ostenderint, facilis

7 ex his optimorum sit electio. Et quae idem signifi-
carent solitos scio ediscere, quo facilius et occurreret
unum ex pluribus et, cum essent usi aliquo, si breve
intra spatium rursus desideraretur, effugiendae re-
petitionis gratia sumerent aliud quod idem intelligi
posset. Quod cum est puerile et cuiusdam infelicis
operae tum etiam utile parum; turbam tantum
modo ! congregat, ex qua sine discrimine occupet
proximum quodque.

8 Nobis autem copia cum iudicio paranda est vim
orandi non circulatoriam volubilitatem spectantibus.
Id autem consequemur optima legendo atque
audiendo; non enim solum nomina ipsa rerum
cognoscemus hac cura, sed quod quoque loco sit

9 aptissimum. Omnibus enim fere verbis?2 praeter
pauca, quae sunt parum verecunda, in oratione locus
est. Nam scriptores quidem iamborum veterisque
comoediae etiam in illis saepe laudantur, sed nobis

1 turbam tantum modo, Halm: turbamtum modo, G:
turbam enim tantum, vulgo.
2 fere verbis, cod Harl. 4995 : ferebis vel, G.

1 See §§ 59 and 96.



BOOK X. 1. 6-9

words adapted to each individual thing, they would
require less care, since they would automatically be
suggested by the matter in hand. But since some
words are more literal, more ornate, more significant
or euphonious than others, our orator must not
merely be acquainted with all of them, but must
have them at his fingers’ ends and before his very
eyes, so that when they present themselves for his
critical selection, he will find it easy to make the
appropriate choice. I know that some speakers
make a practice of learning lists of synonyms by
heart, in order that one word out of the several
available may at once present itself to them, and
that if, after using one word, they find that it is
wanted again after a brief interval, they may be
able to select another word with the same meaning
and so avoid the necessity of repetition. But this
practice is childish and involves thankless labour,
while it is really of very little use, as it merely
results in the assembly of a disorderly crowd of
words, for the speaker to snatch the first that comes
to hand.

GOn the contrary, discrimination is necessary in
the acquisition of our stock of words; for we are
aiming at true oratory, not at the fluency of a
cheamack And we shall attain our aim by readmg
and listening to the best writers and orators, since
we shall thus learn not merely the words by which
things are to be called, but when each particular
word is most appropriate. For there is a place in
oratory for almost every word, with the exception
only of a very few, which are not sufficiently seemly.
Such words are indeed often praised when they
occur in writers of iambics?! or of the old comedy,

7

7

8

9



QUINTILIAN

nostrum opus intueri sat est. Omnia verba, ex-
ceptis de quibus dixi, sunt alicubi optima; nam et
humilibus interim et vulgaribus est opus, et quae
nitidiore in parte videntur sordida, ubi res poscit,
10 proprie dicuntur. Haec ut sciamus atque eorum
non significationem modo sed formas etiam men-
surasque norimus, ut, ubicunque erunt posita, con-
veniant, nisi multa lectione atque auditione assequi
nullo modo possumus, cum omnem sermonem auribus
primum accipiamus. Propter quod infantes a mutis
nutricibus iussu regum in solitudine educati, etiamsi
11 verba quaedam emisisse traduntur, tamen loquendi
facultate caruerunt. Sunt autem alia huius naturae,
ut idem pluribus vocibus declarent, ita ut nihil
significationis, quo potius utaris, intersit, ut ensis et
gladius ; alia vero,! etiamsi propria rerum aliqua-
rum sint nomina, rporuds quasi tamen 2 ad eundem
12 intellectum feruntur, ut ferrum et mucro. Nam per
abusionem sicarios etiam omnes vocamus, qui caedem
telo quocunque commiserint. Alia circuitu verborum
plurium ostendimus, quale est Et pressi copia lactis.

1 alia vero, Frotscher: aliave, G.
2 quasi tamen, edd. : quare tam, G : quare tamen, latcr 1/SS.

. 1 See Herodot. ii. 2. The children were alleged to have
cried *““bekos,” Phrygian for bread.
% or catachwesis. See VIIL ii. 5 and vi. 34.
3 Eel. i. 81.

8



BOOK X. 1. g~12

but we need do no more than consider our own
special task. All words, with these exceptions,
may be admirably employed in some place or
other. For sometimes we shall even require low
and common words, while those which would
seem coarse if introduced in the more elegant
portions of our speech may, under certain circum-
stances, be appropriate enough. Now to acquire a 10
knowledge of these words and to be acquainted not
merely with their meaning, but with their forms and
rhythmical values, so that they may seem appropriate
wherever employed, we shall need to read and listen
diligently, since all language is received first through
the ear. It was owing to this fact that the children
who, by order of a king, were brought up by a dumb
nurse in a desert place, although they are said to
have uttered certain words, lacked the power of
speech.l There are, however, some words of such 11
a nature that they express the same sense by
different sounds, so that it makes no difference to
the meaning which we use, as, for instance, gladius
and ensis, which may be used indifferently when we
have to speak of a sword. Others, again, although
properly applied to specific objects, are used by
means of a {rope to express the same sense, as, for
example, ferrum (steel) and mucro (point), which are
both used in the sense of sword. Thus, by the 12
Jigure known as abuse,? we call all those who commit
a murder with any weapon whatsoever sicarii (poni-
arders). In other cases we express our meaning
periphrastically, as, for instance, when Virgil3
describes cheese as

 Abundance of pressed milk.”



QUINTILIAN

Plurima vero mutatione figuramus: Scio Non ignoro
et Non me Sugit et Non me praeterit et Quis nescit 2
13 et Nemini dubium est. Sed etiam ex proximo mutuari
libet. Nam et intelligo et sentio et video saepe idem
valent quod scio. Quorum nobis ubertatem ac divitias
dabit lectio, ut non solum quomodo occurrent sed
14 etiam quomodo oportet utamur. Non semper enim
haec inter se idem faciunt; nec sicut de intellectu
animi recte dixerim video ita de visu oculorum -
telligo, nec ut mucro gladium sic mucronem gladius
156 ostendit. Sed ut copia verborum sic paratur, ita
non verborum tantum gratia legendum vel audiendum
est. Nam omnium, quaecunque docemus, hoc! sunt
exempla potentiora etiam ipsis quae traduntur arti-
bus, cum eo qui discit perductus est, ut intelligeve
ea sine demonstrante et sequi iam suis viribus possit,
quia, quae doctor praecepit, orator ostendit.
16  Alia vero audientes, alia legentes magis adiuvant.
Excitat qui dicit spiritu ipso, nec imagine et ambitu

1 hoc, Regius: haec, MSS.

1 See 1. viil. 16; 1x. i. 11,
10



BOOK X. 1. 12-16

On the other hand, in a number of instances we
employ figuresl and substitute one expression for
another. Instead of “I know,” we say “I am not
ignorant,” or “the fact does not escape me,” or I
have not forgotten,” or “who does not know?” or
“it can be doubted by none.” But we may also 18
borrow from a word of cognate meaning. For «I
understand,” or I feel” or “I see” are often
equivalent to “I know.” Reading will provide us
with a rich store of expressions such as these,
and will enable us not merely to use them when
they occur to us, but also in the appropriate manner.
For they are not always interchangeable: for 14
example, though I may be perfectly correct in
saying, “I see” for “I understand,” it does not
follow that I can say “I understand ” for “my eyes
have seen,” and though mucro may be employed to
describe a sword, a sword does not necessarily mean
the same as mucro (point). But, although a store
of words may be acquired by these means, we must
not read or listen to orators merely for the sake of
acquiring words. Forin everything which we teach
examples are more effective even than the rules
which are taught in the schools, so long as the
student has reached a stage when he can appreciate
such examples without the assistance of a teacher,
and can rely on his own powers to imitate them.
And the reason is this, that the professor of rhetoric
lays down rules, while the orator gives a practical
demonstration.

But the advantages conferred by reading and 16
listening are not identical. The speaker stimulates
us by the animation of his delivery, and kindles the
imagination, not by presenting us with an elaborate

[y
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QUINTILIAN

rerum sed rebus incendit. Vivunt omnia enim et
moventur, excipimusque nova illa velut nascentia
cum favore ac sollicitudine. Nec fortuna modo
iudicii sed etiam ipsorum qui orant periculo adficimur.

17 Practer haec vox, actio decora, accommodata,! ut
quisque locus postulabit, pronuntiandi vel poten-
tissima in dicendo ratio et, ut semel dicam, pariter
omnia docent. In lectione certius iudicium, quod
audienti frequenter aut suus cuique favor aut ille

18 laudantium clamor extorquet. Pudet enim dissentire,
et velut tacita quadam verecundia inhibemur plus
nobis credere, cum interim et vitiosa pluribus placent,
et a conrogatis laudantur etiam quae non placent.

19 Sed e contrario quoque accidit, ut optime dictis
gratiam prava iudicia non referant. Lectio libera est
nec actionis impetu transcurrit ; sed repetere saepius
licet, sive dubites sive memoriae penitus adfigere
velis. Repetamus autem et retractemus,? et ut cibos
mansos ac prope liquefactos demittimus, quo facilius
digerantur, ita lectio non cruda, sed multa iteratione3
mollita et velut confecta, memoriae imitationique
tradatur.

1 accommodata ut, ed. Col. 1527: commoda aut, G:
commodata ut, Halm.

2 retractemus, Spalding : tractemus, G.
3 jteratione, some late MSS. : altercatione, @ and others.

12



BOOK X. 1 16-19

picture, but by bringing us into actual touch with
the things themselves. Then all is life and move-
ment, and we receive the new-born offspring of his
imagination with enthusiastic approval. We are
moved not merely by the actual issue of the trial,
but by all that the orator himself has at stake. More- 17
over his voice, the grace of his gestures, the adapta-
tion of his delivery (which is of supreme importance
in oratory), and, in a word, all his excellences in
combination, have their educative effect. In reading,
on the other hand, the critical faculty is a surer
guide, inasmuch as the listener’s judgment is often
swept away by his preference for a particular speaker,
or by the applause of an enthusiastic audience. For 18
we are ashamed to disagree with them, and an un-
conscious modesty prevents us from ranking our own
opinion above theirs, though all the time the taste
of the majority is vicious, and the cleque may
praise even what does not really deserve approval.
On the other hand, it will sometimes also happen
that an audience whose taste is bad will fail to award
the praise which is due to the most admirable utter-
ances. Reading, however, is free, and does not hurry
past us with the speed of oral delivery; we can re-
read a passage again and again if we are in doubt
about it or wish to fix it in the memory. We must
return to what we have read and reconsider it with
care, while, just as we do not swallow our food till
we have chewed it and reduced it almost to a state
of liquefaction to assist the process of digestion, so
what we read must not be committed to the memory
for subsequent imitation while it is still in a crude
state, but must be softened and, if I may use the
phrase, reduced to a pulp by frequent re-perusal.

ot

9



QUINTILIAN

20 Ac diu non nisi optimus quisque et qui credentem
sibi minime fallat legendus est, sed diligenter ac
paene ad scribendi sollicitudinem; nec per partes
modo scrutanda omnia, sed perlectus liber utique
ex integro resumendus, praecipueque oratio, cuius
virtutes frequenter ex industria quoque occultantur.

21 Saepe enim praeparat, dissimulat, insidiatur orator,
eaque in prima parte actionis dicit, quae sunt in summa
profutura. Itaque suo loco minus placent, adhuc
nobis quare dicta sint ignorantibus, ideoque erunt

22 cognitis omnibus repetenda. Illud vero utilissimum
nosse eas causas, quarum orationes in manus sump-
serimus et, quotiens continget, utrinque habitas
legere actiones: ut Demosthenis atque Aeschinis

- inter se contrarias, et Servii Sulpicii atque Messalae,
quorum alter pro Aufidia, contra dixit alter, et
Pollionis et Cassii reo Asprenate aliasque plurimas.

23 Quinetiam si minus pares videbuntur aliquae, tamen
ad cognoscendam litium quaestionem recte requiren-
tur, ut contra Ciceronis orationes Tuberonis in
Ligarium et Hortensii pro Verre. Quinetiam,
easdem causas ut quisque egerit utile! erit scire.

1 utile, edd. Ald. and Col.: utrisque, G and most ASS.

1 See 1v. ii. 106 and vI. i. 20.

2 See § 113. 3 See § 116.

4 C. Nonius Asprenas, a friend of Augustus, accused by
Cassius and defended by Pollio on a charge of poisoning,

14



BOOK X. 1. 20-23

For a long time also we should read none save the 20
best authors and such as are least likely to betray our
trust in them, while our reading must be almost as
thorough as if we were actually transcribing what we
read. Nor must we study it merely in parts, but
must read through the whole work from cover to
cover and then read it afresh,a precept which applies
more especially to speeches, whose merits are often
deliberately disguised. For the orator frequently 21
prepares his audience for what is to come, dissembles
and sets a trap for them and makes remarks at the
opening of his speech which will not have their full
force till the conclusion. Consequently what he
says will often seem comparatively ineffective where
it actually occurs, since we do not realise his motive
and it will be necessary to re-read the speech after
we have acquainted ourselves with all that it con-
tains. Above all, it is most desirable that we should 22
familiarise ourselves with the facts of the case with
which the speech deals, and it will be well also,
wherever possible, to read the speeches delivered on
both sides, such as those of Aeschines and Demos-
thenes in the case of Ctesiphon, of Servius Sulpicius
and Messala for and against Aufidia,! of Pollio ? and
Cassius % in the case of Asprenas,* and many others.
And even if such speeches seem unequal in point of 23
merit, we shall still do well to study them carefully
with a view to understanding the problems raised by
the cases with which they deal: for example, we
should compare the speeches delivered by Tubero
against Ligarius and by Hortensius in defence of
Verres with those of Cicero for the opposite side,
while it will also be useful to know how different
orators pleaded the same case. For example,

I5



QUINTILIAN

Nam de domo Ciceronis dixit Calidius, et pro Milone
orationem Brutus exercitationis gratia scripsit, etiamsi
egisse eum Cornelius Celsus falso existimat; et
Pollio et Messala defenderunt eosdem, et nobis
pueris insignes pro Voluseno Catulo Domitii Afri,
Crispi Passieni, Decimi Laelii orationes ferebantur.
Neque id statim legenti persuasum sit omnia
quae optimi auctores dixerint utique esse perfecta.
Nam et labuntur aliquando et oneri cedunt et in-
dulgent ingeniorum suorum voluptati, nec semper
intendunt animum; nonnunquam fatigantur, cum
Ciceroni dormitare interim Demosthenes, Horatio
25 vero etiam Homerus ipse videatur. Summi enim
sunt, homines tamen, acciditque his qui, quidquid
apud illos repererunt, dicendi legem putant, ut
deteriora imitentur, (id enim est facilius) ac se
abunde similes putent, si vitia magnorum consequan-
26 tur. Modesto tamen et circumspecto iudicio de
tantis viris pronuntiandum est, ne, quod plerisque
accidit, damnent quae non intelligunt. Ac si necesse
est in alteram errare partem: omnia eorum legenti-
bus placere quam multa displicere maluerim.
27 Plurimum dicit oratori conferre Theophrastus
lectionem poetarum, multique eius iudicium sequun-
tur; neque immerito. Namgque ab his in rebus

24

1 Probably before some other tribunal. Cicero’s de Domo
Sua was delivered before the pontifices.

2 ¢p. 11 vi. 93. Cornelius Celsus was an encyclopaedic
writer of the early empire, whose treatise on medicine has
survived.

3 Liburnia. See IX. ii. 34. 4 See § 118.

& Stepfather of Nero. See vI. i. 50.

¢ Probably the Laelius Balbus of Tac. Ann. v1. 47, 48,

7 In a lost letter : cp. Plut. Cic. 24. 8 4. P. 359,

% In one of his lost rhetorical treatises.

16



BOOK X. 1 23-27

Calidius?! spoke on the subject of Cicero's house,
Brutus wrote a declamation in defence of Milo, which
Cornelius Celsus wrongly believes to have been
actually delivered in court,? and Pollio and Messalla
defended the same clients,® while in my boyhood
remarkable speeches delivered by Domitius Afer,*
Crispus Passienus® and Decimus Laelius® in de-
fence of Volusenus were in circulation.

The reader must not, however, jump to the conclu- 24
sion that all that was uttered by the best authors is
necessarily perfect. At times they lapse and stagger
beneath the weight of their task, indulge their bent
or relax their efforts. Sometimes, again, they give
the impression of weariness: for example, Cicero?
thinks that Demosthenessometimes nods,and Horace®
says the same of Homer himself. For despite their 25
greatness they are still but mortal men, and it will
sometimes happen that their reader assumes that
anything which he finds in them may be taken as a
canon of style, with the result that he imitates their
defects (and it is always easier to do this than to
imitate their exceilences) and thinks himself a
perfect replica if he succeeds in copying the
blemishes of great men. But modesty and circum- 26
spection are required in pronouncing judgment on
such great men, since there is always the risk of
falling into the common fault of condemning what
one does not understand. And, if it is necessary to
err on one side or the other, I should prefer that
the reader should approve of everything than that
he should disapprove of much.

Theophrastus® says that the reading of poets is 27
of great service to the orator, and has rightly been
followed in this view by many. For the poets will

17



QUINTILIAN

spiritus et in verbis sublimitas et in adfectibus
motus omnis et in personis decor petitur, praecipue-
que velut attrita cotidiano actu forensi ingenia
optime rerum talium blanditia reparantur. Ideoque
28 in hac lectione Cicero requiescendum putat. Memi-
nerimus tamen, non per omnia poetas esse oratori
sequendos nec libertate verborum nec licentia
figurarum ; genus ostentationi comparatum et praeter
id, quod solam petit voluptatem eamque etiam
fingendo non falsa modo sed etiam quaedam in-
29 credibilia sectatur, patrocinio quoque aliquo iuvari,
quod alligata ad certam pedum necessitatem non
semper uti propriis possit, sed depulsa recta via
necessario ad eloquendi quaedam deverticula con-
fugiat, nec mutare quaedam modo verba, sed ex-
tendere, corripere, convertere, dividere cogatur;
nos vero armatos stare in acie et summis de rebus
10 decernere et ad victoriam niti. Neque ergo arma
squalere situ ac rubigine velim, sed fulgorem inesse
qui terreat, qualis est ferri, quo mens simul visusque
praestringitur, non qualis auri argentique, imbellis
et potius habenti periculosus.
31 Historia quoque alere oratorem quodam uberil
iucundoque suco potest; verum et ipsa sic est

1 uberi, Spalding: moveri, G.

Y Pro Arch. 12.
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give us inspiration as regards the matter, sublimity
of language, the power to excite every kind of
emotion, and the appropriate treatment of character,
while minds that have become jaded owing to the
daily wear and tear of the courts will find refresh-
ment in such agreeable study. Consequently Cicero!
recommends the relaxation provided by the reading
of poetry. We should, however, remember that the 28
orator must not follow the poets in everything, more
especially in their freedom of language and their
license in the use of figures. Poetry has been com-
pared to the oratory of display, and further, aims
solely at giving pleasure, which it seeks to secure by
inventing what is not merely untrue, but sometimes
even incredible. Further, we must bear in mind 29
that it can be defended on the ground that it is tied
by certain metrical necessities and consequently can-
not always use straightforward and literal language,
but is driven from the direct road to take refuge in
certain by-ways of expression; and compelled not
merely to change certain words, but to lengthen,
contract, transpose or divide them, whereas the
orator stands armed in the forefront of the battle,
fights for a high stake and devotes all his effort to
winning the victory. And yet I would not have his 30
weapons defaced by mould and rust, but would have
them shine with a splendour that shall strike terror
to the heart of the foe, like the flashing steel that
dazzles heart and eye at once, not like the gleam of
gold or silver, which has no warlike efficacy and is
even a positive peril to its wearer.

History, also, may provide the orator with a nutri- 31
ment which we may compare to some rich and
pleasant juice. But when we read it, we must
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legenda, ut sciamus, plerasque eius virtutes oratori
esse vitandas. Est enim proxima poetis et quodam-
modo carmen solutum, et scribitur ad narrandum
non ad probandum, totumque opus non ad actum rei
pugnamque praesentem, sed ad memoriam posteri-
tatis et ingenii famam componitur ; ideoque et verbis
remotioribus et liberioribus figuris narrandi taedium
32 evitat. Itaque, utdixi, neque illa Sallustiana brevitas,
qua nihil apud aures vacuas atque eruditas potest
esse perfectius, apud occupatum variis cogitationibus
iudicem et saepius ineruditum captanda nobis est;
neque illa Livii lactea ubertas satis docebit eum, qui
33 non speciem expositionis, sed fidem quaerit. Adde
quod! M. Tullius ne Thucydidem quidem aut
Xenophontem ' utiles oratori putat, quanquam illum
bellicum canere, huius ore Musas esse locutas existimet.
Licet tamen nobis in digressionibus uti vel historico
nonnunquam nitore, dum in his, de quibus erit
quaestio, meminerimus, non athletarum toris, sed
militum lacertis opus 2 esse ; nec versicolorem illam,
qua Demetrius Phalereus dicebatur uti, vestem bene
34 ad forensem pulverem facere. Est et alius ex

1 adde quod, Regius: audeo quia, G.
% opus, added by ed. Col. 1527.

1yv. ii. 45. 2 Or. 30sg.
% ¢p. § 80.
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remember that many of the excellences of the historian
require to be shunned by the orator. For history
has a certain affinity to poetry and may be regarded
as a kind of prose poem, while it is written for the
purpose of narrative, not of proof, and designed from
beginning to end not for immediate effect or the
instant necessities of forensic strife, but to record
events for the benefit of posterity and to win glory
for its author. Consequently, to avoid monotony of
narrative, it employs unusual words and indulges in
a freer use of figures. Therefore, as 1 have already 32
said,! the famous brevity of Sallust, than which
nothing can be more pleasing to the leisured ear of
the scholar, is a style to be avoided by the orator in
view of the fact that his words are addressed to a
judge who has his mind occupied by a number of
thoughts and is also frequently uneducated, while,
on the other hand, the milky fullness of Livy is
hardly of a kind to instruct a listener who looks not
for beauty of exposition, but for truth and credibility.
We must also remember that Cicero? thinks that not 33
even Thucydides or Xenophon will be of much ser-
vice to an orator, although he regards the style of
the former as a veritable call to arms and considers
that the latter was the mouthpiece of the Muses.
It is, however, occasionally permissible to borrow the
graces of history to embellish our digressions, pro-
vided always that we remember that in those portions
of our speech which deal with the actual question
at issue we require not the swelling thews of the
athlete, but the wiry sinews of the soldier, and that
the cloak of many colours which Demetrius of
Phalerum 3 was said to wear is but little suited to
the dust and heat of the forum. There is, it is true, 34
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historiis usus et is quidem maximus, sed non ad
praesentem pertinens locum, ex cognitione rerum
exemplorumque, quibus inprimis instructus esse
debet orator, ne omnia testimonia exspectet a
litigatore, sed pleraque ex vetustate diligenter sibi
cognita sumat, hoc potentiora, quod ea sola crimini-
bus odii et gratiae vacant.

35 A philosophorum vero lectione ut essent multa
nobis petenda, vitio factum est oratorum, qui quidem
illis optima sui operis parte cesserunt. Nam et de
iustis, honestis, utilibus, iisque quae sint istis con-
traria, et de rebus divinis maxime dicunt et argu-
mentantur acriter Stoici,! et altercationibus atque
interrogationibus oratorem futurum optime Socratici

36 praeparant. Sed his quoque adhibendum est simile
iudicium, ut etiam cum in rebus versemur iisdem,
non tamen eandem esse condicionem sciamus litium
ac disputationum, fori et auditorii, praeceptorum et
periculorum.

37 Credo exacturos plerosque, cum tantum esse
utilitatis in legendo iudicemus, ut id quoque adiun-
gamus operi, qui sint legendi,? quae in auctore

1 Stoici added by Meister.
2 legendi ¢nserted by ed. Col. 1527.

1 ep. I Pref. 11,
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another advantage which we may derive from the
historians, which, however, despite its great import-
ance, has no bearing on our present topic; I refer to
the advantage derived from the knowledge of histori-
cal facts and precedents, with which it is most desir-
able that our orator should be acquainted ; for such
knowledge will save him from having to acquire all
his evidence from his client and will enable him to
draw much that is germane to his case from the
careful study of antiquity. And such arguments will
be all the more effective, since they alone will be
above suspicion of prejudice or partiality.

The fact that there is so much for which we must
have recourse to the study of the philosophers is
the fault of orators who have abandoned! to them
the fullest portion of their own task. The Stoics
more especially discourse and argue with great
keenness on what is just, honourable, expedient
and the reverse, as well as on the problems of
theology, while the Socratics give the future orator
a first-rate preparation for forensic debates and
the examination of witnesses. But we must use the
same critical caution in studying the philosoplers
that we require in reading history or poetry; that
is to say, we must bear in mind that, even when we
are dealing with the same subjects, there is a wide
difference between forensic disputes and philosophical
discussions, between the law-courts and the lecture-
room, between the precepts of theory and the perils
of the bar.

Most of iy readers will, I think, demand that,
since I attach so much importance to reading, I
should include in this work some instructions as to
what authors should be read and what their special

23
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quoque praecipua virtus. Sed persequi singulos
38 infiniti fuerit operis. Quippe cum in Bruto M.
Tullius tot milibus versuum de Romanis tantum
oratoribus loquatur et tamen de omnibus aetatis suae,
quibuscum vivebat, exceptis Caesare atque Marcello,
silentium egerit, quis erit modus, si et illos et qui
39 postea fuerunt et Graecos omnes?! Tuit igitur
brevitas illa tutissima, quae est apud Livium in
epistola ad filium scripta, legendos Demosthene
atque Ciceronem, tum ita, ut quisque esset De-
40 mostheni et Ciceroni simillimus. Non est tamen
dissimulanda nostri quoque iudicii summa. Paucos
enim vel potius vix ullum ex his qui vetustatem
pertulerunt existimo posse reperiri, quin iudicium
adhibentibus adlaturus sit utilitatis aliquid, cum se
Cicero ab illis quoque vetustissimis auctoribus, in-
geniosis quidem, sed arte carentibus, plurimum
41 fateatur adiutum. Nec multo aliud de novis sentio.
Quotus enim quisque inveniri tam demens potest,
qui ne minima quidem alicuius certe fiducia partis
memoriam posteritatis speraverit? Qui si quis est,
intra primos statim versus deprehendetur et citius
nos dimittet, quam ut eius nobis magno temporis
42 detrimento constet experimentum. Sed non quid-
quid ad aliquam partem scientiae pertinet, protinus
ad phrasin, de qua loquimur, accommodatum.
Verum antequam de singulis, pauca in universum

1 Graecos 1s followed in the MSS. by et philosophos, which
s expurged by Schmidt,
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excellences may be. To do this in detail would be
an endless task. Remember that Cicero in his 38
Brutus, after writing pages and pages on the subject
of Roman orators alone, says nothing of his own con-
temporaries with the exception of Caesar and Mar-
cellus. What limit, then, would there be to my
labours if I were to attempt to deal with them and
with their successors and all the orators of Greece as
well ?  No, it was a safer course that Livy adopted 39
in his letter to his son, where he writes that he should
read Cicero and Demosthenes and then such orators
as most resembled them. Still, I must not conceal 40
my own personal convictions on this subject. Ibelieve
that there are few, indeed scarcely a single one of
those authors who have stood the test of time who will
not be of some use or other to judicious students, since
even Cicero himself admits that he owes a great debt
even to the earliest writers, who for all their talent
were totally devoid of art. And my opinion about 41
the moderns is much the same. For how few of them
are 50 utterly crazy as not to have the least shadow
of hope that some portion or other of their work may
have claims upon the memory of posterity? If there
is such an one, he will be detected before we have
perused many lines of his writings, and we shall
escape from him before the experiment of reading
him has cost us any serious loss of time. On the 42
other hand, not everything that bas some bearing on
some department of knowledge will necessarily be of
service for the formation of style, with which we are
for the moment concerned.
Before, however, I begin to speak of individual
‘authors, I must make a few general remarks about
the variety of judgments which have been passed

volL. 1v, B 25
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43 de varietate opinionum dicenda sunt. Nam quidam
solos veteres legendos putant neque in ullis aliis
esse naturalem eloquentiam et robur viris dignum
arbitrantur; alios recens haec lascivia deliciaeque et
omnia ad voluptatem multitudinis imperitae com-

14 posita delectant. Ipsorum etiam qui rectum dicendi
genus sequi volunt, alii pressa demum et tenuia et
quae minimum ab usu cotidiano recedant, sana et
vere Attica putant; quosdam elatior ingenii vis
et magis concitata et plena spiritus capit; sunt
etiam lenis et nitidi et compositi generis non pauci
amatores. De qua differentia disseram diligentius,
cum de genere dicendi quaerendum erit. Interim
summatim, quid et! a qua lectione petere possint,
qui confirmare facultatem dicendi volent, attingam.
Paucos enim qui? sunt eminentissimi excerpere in

45 animo est. Facile est autem studiosis, qui sint his
simillimi, iudicare; ne quisquam queratur omissos
forte quos ipse valde probet. Fateor enim plures3
legendos esse quam qui a me nominabuntur. Sed
nunc genera ipsa lectionum, quae praecipue con-
venire intendentibus ut oratores fiant, existimem,
persequar.

16 Igitur, ut Aratus «b Jove incipiendum putat, ita nos

1 summatim quid et a qua, vulgo : sumat et a qua, G (quia
et a qua 2nd hand).

* qui added by ed. Col. 1527,

3 plures, vulgo : plurimis, G.

! xIL. x. 63 sqq.
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upon them. For there are some who think that only 43
the ancients should be read and hold that they are
the sole possessors of natural eloquence and manly
vigour; while others revel in the voluptuous and
affected style of to-day, in which everything is de-
signed to charm the ears of the uneducated majority.
And even if we turn to those who desire to follow 44
the correct methods of style, we shall find that some
think that the only healthy and genuinely Attic style
is to be found in language which is restrained and
simple and as little removed as possible from the
speech of every day, while others are attracted by a
style which is more elevated and full of energy and
animation. There are, too, not a few who are de-
voted to a gentle, elegant and harmonious style. Of
these different ideals I shall speak in greater detail,
when I come to discuss the question of the particular
styles best suited to oratory.! For the moment I
shall restrict myself to touching briefly on what the
student who desires to consolidate his powers of
speaking should seek in his reading and to what kind
of reading he should devote his attention. My de-
sign is merely to select a few of the most eminent
authors for consideration. It will be easy for the 45
student to decide for himself what authors most
nearly resemble these: consequently, no one will
have any right to complain if I pass over some of his
favourites. For I will readily admit that there are
more authors worth reading than those whom I pro-
pose to mention. But I will now proceed to deal
with the various classes of reading which I consider
most suitable for those who are ambitious of becoming
orators.

I shall, I think, be right in following the principle 46
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nte coepturi ab Homero videmur. Hic enim, quem-
admodum ex Oceano dicit ipse omnium?! amnium
fontiumque cursus initium capere, omnibus eloquen-
tiae partibus exemplum et ortum dedit. Hunc nemo
in magnis rebus sublimitate, in parvis proprietate
superaverit. ldem laetus ac pressus, iucundus et
gravis, tum copia tum brevitate mirabilis, nec poetica
47 modo sed oratoria virtute eminentissimus. Nam ut
de laudibus, exhortationibus, consolationibus taceam,
nonne vel nonus liber, quo missa ad Achillem legatio
continetur, vel in primo inter duces illa contentic vel
dictae in secundo sententiae omnes litium ac consili-
48 orum explicant artes? Adfectus quidem vel illos
mites vel hos concitatos, nemo erit tam indoctus, qui
non in sua potestate hunc auctorem habuisse fateatur.
Age vero, non utriusque operis sui ingressu in paucis-
simis versibus legem prooemiorum non dico servavit
sed constituit? Nam benevolum auditorem invocatione
dearum, quas praesidere vatibus creditum est, et
intentum proposita rerum magnitudine et docilem
49 summa celeriter comprehensa facit. Narrare vero
quis brevius quam qui mortem nuntiat Patrocli, quis
significantius potest quam qui Curctum Aetolorumque
proelium exponit ? Iam similitudines, amplificationes,

1 omnium added by Oscun.

1 Arat. Phuen. 1. 2 I xxi. 196.
3 Antilochus, I, xviii. 18, 4 Phoenix, 7. ix. 529.
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laid down by Aratus?! in the line, “ With Jove let
us begin,” and in beginning with Homer. He is like
his own conception of Ocean,? which he describes as
the source of every stream and river; for he has
given us a model and an inspiration for every
department of eloquence. It will be generally ad-
mitted that no one has ever surpassed him in the
sublimity with which he invests great themes or the
propriety with which he handles small. He is at
once luxuriant and concise, sprightly and serious,
remarkable at once for his fullness and his brevity,
and supreme not merely for poetic, but for oratorical
power as well. For, to say nothing of his eloquence, 47
which he shows in praise, exhortation and consola-
tion, do not the ninth book containing the embassy
to Achilles, the first describing the quarrel between
the chiefs, or the speeches delivered by the coun-
sellors in the second, display all the rules of art
to be followed in forensic or deliberative oratory?
As regards the emotions, there can be no one so ill- 48
educated as to deny that the poet was the master of all,
tender and vehement alike. Again, in the few lines
with which he introduces both of his epics, has he
not, I will not say observed, but actually established
the law which should govern the composition of the
exordium? For, by his invocation of the goddesses
believed to preside over poetry he wins the goodwill
of his audience, by his statement of the greatness
of his themes he excites their attention and renders
them receptive by the briefness of his summal)
Who can narrate more briefly than the hero3 who 49
brings the news of Patroclus’ death, or more vividly
than he? who describes the battle between the
Curetes and the Aetolians? Then consider his
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exempla, digressus, signa rerum et argumenta cetera-
que genera!l probandi ac refutandi sunt ita multa, ut
etiam qui de artibus scripserunt plurimi harum rerum
50 testimonium ab hoc poeta petant. Nam epilogus
quidem quis unquam poterit illis Priami rogantis
Achillem precibus aequari? Quid? in verbis, sen-
tentiis, figuris, dispositione totius operis nonne
humani ingenii modum excedit? ut magni sit virtutes
eius non aemulatione, quod fieri non potest, sed
61 intellectu sequi. Verum hic omnes sine dubio et in
omni genere eloquentiae procul a se reliquit, epicos
tamen praecipue, videlicet quia clarissima?2in materia
62 simili comparatio est. Raro assurgit Hesiodus,
magnaque pars eius in nominibus est occupata;
tamen utiles circa praecepta sententiae levitasque
verborum et compositionis probabilis, daturque ei
53 palma in illo medio genere dicendi. Contra in
Antimacho vis et gravitas et minime vulgarc elo-
quendi genus habet landem. Sed quamvis ei se-
cundas fere grammaticorum consensus deferat, et
adfectibus et iucunditate et dispositione et omnino
arte deficitur, ut plane manifesto appareat, quanto
54 sit aliud proximum esse aliud secundum.? Panyasin
1 genera, Caesar: quae, G.

% clarissima, most MSS. : durissima, @,
3 secundum, various late MSS. omitied by G.

1 ]I xxiv. 486 syq. 2 Especially the Thcogony.
3 Antimachus of Colophon (flor. circ. 405 B.0C.), author of
a Thebhaid.

4 Uncle of Herodotus, author of a Heracleia.
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similes, his amplifications, his illustrations, digres-
sions, indications of fact, inferences, and all the
other methods of proof and refutation which he
employs. They are so numerous that the majority
of writers on the principles of rhetoric have gone to
his works for examples of all these things. And as 50
for perorations, what can ever be equal to the prayers
which Priam addresses to Achilles! when he comes
to beg for the body of his son? Again, does he not
transcend the limits of human genius in his choice
of words, his reflexions, figures, and the arrangement
of his whole work, with the result that it requires a
powerful mind, I will not say to imitate, for that is
impossible, but even to appreciate his excellences?
But he has in truth outdistanced all that have come 53
after him in every department of eloquence, above
all, he has outstripped all other writers of epic, the
contrast in their case being especially striking owing

to the similarity of the material with which they
deal. Hesiod rarely rises to any height, while a 52
great part of his works is filled almost entirely with
names 2 : none the less, his maxims of moral wisdom
provide a useful model, the smooth flow of his
words and structure merit our approval, and he

is assigned the first place among writers of the
intermediate style. On the other hand, Antimachus® 53
deserves praise for the vigour, dignity and eleva-
tion of his language. But although practically all
teachers of literature rank him second among epic
poets, he is deficient in emotional power, charm, and
arrangement of matter, and totally devoid of real
art. No better example can be found to show what

a vast difference there is to being near another
writer and being second to him. Panyasis¢ is 64
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ex utroque mixtum putant in eloquendo neutrius-
que aequare virtutes, alterum tamen ab eo materia
alterum disponendi ratione superari. Apollonius in
ordinem a grammaticis datum non venit, quia
Aristarchus atque Aristophanes, poetarum iudices,
neminem sui temporis in numerum redegerunt ; non
tamen contemnendum reddidit opus aequali quadam
55 mediocritate. Arati materia motu caret, ut in qua
nulla varietas, nullus adfectus, nulla persona, nulla
cuiusquam sit oratio; sufficit tamen operi, cui se
parem credidit. Admirabilis in suo genere Theo-
critus, sed musa illa rustica et pastoralis non forum
56 modo, verum ipsam etiam urbem reformidat. Audire
videor undique congerentes nomina plurimorum
poetarum, Quid? Herculisacta non bene Pisandros ?
Nicandrum frustra secuti Macer atque Vergilius?
Quid? Euphorionem transibimus? quem nisi pro-
basset Vergilius, idem nunquam certe condiivrum
Chalcidico versu carminum fecisset in Bucolicis menti-
onem. Quid? Horatius frustra Tyrtaeum Homero
57 subiungit? Nec sane quisquam est tam procul a
cognitione eorum remotus, ut non indicem certe ex

1 Apollonius of Rhodes, author of the Argonautica. T'he
list to which reference is made consisted of the four poets
just mentioned, with the additien of Pisandros, for whom
see § 56.

" % Aristophanes of Byzantium.

3 A Rhodian poet of the seventh century B.c.

4 Nicander of Colophon (second century B.c.), author of
didactic poems, Theriaca and Alexipharmaca and Meta-
morphoses (éreporodpeva).  Vivgil imitated him in the G'eorgics,
Aemilius Macer, the friend of Ovid, in his Theriaca.

& Euphorion of Chalcis (220 ».c.) wrote elaborate short
epics. See Ecl. x. 50. The words are, however, put into
the mouth of Gallus with reference to his own imitations of
Euphorion.
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regarded as combining the qualities of the last two
poets, being their inferior in point of style, but
surpassing Hesiod in the choice of his subject and
Antimachus in its arrangement. Apollonius? is not
admitted to the lists drawn up by the professors
of literature, because the critics, Aristarchus and
Aristophanes,? included no contemporary poets.
None the less, his work is by no means to be
despised, being distinguished by the consistency
with which he maintains his level as a repre-
sentative of the intermediate type. The subject 55
chosen by Aratus is lifeless and monotonous, afford-
ing no scope for pathos, description of character,
or eloquent speeches, However, he is adequate for
the task to which he felt himself equal. Theocritus
is admirable in his own way, but the rustic and
pastoral muse shrinks not merely from the forum,
but from town-life of every kind. I think I hear 56
my readers on all sides suggesting the names of
hosts of other poets. What? Did not Pisandros3
tell the story of Hercules in admirable style?
Were there not good reasons for Virgil and Macer
taking Nicander4 as a model? Are we to ignore
Euphorion ?5  Unless Virgil had admired him, he
would never have mentioned

“verses written in Chalcidic strain ”

in the Eclogues. Again, had Horace no justification
for coupling the name of Tyrtaeus® with that of
Homer? To which I reply, that there is no one so 57
ignorant of poetic literature that he could not, if he
chose, copy a catalogue of such poets from some

¢ See Hor. 4. P. 401. Tyrtaeus, writer of war songs
(seventh century B.cC.).
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bibliotheca sumptum transferre in libros suos possit.
Nec ignoro igitur quos transeo nec utique damno, ut
58 qui dixerim esse in omnibus utilitatis aliquid. Sed
ad illos iam perfectis constitutisque viribus reverte-
mur; quod in cenis grandibus saepe facimus ut, cum
optimis satiati sumus, varietas tamen nobis ex vilio-
ribus grata sit. Tunc et elegiam vacabit in manus
sumere, cuius princeps habetur Callimachus, secundas
59 confessione plurimorum Philetas occupavit. Sed
dum adsequamur? illam firmam, ut dixi, facilitatem,
optimis adsuescendum est et multa magis quam multo-
rum lectione formanda mens et ducendus color.
Itaque ex tribus receptis Aristarchi iudicio scriptori-
bus iamborum ad &w maxime pertinebit unus Archi-
60 lochus. Summa in hoec vis elocutionis, cum validae
tum breves vibrantesque sententiae, plurimum san-
guinis atque nervorum, adeo ut videatur quibusdam,
quod quoquam minor est, materiae esse non ingenii
61 vitium. Novem vero Lyricorum longe Pindarus
princeps spiritus magnificentia, sententiis, figuris,
beatissima rerum verborumque copia et velut quodam
eloquentiae flumine; propter quae Horatius eum

! adsequamur, Halm : adsequimur, G' and most BLSS.:
adsequatur, a few late MSS.

1§45, 2 Philetas of Cos (290 B.c.). 3 x.i. 1.
4 4.c. invective, The other two writers are Simonides of

Amorgos and Hippunax of Ephesus. Archilochus (/.
686 B.C.).

5 The five not mentioned here are Aleman, Sappho, Ibycus,
Anacreon and Bacchylides. ¢ Od. 1v. ii. 1,
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library for insertion in his own treatises. I can
therefore assure my readers that 1 am well aware
of the existence of the poets whom I pass over in
silence, and am far from condemning them, since I
have already said that some profit may be derived
from every author.l But we must wait till our 58
powers have been developed and established to the
full before we turn to these poets, just as at banquets
we take our fill of the best fare and then turn
to other food which, in spite of its comparative
inferiority, is still attractive owing to its variety.
Not until our taste is formed shall we have leisure
to study the elegiac poets as well. Of these, Calli-
machus is regarded as the best, the second place
being, according to the verdict of most ecritics,
occupied by Philetas.2 But until we have acquired 59
that assured facility of which I spoke,® we must
familiarise ourselves with the best writers only and
must form our minds and develop an appropriate tone
by reading that is deep rather than wide. Conse-
quently, of the three writers of iambics ¢ approved by
the judgment of Aristarchus, Archilochus will be far
the most useful for the formation of the facility in
question. For he has a most forcible style, is full of 60
vigorous, terse and pungent reflexions, and over-
flowing with life and energy: indeed, some critics
think that it is due solely to the nature of his
subjects, and not to his genius, that any poets are to
be ranked above him. Of the nine lyric poets5 61
Pindar is by far the greatest, in virtue of his inspired
magnificence, the beauty of his thoughts and figures,
the rich exuberance of his language and matter,
and his rolling flood of eloquence, characteristics
which, as Horace ¢ rightly held, make him in-
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62 merito credidit nemini imitabilem. Stesichorus quam
sit ingenio validus, materiae quoque ostendunt,
maxima bella et clarissimos canentem duces et epici
carminis onera lyra sustinentem. Reddit enim
personis in agendo simul loquendoque debitam
dignitatem, ac si tenuisset modum, videtur aemulari
proximus Homerum potuisse; sed redundat atque
effunditur, quod ut est reprehendendum, ita copiae

63 vitium est. Alcaeus in parte operis aureo pleciro
merito donatur, qua tyrannos insectatus multum
etiam moribus confert in eloquendo quoque brevis
et magnificus et dicendi vil plerumque oratori similis;
sed et lusit 2 et in amores descendit, maioribus tamen

64 aptior. Simonides, tenuis alioqui, sermone proprio
et iucunditate quadam commendari potest ; praecipua
tamen eius in commovenda miseratione virtus, ut
quidam in hac eum parte omnibus eius operis
auctoribus praeferant.

656 Antiqua comoedia cum sinceram illam serinonis
Attici gratiam prope sola retinet, tum facundiszimae
libertatis est et in 3 insectandis vitiis praecipua, pluri-
mum tamen virium etiam in ceteris partibus habet.
Nam et grandis et elegans et venusta, et nescio an
ulla, post Homerum tamen, quem ut Achillem

1 dicendi vi, Halm: dicendi et, @.
2 sed et lusit, several late M/SS. : et eius sit, 4.
3 estetin, G. 4. B. Wolff: etsi est, A/SS.

! Stesichorus of Himera in Sicily (flor. cire. 600 B.0),
wrote in lyric verse on many legends, more especially on
themes connected with the Trojan war.

z )Hor. 0d. 11 xiii. 26. Alcaeus of Mitylene (cirea 600
B.C.).

3 Simonides of Ceos, 556—468 B.c., famous for all forms of
Iyric poetry, especially funeral odes,
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imitable. The greatness of the genius of Stesichorus? 62
is shown by his choice of subject : for he sings of the
greatest wars and the most glorious of chieftains,
and the music of his lyre is equal to the weighty
themes of epic poetry. For both in speech and
action he invests his characters with the dignity
which is their due, and if he had only been capable
of exercising a little more restraint, he might,
perhaps, have proved a serious rival to Homer.
But he is redundant and diffuse, a fault which,
while deserving of censure, is nevertheless a defect
springing from the very fullness of his genius.
Alcaeus has deserved the compliment of being said 63
to make music with quill of gold? in that portion
of his works in which he attacks the tyrants of his
day and shows himself a real moral force. He is,
moreover, terse and magnificent in style, while the
vigour of his diction resembles that of oratory. But
he also wrote poetry of a more sportive nature and
stouped to erotic poetry, despite his aptitude for
loftier themes. Simonides? wrote in a simple style, 64
but may be recommended for the propriety and
charm of his language. His chief merit, however,
lies in his power to excite pity, so much so, in fact,
that some rank him in this respect above all writers
of this class of poetry.

The old comedy is almost the only form of poetry 65
which preserves intact the true grace of Attic
diction, while it is characterised by the most elo-
quent freedom of speech, and shows especial power
in the denunciation of vice; but it reveals great
force in other departments as well. For its style
is at once lofty, elegant and graceful, and if we
except Homer, who, like Achilles among warriors,
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semper excipi par est, aut similior sit oratoribus
66 aut ad oratores faciendos aptior. Plures eius
auctores; Aristophanes tamen et Eupolis Crati-
nusque praecipui. Tragoedias primus in lucem
Aeschylus protulit, sublimis et gravis et grandiloquus
saepe usque ad vitium, sed rudis in plerisque et
incompositus ; propter quod correctas eius fabulas in
certamen deferre posterioribus poetis Athenienses
67 permiserunt, suntque eo modo multi coronati. Sed
longe clarius illustraverunt hoe opus Sophocles atque
Euripides, quorum in dispari dicendi via uter sit
poeta melior, inter plurimos quaeritur; idque ego
sane, quoniam ad praesentem materiam nihil pertinet,
iniudicatum relinquo. Illud quidem nemo non fate-
atur necesse est, iis qui se ad agendum comparant
68 utiliorem longe fore FEuripiden. Namque is et
sermone (quod ipsum reprehendunt, quibus gravitas
et cothurnus et sonus Sophocli videtur esse subli-
mior) magis accedit oratorio generi et sententiis
densus et in iis quae a sapientibus tradita sunt
paene ipsis par, et dicendo ac respondendo cuilibet
eorum qui fuerunt in foro diserti comparandus; in
adfectibus vero cum omnibus mirus tum in iis qui
69 miseratione constant facile praecipuus. Hunc ! admi-
ratus maxime est, ut saepe testatur, et secutus, quan-
quam in opere diverso, Menander, qui vel unus, meo

! hune, several late 4[S8. : et, G.

1 Contemporaries : Cratinus (519-422), Aristophanes (448-
380), Eupolis (446-410).
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is beyond all comparison, I am not sure that there
is any style which bears a closer resemblance to
oratory or is better adapted for forming the orator.
There are a number of writers of the o'd comedy, 66
but the best are Aristophanes, Eupolis and Crati-
nus.! Aeschylus was the first to bring tragedy into
prominence: he is lofty, dignified, grandiloquent
often to a fault, but frequently uncouth and in-
harmonious. Consequently, the Athenians allowed
later poets to revise his tragedies and to produce
them in the dramatic contests, and many succeeded
in winning the prize by such means. Sophocles 67
and Euripides, however, brought tragedy to far
greater perfection: they diﬁ'er in style, but it is
much disputed as to which should be awarded the
supremacy, a question which, as it has no bearing
on my present theme, I shall make no attempt to
decide. But this much is certain and incontrovert-
ible, that Euripides will be found of far greater service
to those who are training themselves for pleading in
court. For his language, although actually censured €8
by those who regard the dmmty, the stately
stride and sonorous utterance of Sophocles as being
more sublime, has a closer aflinity to that of omtmy,
while he is full of striking reflexions, in which,
indeed, in their special sphere, he rivals the
philosophers themselves, and for defence and at-
tack may be compared with any orator that has
won renown in the courts. Finally, although ad-
mirable in every kind of emotional appeal, he is
easily supreme in the power to excite pity.
Menander, as he often testifies in his works, had 69
a profound admiration for Euripides, and imitated
him, although in a different type of work. Now,
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quidem iudicio, diligenter lectus ad cuncta, quae
praecipimus, effingenda sufficiat; ita omnem vitae
imaginem expressit, tanta in eo inveniendi copia et
eloquendi facultas, ita est omnibus rebus, personis,
70 adfectibus accommodatus. Nec nihil profecto vide-
runt, qui orationes, quae Charisii nomini addicuntur,!
a Menandro scriptas putant. Sed mihi longe magis
orator probari in opere suo videtur, nisi forte aut illa®
iudicia, quae Epitrepontes, Epicleros, Locroe habent,
aut meditationes in Psophodee, Nomothete, Hypo-
bolimaeo non omnibus oratoriis numeris sunt abso-
71 lutae. Ego tamen plus adhue quiddam collaturum
eum declamatoribus puto, quoniam his necesse est
secundum condicionem controversiarum plures subire
personas, patrum, filiorum, militum, rusticorum,
divitum, pauperum, irascentium, deprecantium, mi-
tium, asperorum.. In quibus omnibus mire custoditur
72 ab hoc poeta decor. Atque ille quidem omnibus
eiusdem operis auctoribus abstulit nomen et fulgore
quodam suae claritatis tenebras obduxit. Tamen
habent alii quoque Comici, si cum venia leguntur,
quaedam quae possis decerpere ; et praecipue Phile-

1 Charisii nomini addicuntur, a, Froischer: charis in
homine adductura, G.: Charisii nomine eduntur, v/,
2 after illa @ and a number of latr MSS. rewl mala,

which is, however, omilted in « few MSS. and is cxpunged by
Andresen.

1 A contemporary of Demosthenes ; his speeches have not
survived, but were considered to resemble those of Lysias.

2 The greater portion of the Epitrepontes has been re-
covered from a papyrus. The other plays are lost. The
names may be translated: ¢ The Arbitrators,” ¢ The Heiress,”
““The Locri,” ¢ The Timid Man,” ‘‘The Lawgiver,” ¢ The
Changeling.”
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the careful study of Menander alone would, in my
opinion, be sufficient to develop all those qualities
with the production of which my present work
is concerned; so perfect is his representation of
actual life, so rich is his power of invention and
his gift of style, so perfectly does he adapt himself
to every kind of circumstance, character and emo-
tion. Indeed, those eritics are no fools who think 70
the speeches attributed to Charisius ! were in reality
written by Menander. But I consider that he shows
his power as an orator far more clearly in his
comedies; since assuredly we can find no more
perfect models of every oratorical quality than the
judicial pleadings of his Epitrepontes,2 Epicleros
and Locri, or the declamatory speeches in the Pso-
phodes, Nomothetes, and Hypobolimaeus. Still, for 71
my own part, I think that he will be found even more
useful by declaimers, in view of the fact that they
have, according to the nature of the various contro-
versial themes, to undertake a number of different
roles and to impersonate fathers, sons, soldiers,
peasants, rich men and poor, the angry man and
the suppliant, the gentle and the harsh. And all
these characters are treated by this poet with
consummate appropriateness. Indeed, such is his 72
supremacy that he has scarce left a name to other
writers of the new comedy, and has cast them into
darkness by the splendour of his own renown.
Still, you will find something of value in the other
comic poets as well, if you read them in not too
critical a spirit; above all, profit may be derived
from the study of Philemon,® who, although it was

3 Philemon of Soli (360-262); Menander of Athens (342-
290).
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mon, qui ut prave sui temporis iudiciis Menandro
saepe praelatus est, ita consensu tamen omnium
meruit credi secundus.

73  Historiam multi scripsere praeclare, sed nemo
dubitat longe duos ceteris praeferendos, quorum
diversa virtus laudem paene est parem consecuta.
Densus et brevis et semper instans sibi Thucydides,
dulcis et candidus et fusus Herodotus ; ille concitatis
hic remissis adfectibus melior, ille contionibus hic

74 sermonibus, ille vi hic voluptate. Theopompus his
proximus ut in historia praedictis minor, ita oratori
magis similis, ut qui, antequam est ad hoc opus
sollicitatus, diu fuerit orator. Philistus quoque me-
retur, qui turbae quamvis bonorum post eos auctorum
eximatur, imitator Thucydidis et ut multo infirmior
ita aliquatenus lucidior. Ephorus, ut Isocrati visum,

75 calcaribus eget. Clitarchi probatur ingenium, fides
infamatur. Longo post intervallo temporis natus
Timagenes vel hoc est ipso probabilis, quod inter-
missam historias scribendi industriam nova laude
reparavit. Xenophon non excidit mihi, sed inter
philosophos reddendus est.

1 Theopompus of Chios, born about 378 B.C., wrote a
history ot Greece (Hrllenica) from close of Peloponnesian war
to 394 B.0., and a history of Greece in relation to Philip of
Macedon (Philippica). His master, Isocrates, urged him to
write history.

% Philistus of Syracuse, born about 43) B.c., wrote a
history of Sicily.

3 Ephorus of Cumae, flor. cire. 340 B.C., wrote a universal
history. He was a pupil of Isocrates. Cp. 1L viii. 11.
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a depraved taste which caused his contemporaries
often to prefer him to Menander, has none the
less deserved the second place which posterity has
been unanimous in awarding him.

If we turn to history, we shall find a number of 73
distinguished writers; but there are two who must
undoubtedly be set far above all their rivals: their
excellences are different in kind, but have won
almost equal praise. Thucydides is compact in
texture, terse and ever eager to press forward : Hero-
dotus is pleasant, lucid and diffuse: the former
excels in vigour, speeches and the expression of the
stronger passions; the latter in charm, conversations
and the delineation of the gentler emotions. Theo- 74
pompus ! comes next, and though as a historian he
is inferior to the authors just mentioned, his style
has a greater resemblance to oratory, which is not
surprising, as he was an orator before he was urged
to turn to history. Philistus 2 also deserves special
distinction among the crowd of later historians, good
though they may have been: he was an imitator of
Thucydides, and though far his inferior, was some-
what more lucid. Ephorus,? according to Isocrates,
needed the spur. Clitarchus4 has won approval by 75
his talent, but his accuracy has been impugned.
Timagenes 3 was born long after these authors, but
deserves our praise for the very fact that he revived
the credit of history, the writing of which had fallen
into neglect. I have not forgotten Xenophon, but
he will find his place among the philosophers.

4 Clitarchus of Megara wrote a history of Persia and of
Alexander, whose contemporary he was.

5 Timagenes, a Syrian of the Augustan age, wrote a
history of Alexander and lis successors.
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76  Sequitur oratorum ingens manus, ut cum decem
simul Athenis aetas una tulerit. Quorum longe
princeps Demosthenes ac paene lex orandi fuit;
tanta vis in eo, tam densa omnia, ita quibusdam
nervis intenta sunt, tam nihil otiosum, is dicendi
modus, ut nec quod desit in eo nec quod redundet

77 invenias. Plenior Aeschines et magis fusus et grandi-
ori similis, quo minus strictus est; carnis tamen plus
habet, minus lacertorum. Dulcis in primis et acutus
Hyperides, sed minoribus causis, ut non dixerim

78 utilior, magis par. His aetate Lysias maior, subtilis
atque elegans et quo nihil, si oratori satis est docere,
quaeras perfectius.  Nihil enim est inane, nihil arces-
situm ; puro tamen fonti quam magno flumini propior.

79 Isocrates in diverso genere dicendi nitidus et coaptus
et palaestrae quam pugnae magis accommodatus
omnes dicendi veneres sectatus est, nec immerito;
auditoriis enim se, non iudiciis compararat; in in-
ventione facilis, honesti studiosus, in compositione

80 adeo diligens, ut cura eius reprehendatur. Neque
ego in his, de quibus sum locutus, has solas virtutes,

sed has praecipuas puto, nec ceteros parum fuisse

1 Antiphon, Andocides, Lysias (flor. 403-380), Isocrates
(435-338), Isaeus, Demosthenes, Aeschines, Lycurgus,
Hyperides and Dinarchus,
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There follows a vast army of orators, Athens alone 76
having produced ten remarkable orators! in the
same generation. Of these Demosthenes is far the
greatest : indeed he came to be regarded almost as
the sole pattern of oratory. Such is the force and
compactness of his language, so muscular his style,
so free from tameness and so self-controlled, that
you will find nothing in him that is either too much
or too little. The style of Aeschines is fuller and 77
more diffuse, while his lack of restraint gives an
appearance of grandeur. But he has more flesh and
less muscle. Hyperides has extraordinary charm and
point, but is better qualified, not to say more useful,
for cases of minor importance. Lysias belongs to an 78
earlier generation than those whom I have just
mentioned. He has subtlety and elegance and, if
the orator’s sole duty were merely to instruct, it
would be impossible to conceive greater perfection.
For there is nothing irrelevant or far-fetched in his
speeches. None the less I would compare him to a
clear spring rather than to a mighty river. Isocrates 79
was an exponent of a different style of oratory : he is
neat and polished and better suited to the fencing-
school than to the battlefield. He elaborated all the
graces of style, nor was he without justification. For
he had trained himself for the lecture-room and not
the law-courts. He is ready in invention, his moral
ideals are high and the care which he bestows upon
his rhythm is such as to be a positive fault. 1 do 80
not regard these as the sole merits of the orators of
whom I have spoken, but have selected what seemed
to me their chief excellences, while those whom I
have passed over in silence were far from being
indifferent. In fact, I will readily admit that the

-
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magnos. Quin etiam FPhalerea illum Demetrium,
quanquam is primus inclinasse eloquentiam dicitur,
multum ingenii habuisse et facundiae fateor, vel ob
hoc memoria dignum, quod ultimus est fere ex
Atticis, qui dici possit orator; quem tamen in illo
medio genere dicendi praefert omnibus Cicero.
Philosophorum, ex quibus plurimum se traxisse elo-
quentiae M. Tullius confitetur, quis dubitet Platonem
esse praecipuum sive acumine disserendi sive elo-
quendi facultate divina quadam et Homerica? Mul-
tum enim supra prosam orationem et quam pedestrem
Graeci vocant surgit, ut mihi non hominis ingenio
sed quodam Delphici videatur oraculo dei instinctus.!
82 Quid ego commemorem Xenophontis illam iucundi-
tatem inadfectatam, sed quam nulla consequi adfec-
tatio possit? ut ipsae sermonem finxisse Gratiae
videantur et, quod de Pericle veteris comoediae
testimonium est, in hunc transferri iustissime possit,
in labris eius sedisse quandam persuadendi deam.
83 Quid reliquorum Socraticorum elegantiam? Quid
Aristotelem ? quem dubito scientia rerum an scrip-
torum copia an eloquendi 2 suavitate an inventionum
acumine an varietate operum clariorem putem. Nam

81

! quodam Delphici . . . dei instinctus, Frotscher : quacdam
Delphico . . . de instrictus, G: quodam Delphico . . . in-
stinctus, vulgo.

% eloquendi, cod. Harl. 4950, cod. Dorv. : eloquendi usus,
@ and nearly all MSS. : eloquendi vi ac, Geel.

! Governed Athens as Cassander’s vicegerent 317-307 :
then fled to Egypt, where he died in 283.

2de Or. ii. 95. Orat. 92. The “intermediate” style is
that which lies between the ‘‘grand” and the ¢‘plain®
styles.

8 Eupolis, mei0d 7is émexdfifer éml Tols xelAeour.
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famous Demetrius of Phalerum,! who is said to
have been the first to set oratory on the down-
ward path, was a man of great talent and eloquence
and deserves to be remembered, if only for the
fact that he is almost the last of the Attic
school who can be called an orator: indeed Cicero 2
prefers him to all other orators of the intermediate
school.

Proceeding to the philosophers, from whom Cicero 81
acknowledges that he derived such a large portion
of his eloquence, we shall all admit that Plato is
supreme whether in acuteness ot perception or in
virtue of his divine gift of style, which is worthy of
Homer. For he soars high above the levels of
ordinary prose or, as the Greeks call it, pedestrian
language, and seems to me to be inspired not by
mere human genius, but, as it were, by the oracles
of the god of Delphi. Why should I speak of the 82
unaffected charm of Xenophon, so far beyond the
power of affectation to attain? The Graces them-
selves seem to have moulded his style, and we may
with the utmost justice say of him, what the writer
of the old comedy 3 said of Pericles, that the goddess
of persuasion sat enthroned upon his lips. Why 83
should I dwell on the elegance of the rest of the
Socratics ? or on Aristotle, with regard to whom I
hesitate whether to praise him more for his know-
ledge, for the multitude of his writings, the sweet-
ness of his style, the penetration revealed by his
discoveries or the variety of the tasks which he

4 “Sweet” is the last epithet to be applied to the
surviving works of Aristotle. But Dionysius of Halicarnassus
and Cicero praise him no less warmly, referring, no doubt,
to works that are lost,
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in Theophrasto tam est loquendi nitor ille divinus,

84 ut ex eo nomen quoque traxisse dicatur. Minus
indulsere eloquentiae Stoici veteres ; sed cum honesta
suaserunt tum in colligendo probandoque quae insti-
tuerant plurimum valuerunt, rebus tamen acuti magis
quam, id quod sane non adfectaverunt, oratione
magnifici.

85 Idem nobis per Romanos quoque auctores ordo
ducendus est, Itaque ut apud illos Homerus sic
apud nos Vergilius auspicatissimum dederit exordium,
omnium eius generis poetarum Graecorum nostro-

86 rumque haud dubie proximus. Utar enim verbis
iisdem, quae ex Afro Domitio iuvenis excepi; qui
mihi interroganti, quem Homero crederet maxime
accedere, Secundus, inquit, est Vergilius, propio? tamen
primo quam tertio. Et hercule ut?illi naturae caelesti
atque immortali cesserimus, ita curae et diligentiae
vel ideo in hoc plus est, quod ei fuit magis labor-
andum, et quantum eminentibus vincimur, fortasse

87 aequalitate pensamus. Ceteri ommnes longce sequ-
entur. Nam Macer et Lucretius legendi (uidem,
sed non ut phrasin, id est, corpus eloquentiac [aciant,
elegantes in sua quisque materia sed alter humilis,
alter difficilis. Atacinus Varro in iis, per quae nomen
est adsecutus, interpres operis alieni, non spernendus

L ut, several late MSS. : cum, G and majority of 3/SS.

! Theophrastus, Aristotle’s successor as head of his school
(322-287). Diogenes Laertius (v. 88) says that his real name
was Tyrtamus, but that Aristotle called him Theophrastus
because of the ‘‘ divine qualities of his style ” (ppdris).

? Varro of Atax in Gaul (82-37 B.c.) was specially famous
for his translation of the Argonautica of Apollonius Rhodius.
He also wrote didactic poetry and historical epic.
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essayed? In Theophrastus! we find such a super-
human brilliance of style that his name is said to be
derived therefrom. The ancient Stoics indulged 84
their eloquence comparatively little. Still, they
pleaded the cause of virtue, and the rules which
they laid down for argument and proof have been of
the utmost value. But they showed themselves
shrewd thinkers rather than striking orators, which
indeed they never aimed at being.

I now come to Roman authors, and shall follow 85
the same order in dealing with them. As among
Greek authors Homer provided us with the most
auspicious opening, so will Virgil among our own.
For of all epic poets, Greek or Roman, he, without
doubt, most nearly approaches to Homer. I will 86
repeat the words which I heard Domitius Afer use
in my young days. I asked what poet in his opinion
came nearest to Homer, and he replied, « Virgil
comes second, but is nearer first than third.” And
in truth, although we must needs bow before the
immortal and superhuman genius of Homer, there
is greater diligence and exactness in the work
of Virgil just because his task was harder. And
perhaps the superior uniformity of the Roman’s ex-
cellence balances Homer’s pre-eminence in his out-
standing passages. All our other poets follow a long 87
way in the rear. Macer and Lucretius are, it is true,
worth reading, but not for the purpose of forming
style, that is to say, the body of eloquence: both
deal elegantly with their themes, but the former is
tame and the latter difficult. The poems by which
Varro of Atax 2 gained his reputation were transla-
tions, but he is by no means to be despised, although
his diction is not sufficiently rich to be of much
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quidem,verum ad augendam facultatem dicendi parum
88 locuples. Ennium sicut sacros vetustate lucos ador-
emus, in quibus grandia et antiqua robora iam non
tantam habent speciem quantam religionem. Pro-
piores alii atque ad hoe, de quo loquimur, magis
utiles. Lascivus quidem in herois quoque Ovidius
et nimium amator ingenii sui, laudandus tamen in
89 partibus. Cornelius autem Severus, etiam si sit?!
versificator quam poeta melior, si tamen, ut est
dictum, ad exemplar primi libri bellum Siculum
perscripsisset, vindicaret sibi iure secundum locuin.
Serranum? consummari mors immatura non passa
est; puerilia tamen eius opera et maximam indolem
ostendunt et admirabilem praecipue in aetate illa
90 recti generis voluntatem. Multum in Valerio Flacco
nuper amisimus. Vehemens et poeticum ingenium
Saleii Bassi fuit, nec ipsum senectute maturuit.
Rabirius ac Pedo non indigni coguitione, si vacet.
Lucanus ardens et concitatus et sententiis clarissimus
et, ut dicam quod sentio, magis oratoribus quam poetis
91 imitandus. Hos nominavimus, quia Germanicum
1 si sit, Spalding: MSS. vary between si, sit aud sic.
4 Serranum, Lange : ferrenum, G.

1 Friend and contemporary of Ovid. A considerable frag-
ment is preserved by Sen. Suas. vi. 26. The Sicilian War
was the war with Sextus Pompeius (38-36) and perhaps
formed a portion of a larger work on the Civil War. The
surviving fragment deals with the death of Cicero. The
primus liber may therefore perhaps be the first book of this
larger work.

 Nothing is known of this poet except the name.

8 Nothing is known of this poet save that he is highly
praised by Tacitus in his Dialoyues, and was patronised by
Vespasian, The unfinished Argonautica of Valerius Flaccus
survives.
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service in developing the resources of eloquence.
Ennius deserves our reverence, but only as those
groves whose age has made them sacred, but whose
huge and ancient trunks inspire us with religious
awe rather than with admiration for their beauty.
There are other poets who are nearer in point of
time and more useful for our present purpose. Ovid
has a lack of seriousness even when he writes epic
and is unduly enamoured of his own gifts, but
portions of his work merit our praise. On the other
hand, although Cornelius Severus! is a better versifier
than poet, yet if, as has been said, he had written his
poem on the Sicilian war in the same style throughout
as his first book, he would have had a just claim to the
second place. A premature death prevented the
powers of Serranus ?from ripening to perfection, but
his youthful works reveal the highest talent and a
devotion to the true ideal of poetry, which is remark-
able in one so young. We have suffered serious loss
in the recent death of Valerius Flaccus. Saleius
Bassus® showed an ardent and genuinely poetic
genius, but, like that of Serranus, it was not
mellowed by years. Rabirius4 and Pedo® deserve
to be studied by those who have the time. Lucan
is flery and passionate and remarkable for the
grandeur of his general reflexions, but, to be frank,
I consider that he is more suitable for imitation by
the orator than by the poet. I have restricted my
list of poets to these names, because Germanicus

4 A contemporary of Ovid, believed to be the author of a
h.urment on the battle of Actmm found at Herculaneum.
°C. Albinovanus Pedo wrote a poem on the voyage of
Germanicus to the north of Germany. A fragment is pre-
served by Sen. Suas. i. 14.
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Augustum ab institutis studiis deflexit cura terrarum,
parumque dis visum est esse eum maximum poet-
arum. Quid tamen his ipsis eius operibus, in quae
donato imperio iuvenis secesserat, sublimius, doctius,
omnibus denique numeris praestantius? Quis enim
caneret bella melius, quam qui sic gerit? Quem
praesidentes studiis deae propius audirent? Cui
magis suas artes aperiret familiare numen Minerva?

92 Dicent haec plenius futura saecula, nunc enim
ceterarum fulgore virtutum laus ista praestringitur.
Nos tamen sacra litterarum colentes feres, Caesar, si
non tacitum hoc praeterimus et Vergiliano certe
versu testamur,

Inter victrices hederam tibi serpere laurus.

93 Elegia quoque Graecos provocamus, cuius mihi
tersus atque elegans maxime videtur auctor T'ibullus.
Sunt qui Propertium malint. Ovidius utroque lasei-
vior, sicut durior Gallus. Satira quidemn tota nostra
est, in qua primus insignem laudem adeptus Lucilius
quosdam ita deditos sibi adhuc habet amatores, ut
eum non eiusdem modo operis auctoribus, sed

94 omnibus poetis praeferre non dubitent. Ego quan-
tum ab illis tantum ab Horatio dissentio, qui Luci-

U Domitian,

% He claimed to be the son of Minerva. It is doubtful if
he ever wrote any poetry. Cp. Tac. Hist. iv. 86, Suet. Dom.
2 and 20 3 Zel. viii. 13.

* Cornelius Gallus, the friend of Virgil, and the first dis-
tinguished writer of elegy at Rome. & Sat. 1. iv. 11,
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Augustus1 has been distracted from the study of
poetry on which he had embarked by his care for
the governance of the world, and the gods have
thought it scarce worthy of his powers that he
should be the greatest of poets. But what can be
more sublime, more learned, more perfect in every
detail than those works to which he devoted himself
in the seclusion to which he retired after conferring
the supreme power upon his father and his brother?
Who could sing of war better than he who wages it
with such skill? To whom would the goddesses
that preside over literature sooner lend an ear? To
whom would Minerva, his familiar deity,2 more
readily reveal her secrets? Future ages shall tell of 92
these things more fully ; to-day his glory as a poet
is dimmed by the splendour of his other virtues.
But you will forgive us, Caesar, who worship at the
shrine of literature, if we refuse to pass by your
achievements in silence and insist on testifying at
least that, as Virgil sings,

“The ivy creeps amid your victor bays.” 3

We also challenge the supremacy of the Greeks in 93
elegy. Of our elegiac poets Tibullus seems to me
to be the most terse and elegant. There are, how-
ever, some who prefer Propertius. Ovid is more
sportive than either, while Gallus4 is more severe.
Satire, on the other hand, is all our own. The first
of our poets to win renown in this connexion was
Lucilius, some of whose devotees are so enthusiastie
that they do not hesitate to prefer him not merely
to all other satirists, but even to all other poets.

I disagree with them as much as I do with Horace,5 94
who holds that Lucilius’ verse has a “muddy flow,
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lium fluere lutulentum et esse aliquid, quod tollere
possis, putat. Nam eruditio in eo mira et libertas
atque inde acerbitas et abunde salis. Multum
est tersior ac purus magis Horatius et, nisi labor
eius amore, praecipuus. Multum et verae gloriae
quamvis uno libro Persius meruit. Sunt clari
956 hodieque et qui olim nominabuntur. Alterum illud
etiam prius satirae genus, sed non sola carminum
varietate mixtum condidit Terentius Varro, vir Roma-
norum eruditissimus. Plurimos hic libros et doctis-
simos composuit, peritissimus lingnae Latinae et
omnis antiquitatis et rerum Graecarum nostrarum-
que, plus tamen scientiae collaturus quam eloquen-
96 tiae. lambus non sane a Romanis celebratus est ut
proprium opus, sed aliis! quibusdam interpositus;
cuius acerbitas in Catullo, Bibaculo, Horatio, quan-
quam illi epodos interveniat, reperietur. At Lyri-
corum idem Horatius fere solus legi dignus. Nam
et insurgit aliquando et plenus est iucunditatis
et gratiae et varius figuris et verbis felicissime
audax. Si quem adiicere velis, is erit Caesius

1 scd aliis, vnserted by Christ.

! His Menippean Satires, of which only fragments survive,.
Although ostensibly an imitation of the work of the Greek
Menippus of Gadara, they can still be said to belong to the
older type of satire, the ‘“medley ” or ** hotch-potch.”

2 The meaning is not clear. The words may mean (i that
these writers did not confine themselves to the ¢ambus, or
I()n] that the fambus alternates with other metres, cp. epodos

elow.

3 M. Furius Bibaculus, contemporary of Catullus, and
writer of similar invective against the Caesareans.

4 4. e. the short iambic line interposed between the tri-

meters,
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and that there is always something in him that
might well be dispensed with.” For his learning is
as remarkable as his freedom of speech, and it is
this latter quality that gives so sharp an edge and
such abundance of wit to his satire. Horace is far
terser and purer in style, and must be awarded the
first place, unless my judgment is led astray by my
affection for his work. Persius also, although he
wrote but one book, has acquired a high and
well-deserved reputation, while there are other
distinguished satirists still living whose praises will
be sung by posterity. There is, however, another 95
and even older type of satire which derives its
variety not merely from verse, but from an ad-
mixture of prose as well. Such were the satires
composed by Terentius Varro,! the most learned
of all Romans. He composed a vast number of
erudite works, and possessed an extraordinary know-
ledge of the Latin language, of all antiquity and
of the history of Greece and Rome. But he is
an author likely to contribute more to the know-
ledge of the student than to his eloquence. The 96
iambic has not been popular with Roman poets as a
separate form of composition, but is found mixed up
with other forms of verse.?2 It may be found in all
its bitterness in Catullus, Bibaculus3 and Horace,
although in the last-named the iambic is interrupted
by the epode.4 Of our lyric writers Horace is almost
the sole poet worth reading: for he rises at times to
a lofty grandeur and is full of sprightliness and
charm, while there is great variety in his figures, and
his boldness in the choice of words is only equalled
by his felicity. If any other lyric poet is to be
mentioned, it will be Caesius Bassus, who has but
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Bassus, quem nuper vidimus; sed eum longe prae-
cedunt ingenia viventium.

97 Tragoediae scriptores veterum Accius atque Pacu-
vius clarissimi! gravitate sententiarum, verborum
pondere, auctoritate personarum. Ceterum nitor et
summa in excolendis operibus manus magis videri
potest temporibus quam ipsis defuisse. Virium tamen
Accio plus tribuitur ; Pacuvium videri doctiorem qui

98 esse docti adfectant volunt. Iam Varii Thyestes
cuilibet Graecarum comparari potest.  Ovidii Medea
videtur mihi ostendere, quantam ille vir praestare
potuerit, si ingenio suo imperare quam indulgere
maluisset. Eorum quos viderim longe princeps Pom-
ponius Secundus, quem senes quidem parum tragicum
putabant, eruditione ac nitore praestare confite-

99 bantur. In comoedia maxime claudicamus. Licet
Varro Musas, Aelii Stilonis sententia, Plautino dicat
sermone locuturas fuisse, si Latine loqui vellent,
licet Caecilium veteres laudibus ferant, licet T'erentii
scripta ad Scipionem Africanum referantur (quae
tamen sunt in hoc genere elegantissima et plus adhue
habitura gratiae si intra versus trimetros stetissent),

100 vix levem consequimur umbram, adeo ut mihi scrmo
ipse Romanus non recipere videatur illam solis con-
cessam Atticis venerem, cum eam ne Graeci quidem

! clarissimi, several late MSS. : gravissima, G : gravissimus,

other late MSS.: grandissimus, cod. Monac.: grandissimi,
Halm.

! Accius (170-90), Pacuvius (220-132).
2 L. Varius Rufus, friend of Virgil and Horace, editor of
the Aeneid ; wrote epic and a single tragedy.

8 Pomponius Secundus, died 60 A.pn.; wrote a tragedy
entitled leneas.

4 The first Roman philologist (144-70 B.c.).
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lately passed from us. But he is far surpassed in
talent by poets still living.

Among writers of tragedy Accius and Pacuvius?
are most remarkable for the force of their general
reflexions, the weight of their words and the dignity
of their characters. But they lack polish, and failed
to put the finishing touches on their works, although
the fault was perhaps rather that of the times in
which they lived than of themselves. Accius is
generally regarded as the most vigorous, while those
who lay claim to learning regard Pacuvius as the
more learned of the two. The Thyestes of Varius 2
is a match for any Greek tragedy, and the Medea
of Ovid shows, in my opinion, to what heights that
poet might have risen if he had been ready to curb
his tulents instead of indulging them. Of the
tragic writers whom I myself have seen, Pomponius
Secundus?is by far the best : his older critics thought
him insufficiently tragic, but admitted his eminence as
far as learning and polish were concerned. Comedy
is our weakest point. Although Varro quotes Aelius
Stilo? as saying that if the Muses wished to speak
Latin, they would use the language of Plautus,
although the ancients extol Caecilius,® and although
Scipio Africanus is credited with the works of
Terence (which are the most elegant of their kind,
and would be still more graceful if the poet had
confined himself to the iambic trimeter), we still
scarcely succeed in reproducing even a faint shadow
of the charm of Greek comedy. Indeed, it seems
to me as though the language of Rome were in-
capable of reproducing that graceful wit which was

5 Caecilius (219-166), Terence (194-159), Afranius (flor.
cire. 150). Only fragments of Caecilius and Afraniusremain.
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in alio genere linguae suael obtinuerint. Togatis
excellit Afranius ; utinam non inquinasset argumenta
puerorum foedis amoribus mores suos fassus.

101 At non historia cesserit Graecis, nec opponere
Thuecydidi Sallustium verear, neque indignetur sibi
Herodotus aequari T. Livium, cum in narrando
mirae jucunditatis clarissimique candoris, tum in
contionibus supra quam enarrari potest eloquentem 5
ita quae dicuntur omnia cum rebus tum personis
accommodata sunt; adfectus quidem, praecipueque
eos qui sunt dulciores, ut parcissime dicam, nemo

102 historicorum commendavit magis. Ideoque im-
mortalem illam Sallustii velocitatem diversis virtu-
tibus consecutus est. Nam mihi egregie dixisse
videtur Servilius Nonianus, pares eos magis quam
similes; qui et ipse a nobis auditus est, clarus vi?
ingenii et sententiis creber, sed minus pressus quam

103 historiae auctoritas postulat. Quam paulum aetate
praecedens eum Bassus Aufidius egregie, utique in
libris belli Germanici, praestitit genere ipso, pro-
babilis in omnibus, sed in quibusdam suis ipse viribus

104 minor. Superest adhuc et exornat aetatis nostrae
gloriam vir saeculorum memoria dignus, qui olim
nominabitur, nunc intelligitur. Habet amatcres nec

1 suae, Kohler: quae, G.
2 clarus vi, Kiderlin : clarius, @ : clari vir, vulgo.

1 Caecilius (219-166), Terence (194-159), Afranius (flor.
circ. 150) Only fragments of Caecilius and Afranius survive.

2 Friend of Persius, and famous as orator, reciter and
historian ; died 60 A.D.

3 He wrote a history of the empire down to the death of
Claudius. The work on the German war was probably a
separate work.

4 Probably Fabius Rusticus. Tacitus would have been too
young at this time to be mentioned in such terms.
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granted to Athens alone, and was beyond the reach
of other Greek dialects to achieve. Afranius?! excels
in the purely Roman comedy, but it is to be regretted
that he revealed his own character by defiling his
plots with the introduction of indecent paederastic
intrigues.

In history, however, we hold our own with the 101
Greeks. I should not hesitate to match Sallust
against Thucydides, nor would Herodotus resent
Titus Livius being placed on the same level as him-
self. For the latter has a wonderful charm and
transparency in narrative, while his speeches are
eloquent beyond description; so admirably adapted
is all that is said both to the circumstances and the
speaker; and as regards the emotions, especially
the more pleasing of them, I may sum him up by
saying that no historian has ever depicted them to
greater perfection. Thus it is that, although by 102
different means, he has acquired no less fame than
has been awarded to the immortal rapidity of Sallust.

For 1 strongly approve of the saying of Servilius
Nonianus,? that these historians were equal rather
than alike. Servilius, whom I myself have heard,
is himself remarkable for the force of his intellect,
and is full of general reflexions, but he is less re-
strained than the dignity of history demands. But 103
that dignity is admirably maintained, thanks to his
style, by Aufidius Bassus,® a slightly earlier writer,
especially in his work on the German war: he is
always praiseworthy, though at times he fails to do
his powers full justice. But there still survives to 104
add lustre to this glorious age a man* worthy to be
remembered through all time: he is appreciated to-
day, but after generations shall declare his name
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immerito Cremutil libertas, quanquam circumecisis
quae dixisse ei nocuerat. Sed elatum abunde spiri-
tum et audaces sententias deprehendas etiam in his
quae manent. Sunt et alii scriptores boni, sed nos
genera degustamus, non bibliothecas excutimus.
106  Oratores vero vel praecipue Latinam eloquentiam
parem facere Graecae possint. Nam Ciceronem
cuicunque eorum fortiter opposuerim. Nec ignoro
quantam mihi concitem pugnam, cum praesertim
non sit id propositi, ut eum Demostheni comparem
hoc tempore; neque enim attinet, cum Demos-
thenem in primis legendum vel ediscendum potius
106 putem. Quorum ego virtutes plerasque arbitror
similes, consilium, ordinem, dividendi,? praeparandi,
probandi rationem, omnia denique quae sunt in-
ventionis. In eloquendo est aliqua diversitas; den-
sior ille hic copiosior, ille concludit adstrictius hic
latius, pugnat ille acumine semper hic frequenter
et pondere, illi nihil detrahi potest huic nihil adiici,
107 curae plus in illo in hoc naturae. Salibus certe et
commiseratione, qui duo plurimum in adfectibus
! immerito Cremuti, Nipperdey: immerito rem * * =

uti, G: later MSS. wary between immerito remitti and
imitatores uti.

? dividendi, Aldine ed. : videndi, @ and nearly all ALSS.

! Cremutius Cordus wrote a history of the Civil wars
and reign of Augustus, He was accused for his praise of
Brutus and Cassius, and committed suicide in a.p. 25. It
was he who called Cassius ‘““the last of all the Romans.”

% See XIL i. 14 sqq., also xm x. 12 sgq.
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aloud. The bold utterances of Cremutius?! also have
their admirers, and deserve their fame, though the
passages which brought him to his ruin have been
expurgated ; still that which is left reveals a rich
store of lofty animation and fearless reflexions upon
life. There are other good writers as well, but I am
merely selecting from the different departments of
literature, not reviewing complete libraries.

But it is our orators, above all, who enable us to 105

match our Roman eloquence against that of Greece.
For I would set Cicero against any one of their
orators without fear of refutation. I know well
enough what a storm I shall raise by this assertion,
more especially since 1 do not propose for the
moment? to compare him with Demosthenes; for
there would be no point in such a comparison, as I
consider that Demosthenes should be the object of
special study, and not merely studied, but even com-

mitted tomemory. I regard the excellences of these 106

two orators as being for the most part similar, that
is to say, their judgment, their gift of arrangement,
their methods of division, preparation and proof, as
well as everything concerned with invention. In
their actual style there is some difference. Demos-
thenes is more concentrated, Cicero more diffuse;
Demesthenes makes his periods shorter than Cicero,
and his weapon is the rapier, whereas Cicero’s periods
are longer, and at times he employs the bludgeon as
well : nothing can be taken from the former, nor
added to the latter; the Greek reveals a more
studied, the Roman a more natural art. As regards
wit and the power of exciting pity, the two most
powerful instruments where the feelings are con-
cerned, we have the advantage. Again,it is possible
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valent, vincimus. Et fortasse epilogos illi mos civitatis
abstulerit ; sed et nobis illa, quae Attici mirantur,
diversa Latini sermonis ratio minus permiserit. In
epistolis quidem, quanquam sunt utriusque, dialo-
108 gisve, quibus nihil ille, nulla contentio est. Ceden-
dum vero in hoe, quod et prior fuit et ex magna
parte Ciceronem, quantus est, fecit. Nam mihi
videtur M. Tullius, cum se totum ad imitationem
Graecorum contulisset, effinxisse vim Demosthenis,
109 copiam Platonis, iucunditatem Isocratis. Nec vero
quod in quoque optimum fuit, studio consecutus est
tantum; sed plurimas vel potius omnes ex se ipso
virtutes extulit immortalis ingenii beatissima ubertas.
Non enim pluvias, ut ait Pindarus, aquas cclligit,
sed vivo gurgite exundat, dono quodam providentiae
genitus, in quo totas vires suas eloquentia experi-
110 retur. Nam quis docere diligentius, movere vehe-
mentius potest? Cui tanta unquam iucunditas
adfuit? ut ipsa illa quae extorquet impetrare eum
credas, et cum transversum vi sua iudicem ferat

111 tamen ille non rapi videatur, sed sequi. lam in

Lep. 1 xvi. 4; vi i 7. Quintilian refers to an alleged
law at Athens forbidding appeals to the emotion.
% The quotation is not found in Pindar’s extant works.
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that Demosthenes was deprived by national custom!
of the opportunity of producing powerful perora-
tions, but against this may be set the fact that the
different character of the Latin language debars us
from the attainment of those qualities which are
so much admired by the adherents of the Attic
school. As regards their letters, which have in
both cases survived, and dialogues, which Demos-
thenes never attempted, there can be no comparison
between the two. But, on the other hand, there is
one point in which the Greek has the undoubted
superiority : he comes first in point of time, and it
was largely due to him that Cicero was able to attain
greatness. For it seems to me that Cicero, who
devoted himself heart and soul to the imitation of
the Greeks, succeeded in reproducing the force of
Demosthenes, the copious flow of Plato, and the
charm of Isocrates. But he did something more
than reproduce the best elements in each of these
authors by dint of careful study; it was to himself
that he owed most of, or rather all his excellences,
which spring from the extraordinary fertility of his
immortal genius. For he does not, as Pindar 2 says,
“ collect the rain from heaven, but wells forth with
living water,” since Providence at his birth conferred
this special privilege upon him, that eloquence shouid
make trial of all her powers in him. For who can
instruct with greater thoroughness, or more deeply
stir the emotions? Who has ever possessed such a
gift of charm? He seems to obtain as a boon what
in reality he extorts by force, and when he wrests
the judge from the path of his own judgment, the
latter seems not to be swept away, but merely to
follow. Further, there is such weight in all that he
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omnibus quae dicit tanta auctoritas inest, ut dis-
sentire pudeat, nec advocati studium sed testis aut
iudicis adferat fidem, cum interim haec omnia, quae
vix singula quisquam intentissima cura consequi
posset, fluunt illaborata, et illa, qua nihil pulchrius
auditum est, oratio prae se fert tamen felicissimam
112 facilitatem. Quare non immerito ab hominibus?
aetatis suae regnare in iudiciis dictus est, apud
posteros vero id consecutus, ut Cicero iam non
hominis nomen, sed eloquentiae habeatur. Hunc
igitur spectemus, hoc propositum nobis sit ex-
emplum, ille se profecisse sciat, cui Cicero valde
113 placebit. Multa in Asinio Pollione inventio, summa
diligentia, adeo ut quibusdam etiam nimia videatur,
et consilii et animi satis; a nitore et iucunditate
Ciceronis ita longe abest, ut videri possit saeculo
prior. At Messala nitidus et candidus et quadam
modo praeferens in dicendo nobilitatem suum, viri-
114 bus minor. C. vero Caesar si foro tantum vacasset,
non alius ex nostris contra Ciceronem nominaretur.
Tanta in eo vis est, id acumen, ea concitatio, ut
illum eodem animo dixisse, quo bellavit, appareat;
exornat tamen haec omnia mira sermonis, cuius

! ab hominibus, Halm : ab omnibus, B : hominibus, a few
late MSS.

! Asinius Pollio (75 B.c.-A.D. 4), the friend of Virgil,
distinguished as poet, historian and orator.

% M. Valerius Corvinus (64 B.c.—a.D. 8), the friend of
Tibullus and distinguished as an orator.
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says that his audience feel ashamed to disagree with
him, and the zeal of the advocate is so transfigured
that it has the effect of the sworn evidence of a
witness, or the verdict of a judge. And at the same
time all these excellences, of which scarce one could
be attained by the ordinary man even by the most
concentrated effort, flow from him with every appear-
ance of spontaneity, and his style, although no fairer
has ever fallen on the ears of men, none the less
displays the utmost felicity and ease. It was not, 112
therefore, without good reason that his own contem-
poraries spoke of his ““sovereignty ” at the bar, and
that for posterity the name of Cicero has come to be
regarded not as the name of a man, but as the name
of eloquence itself. Let us, therefore, fix our eyes on
him,take him as our pattern,and let the student realise
that he has made real progress if he is a passionate
admirer of Cicero. Asinius Pollio! had great gifts of 113
invention and great precision of language (indeed,
some think him too precise), while his judgment
and spirit were fully adequate. But he is so far from
equalling the polish and charm of Cicero that he
might have been born a generation before him.
Messala,? on the other hand, is polished and trans-
parent and displays his nobility in his utterance,
but he fails to do his powers full justice. As 114
for Gaius Caesar, if he had had leisure to devote
himself to the courts, he would have been the one
orator who could have been considered a serious rival
to Cicero. Such are his force, his penetration and
his energy that we realise that he was as vigorous in
speech as in his conduct of war. And yet all these
qualities are enhanced by a marvellous elegance of
language, of which he was an exceptionally zealous
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116 proprie studiosus fuit, elegantia. Multum ingenii
in Caelio et praecipue in accusando multa urbanitas,
dignusque vir cui et mens melior et vita longior
contigisset. Inveni qui Calvum praeferrent omnibus,
inveni qui Ciceroni crederent, eum nimia contra se
calumnia verum sanguinem perdidisse; sed est et
sancta et gravis oratio et castigata et frequenter
vehemens quoque. Imitator autem est Atticorum,
fecitque illi properata mors iniuriam, si quid adiec-

116 turus fuit.! Et Servius Sulpicius insignem non
immerito famam tribus orationibus meruit. Multa,
si cum iudicio legatur, dabit imitatione digna Cassius
Severus, qui si ceteris virtutibus colorem et gravitatem
orationis adiecisset, ponendus inter praecipuos foret.

117 Nam et ingenii plurimum est in eo et acerbitas mira,
et urbanitas et fervor ;2 sed plus stomacho quam con-
silio dedit. Praeterea ut amari sales, ita frequenter

118 amaritudo ipsa ridicula est. Sunt alii multi diserti,quos
persequi longumest. Eorum quos viderim Domitius
Afer et Iulius Africanus longe praestantissimi. Arte
ille et toto genere dicendi praeferendus et quem in
numero veterum habere non timeas; hic concitatior,

! adiecturus fuit, B: most later MSS. add non si quid
detracturus with slight variations.
2 et fervor, Bursian: et sermo, B.

! M. Rufus Caelius, defended by Cicero in the pro Caelio.
Killed in 48 B.c. Cp. 1v. ii. 123. : vIIL. vi. 53.

% Calvus (Gaius Licinius), a distinguished poet and. with
Brutus, the leading orator of the Attic School. He died
at the age of 34 in 48 B.C.

3 Servius Sulpicius Rufus, the greatest jurist of the
Ciceronian age.

¢ Cassius Severus (4. A.D 34) banished by Augustus on
account of his scurrilous lampoons,
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student. Caelius! has much natural talent and much 115
wit, more especially when speaking for the prosecu-
tion, and deserved a wiser mind and a longer life.
I have come across some critics who preferred
Calvus? to all other orators, and others again who
agreed with Cicero that too severe self-criticism had
robbed him of his natural vigour. But he was the
possessor of a solemn, weighty and chastened style,
which was also capable at times of genuine vehem-
ence. He was an adherent of the Attic school and
an untimely death deprived him of his full meed of
honour, at least if we regard him as likely to have
acquired fresh qualities. Servius Sulpicius 3 acquired 116
a great and well-deserved reputation by his three
speeches. Cassius Severus,* if read with discrimina-
tion, will provide much that is worthy of imitation :
if to his other merits he had added appropriateness
of tone and dignity of style, he would deserve a 117
place among the greatest. For his natural talents
are great, his gift of bitterness, wit and passion
remarkable, but he allowed the sharpness of his
temper to prevail over his judgment. Moreover,
though his jests are pungent enough, this very
pungency often turned the laugh against himself.
There are many other clever speakers, but it 118
would be a long task to deal with them all. Domitius
Afer’ and Julius Africanus® are by far the most dis-
tinguished. The former is superior in art and in
every department of oratory, indeed he may be
ranked with the old orators withcut fear of contra-

& Domitius Afer (d. 59 A p».), the leading orator of the
reigns of Tiberius and his successors.

¢ Tulius Africanus, a Gaul, who flourished in the reign of
Nero.

67



119

QUINTILIAN

sed in cura verborum nimius et compositione non-
nunquam longior et translationibus parum modicus.
Erant clara et nuper ingenia. Nam et Trachalus ple-
rumque sublimis -et satis apertus fuit et quem velle
optima crederes, auditus tamen major ; nam et vocis,
quantam in nullo cognovi, felicitas et pronuntiatio vel
scenis suffectura et decor, omnia denique ei, quae sunt
extra, superfuerunt ; et Vibius Crispus compositus et
iucundus et delectationi natus, privatis tamen causis

120 quam publicis melior. Iulio Secundo, si longior

contigisset aetas, clarissimum profecto nomen ora-
toris apud posteros foret. Adiecisset enim atque
adiiciebat ceteris virtutibus suis quod desiderari
potest; id est autem, ut esset multo magis pugnax
et saepius ad curam rerum ab elocutione respiceret.

121 Ceterum interceptus quoque magnum sibi vindicat

122

locum; ea est facundia, tanta in explicando quod
velit gratia, tam candidum et leve et speciosum di-
cendi genus, tanta verborum etiam quae adsumpta
sunt proprietas, tanta in quibusdam ex periculo
petitis significantia. Habebunt, qui post nos de
oratoribus scribent, magnam eos, qui nunc vigent,
materiam vere laudandi. Sunt enim summa hodie,
quibus illustratur forum, ingenia. Namque et con-
summati iam patroni veteribus aemulantur et eos

1 M. Galerius Trachalus (cos. 68 o.0.) Cp XII. v. 5

% Vibius Crispus, a drlator under Nero, died about A.D.
90, after acquiring great wealth. Cp. Juw. iv. 81-93.

3 Julius Secundus, a distinguished orator of the reign of
Vespasian, One of the characters in the Dialogus of Tacitus,

68



BOOK X. 1. 118-122

diction. The latter shows greater energy, but is too
great a precisian in the choice of words, prone to
tediously long periods and somewhat extravagant in
his metaphors. There have been distinguished
talents even of more recent date. For example,
Trachalus?! was, as a rule, elevated and sufficiently
clear in his language: one realised that his aims
were high, but he was better to listen to than to
read. For his voice was, in my experience, unique
in its beauty of tone, while his delivery would have
done credit to an actor, his action was full of grace
and he possessed every external advantage in pro-
fusion.  Vibius Crispus,? again, was well-balanced,

agreeable and born to charm, though he was better
in private than in public cases. Julius Secundus,?
had he lived longer, would undoubtedly have attained
a great and enduring reputation. For he would have
acquired, as he was actually acquiring, all that was
lacking to his qualities, namely, a far greater
pugnacity and a closer attention to substance as well
as form. But, in spite of the untimeliness of his end,
he occupies a high place, thanks to his fluency, the
grace with which he set forth whatever he desired,

the lucidity, smoothness and beauty of his speech,

the propriety revealed in the use of words, even
when employed figuratively, and the point which
characterises even his most hazardous expressions.
Subsequent writers on the history of oratory will
find abundant material for praise among the orators
who flourish to-day: for the law courts can boast
a glorious wealth of talent. Indeed, the con-
summate advocates of the present day are serious
rivals of the ancients, while enthusiastic effort
and lofty ideals lead many a young student
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iuvenum ad optima tendentium imitatur ac se-
quitur industria.

123 Supersunt qui de philosophia scripserint, quo
in genere paucissimos adhuc eloquentes litterae
Romanae tulerunt. Idem igitur M. Tullius, qui
ubique, etiam in hoc opere Platonis aemulus exstitit.
Egregius vero multoque quam in orationibus prae-
stantior Brutus suffecit ponderi rerum; scias eum

124 sentire quae dicit. Scripsit non parum multa
Cornelius Celsus, Sextios secutus, non sine cultu ac
nitore. Plautus in Stoicis rerum cognitioni utilis.
In Epicureis levis quidem, sed non iniucundus tamen

125 auctor est Catius. Ex industria Senecam in omni
genere eloquentiae distuli propter vulgatam falso de
me opinionem, qua damnare eum et invisum quoque
habere sum creditus. Quod accidit mihi, dum corrup-
tum et omnibus vitiis fractum dicendi genus revocare

126 ad severiora iudicia contendo. Tum autem solus
hic fere in manibus adolescentium fuit. Quem non
equidem omnino conabar excutere, sed potioribus
praeferri non sinebam, quos ille non destiterat inces-
sere, cum diversi sibi conscius generis placere se in
dicendo posse iis, quibusilli placent, diffideret. Ama-

! Brutus, omitted from Quintilian's list of orators, was a
follower of the Stoic and Academic schools. He is known
to have written treatises on Virtue, Duty and Patience.

? An encyclopadic writer under Augustus and Tiberius.
His medical treatises have survived. He wrote on oratory
also, and is not infrequently quoted by Quintilian.

? The Sextii, father and son, were Pythagorean philoso-
phers of the Augustan age, with something of a Stoic
tendency as well.

¢ Nothing is known of this writer, save what is told us
in ur. xiv. 2, and 11, vi. 23.
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to tread in their footsteps and imitate their
excellence.

I have still to deal with writers on philosophy,
of whom Rome has so far produced but few who are
distinguished for their style. But Cicero, who is
great in every department of literature, stands out
as the rival of Plato in this department as well.
Brutus! was an admirable writer on such themes, in
which he distinguished himself far more than in his
speeches: he is equal to the serious nature of his
subject, and the reader realises that he feels what
he says. Cornelius Celsus,? a follower of the Sextii,?
wrote a number of philosophical works, which have
considerable grace and polish. Among the Stoics
Plautus* is useful as giving a knowledge of the
subject. Among the Epicureans Catius® is agree-
able to read, though lacking in weight. I have
deliberately postponed the discussion of Seneca in
connexion with the various departments of literature
owing to the fact that there is a general, though
false, impression that I condemn and even detest
him. It is true that I had occasion to pass cen-
sure upon him when I was endeavouring to recall
students from a depraved style, weakened by every
kind of error, to a severer standard of taste. But
at that time Seneca’s works were in the hands
of every young man, and my aim was not to ban his
reading altogether, but to prevent his being pre-
ferred to authors superior to himself, but whom he
was never tired of disparaging; for, being conscious
of the fact that his own style was very different

& A contemporary of Cicero, who speaks of him somewhat
contemptuously. He wrote four books de rerum natura et
de summo bono.
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bant autem eum magis quam imitabantur tantumque
ab eo defluebant, quantum ille ab antiquis descend-
127 erat. Foret enim optandum pares ac saltem proximos
illi viro fieri. Sed placebat propter sola vitia et ad
ea se quisque dirigebat effingenda quae poterat;
deinde cum se iactaret eodem modo dicere, Senecam
128 infamabat. Cuius et multae alioqui et magnae vir-
tutes fuerunt, ingenium facile et copiosum, plurimum
studii, multa rerum cognitio; in qua tamen ali-
quando ab his, quibus inquirenda quaedamn mundabat,
129 deceptus est. Tractavit etiam omnem fere studiorum
materiam. Nam et orationes eius et poemata et
epistolae et dialogi feruntur. In philosophia parum
diligens, egregius tamen vitiorum insectator fuit.
Multae in eo claraeque sententiae, multa etiam
morum gratia legenda; sed in eloquendo corrupta
pleraque atque eo perniciosissima, quod abundant
130 dulcibus vitiis. Velles eum suo ingenio dixisse,
alieno iudicio. Nam si obliqual contempsisset, si
parum recta? non concupisset, si non omnia sua
amasset, si rerum pondera minutissimis sententiis
non fregisset, consensu potius eruditorum quam

! obliqua, E. Wiflin: simile quam, B: si aliqua, 2nd
hand, 3 recta, added by Peterson.
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from theirs, he was afraid that he would fail to
please those who admired them. But the young
men loved him rather than imitated him, and fell
as far below him as he fell below the ancients. For 127
I only wish they had equalled or at least approached
his level. But he pleased them for his faults alone,
and each individual sought to imitate such of those
faults as lay within his capacity to reproduce : and
then brought reproach on his master by boasting
that he spoke in the genuine Senecan manner.
Seneca had many excellent qualities, a quick and 128
fertile intelligence with great industry and wide
knowledge, though as regards the last quality he
was often led into error by those whom he had
entrusted with the task of investigating certain
subjects on his behalf. He dealt with almost every 128
department of knowledge; for speeches, poems,
letters and dialogues all circulate under his name.
In philosophy he showed a lack of critical power,
but was none the less quite admirable in his
denunciations of vice. His works contain a number
of striking general reflexions and much that is
worth reading for edification; but his style is for
the most part corrupt and exceedingly dangerous,
for the very reason that its vices are so many.and
attractive. One could wish that, while he relied on 130
his own intelligence, he had allowed himself to be
guided by the taste of others. For if he had only
despised all unnatural expressions and had not been
so passionately fond of all that was incorrect, if he
had not felt such affection for all that was his own,
and had not impaired the solidity of his matter by
striving after epigrammatic brevity, he would have
won the approval of the learned instead of the
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131 puerorum amore comprobaretur. Verum sic quoque
iam ‘robustis et severiore genere -satis firmatis
legendus vel ideo quod exercere potest utrinque
iudicium. Multa enim, ut dixi, probanda in eo,
multa etiam admiranda sunt, eligere modo curae
sit; quod utinam ipse fecisset. Digna enim fuit
illa natura, quae meliora vellet; quod voluit
effecit.

IL.-Ex his ceterisque lectione dignis auctoribus et
verborum sumenda copia est et varietas figurarum et
componendi ratio, tum ad exemplum virtutum omnium
mens dirigenda. Neque enim dubitari potest, quin
artis pars magna contineatur imitatione. Nam ut
invenire primum fuit estque praecipuum, sic ea, quae

2 bene inventa sunt, utile sequi. Atque omnis vitae
ratio sic constat, ut quae probamus in aliis facere
ipsi velimus. Sic litterarum ductus, ut scribendi fiat
usus, pueri sequuntur, sic musici vocem docentium,
pictores opera priorum, rustici probatam experimento
culturam in exemplum intuentur; omnis denique
disciplinae initia ad propositum sibi praescriptum

3 formari videmus. Et hercule necesse est aut similes
aut dissimiles bonis simus. Similem ravo natura
praestat, frequenter imitatio. Sed hoc ipsum, quod
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enthusiasm of boys. But even as it is, he deserves 131
to be read by those whose powers have been formed
and firmly moulded on the standards of a severer
taste, if only because he will exercise their critical
faculties in distinguishing between his merits and
his defects. For, as I have said, there is much in
him which we may approve, much even that we may
admire. Only we must be careful in our selection :
would he had been as careful himself. For his
genius deserved to be devoted to better aims, since
what it does actually aim at, it succeeds in achieving.
II. It is from these and other authors worthy of
our study that we must draw our stock of words, the
variety of our figures and our methods of composition,
while we must form our minds on the model of every
excellence. For there can be no doubt that in art
no small portion of our task lies in imitation, since,
althcugh invention came first and is all-important, it
is expedient to imitate whatever has been invented
with success. And it is a universal rule of life that 2
we should wish to copy what we approve in others.
It is for this reason that boys copy the shapes of
letters that they may learn to write, and that
musicians take the voices of their teachers, painters
the works of their predecessors, and peasants the
principles of agriculture which have been proved in
practice, as models for their imitation. In fact, we
may note that the elementary study of every branch
of learning is directed by reference to some definite
standard that is placed before the learner. We 3
must, in fact, either be like or unlike those who
have proved their excellence. It is rare for nature
to produce such resemblance, which is more often
the result of imitation. But the very fact that in
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tanto faciliorem nobis rationem rerum omnium facit
quam fuit iis, qui nihil quod sequerentur habuerunt,
nisi caute et cum iudicio apprehenditur, nocet.
¢ Ante omnia igitur imitatio per se ipsa non sufficit,
vel quia pigri est ingenii contentum esse iis, quae
sint ab aliis inventa. Quid enim futurum erat
temporibus illis, quae sine exemplo fuerunt, si
homines nihil, nisi quod iam cognovissent, faciendum
sibi aut cogitandum putassent? Nempe nihil fuisset
5 inventum. Cur igitur nefas est reperiri aliquid a
nobis, quod ante non fuerit? An illi rudes sola
mentis natura ducti sunt in hoc ut tam multa gene-
rarent, nos ad quaerendum non eo ipso concitemur,
6 quod certe scimus invenisse eos qui quaesierunt? Et
cum illi, qui nullum cuiusquam rei habuerunt magis-
trum, plurima in posteros tradiderunt, nobis usus
aliarum rerum ad eruendas alias non proderit, sed
nihil habebimus nisi beneficii alieni? Qucinadmo-
dum quidam pictores in id solum student, ut de-
7 scribere tabulas mensuris ac lineis sciant. Turpe
etiam illud est, contentum esse id consegni quod
imiteris, Nam rursus quid erat futurum, si nemo
plus effecisset eo quem sequebatur? Nihil in poetis
supra Livium Andronicum, nihil in historiis supra
Pontificum annales haberemus; ratibus adhuc navi-

! The reference is to copying by dividing the surface of
the picture to be copied, and of the material on which the
copy is to be made. into a number of equal -quares.

¢ Livius Andronicus, a slave from Tarentum, was the
founder of Latin poetry. He translated the O./yssey, and
produced the first Latin comedy and tragedy composed in
Greek metres (240 B.C )

8 The Annales Maximi kept by the Pontifex Maximus,
containing the list of the consuls and giving a curt summary
of the events of each consulate.
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every subject the procedure to be followed is so
much more easy for us than it was for those who
had no model to guide them, is a positive drawback,
unless we use this dubious advantage with caution
and judgment.

The first point, then, that we must realise is that
imitation alone is not sufficient, if only for the reason
that a sluggish nature is only too ready to rest
content with the inventions of others. For what
would have happened in the days when models were
not, if men had decided to do and think of nothing
that they did not know already? 'The answer is
obvious: nothing would ever have been discovered.
Why, then, is it a crime for us to discover something 5
new? Were primitive men led to make so many
discoveries simply by the natural force of their
imagination, and shall we not then be spurred on to
search for novelty by the very knowledge that those
who sought of old were rewarded by success? And
seeing that they, who had none to teach them any-
thing, have handed down such store of knowledge
to posterity, shall we refuse to employ the experience
which we possess of some things, to discover yet
other things, and possess nought that is not owed to
the beneficent activity of others? Shall we follow
the example of those painters whose sole aim is to
be able to copy pictures by using the ruler and the
measuring rod?! It is a positive disgrace to be
content to owe all our achievement to imitation.
For what, I ask again, would have been the result
if no one had done more than his predecessors?
Livius Andronicus? would mark our supreme
achievement in poetry and the annals of the Pont:-
Sices3 would be our me plus ulira in history. We
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garemus; non esset pictura, nisi quae lineas modo
extremas umbrae, quam corpora in sole fecissent,
8 circumscriberet. Ac si omnia percenseas, nulla man-
sit! ars, qualis inventa est, nec intra initium stetit,
nisi forte nostra potissimum tempora damnamus
huius infelicitatis, ut nunc demum nihil crescat.
9 Nihil autem crescit sola imitatione. Quodsi priori-
bus adiicere fas non est, quomodo sperare possumus
illum oratorem perfectum? cum in his, quos maximos
adhuc novimus, nemo sit inventus, in quo nihil aut
desideretur aut reprehendatur. Sed etiam qui summa
non appetent, contendere potius quam sequi debent.
10 Nam qui hoc agit? ut prior sit, forsitan, etiamsi
non transierit, aequabit. Eum vero nemo potest
aequare, cuius vestigiis sibi utique insistendum putat;
necesse est enim semper sit posterior qui sequitur.
Adde quod plerumque facilius est plus facere quam
idem. Tantam enim difficultatem habet similitudo,
ut ne ipsa quidem natura in hoc ita evaluerit, ut non
res quae simillimae, quaeque pares maxime videantur,
11 utique discrimine aliquo discernantur. Adde quod,
quidquid alteri simile est, necesse est minus sit eo,
quod imitatur, ut umbra corpore et imago facie et
! mansit, Meister : sit, MSS.

? hoc agit, Halm, om. B: agit, later M.SS.
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should still be sailing on rafts, and the art of painting
would be restricted to tracing a line round a shadow
thrown in the sunlight. Cast your eyes over the 8
whole of history; you will find that no art has
remained just as it was when it was discovered, nor
come to a standstill at its very birth, unless indeed
we are ready to pass special condemnation on our
own generation on the ground that it is so barren of
invention that no further development is possible;
and it is undoubtedly true that no development is
possible for those who restrict themselves to imi-
tation. But if we are forbidden to add anything to 9
the existing stock of knowledge, how can we ever
hope for the birth of our ideal orator? For of all
the greatest orators with whom we are as yet ac-
quainted, there is not one who has not some
deficiency or blemish. And even those who do
not aim at supreme excellence, ought to press
toward the mark rather than be content to follow
in the tracks of others. For the man whose aim 10
is to prove himself better than another, even if he
does not surpass him, may hope to equal him. But
he can never hope to equal him, if he thinks it his
duty merely to tread in his footsteps: for the mere
follower must always lag behind. Further, it is
generally easier to make some advance than to
repeat what has been done by others, since there
is nothing harder than to produce an exact likeness,
and nature herself has so far failed in this endeavour
that there is always some difference which enables
us to distinguish even the things which seem most
like and most equal to one another. Again, what- 11
ever is like another object, must necessarily be
inferior to the object of its imitation, just as the
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actus histrionum veris adfectibus. Quod in orationi-
bus quoque evenit. Namgque eis, quae in exemplum
adsumimus, subest natura et vera vis; contra omnis
imitatio ficta est et ad alienum propositum accommo-

12 datur! Quod facit, ut minus sanguinis ac virium
declamationes habeant quam orationes, quod in illis
vera, in his adsimilata materia est. Adde quod ea,
quae in oratore maxima sunt, imitabilia non sunt,
ingenium, inventio, vis, facilitas et quidquid arte non

13 traditur. Ideoque plerique, cum verba quaedam ex
orationibus excerpserunt aut aliquos compositionis
certos pedes, mire a se, quae legerunt, effingi arbi-
trantur; cum et verba intercidant invalescantque
temporibus, ut quorum certissima sit regula in
consuetudine, eaque non sua natura sint bona aut
mala (nam per se soni tantum sunt), sed prout
opportune proprieque aut secus collocata sunt, et
compositio cum rebus accommodata sit, tum ipsa
varietate gratissima,

14 Quapropter exactissimo iudicio circa hanc partem
studiorum examinanda sunt omnia. Primum, quos
imitemur ; nam sunt plarimi, qui similitudinem pes-
simi cuiusque et corruptissimi concupierunt; tum in

! accommodatur, 2nd hand of B and later MSS.: commo-
datur, B,
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shadow is inferior to the substance, the portrait to
the features which it portrays, and the acting of the
player to the feelings which he endeavours to repro-
duce. The same is true of oratory. For the models
which we select for imitation have a genuine and
natural force, whereas all imitation is artificial and
moulded to a purpose which was not that of the
original orator. This is the reason why declamations
have less life and vigour than actual speeches, since
the subject is fictitious in the one and real in the
other. Again, the greatest qualities of the orator
are beyond all imitation, by which I mean, talent,
invention, force, facility and all the qualities which
are independent of art. Consequently, there are
many who, after excerpting certain words from
published speeches or borrowing certain particular
rhythms, think that they have produced a perfect
copy of the works which they have read, despite
the fact that words become obsolete or current
with the lapse of years, the one sure standard being
contemporary usage; and they are not good or
bad in virtue of their inherent nature (for in them-
selves they are no more than mere sounds), but
solely in virtue of the aptitude and propriety (or
the veverse) with which they are arranged, while
rhythmical composition must be adapted to the
theme in hand and will derive its main charm from
its variety.

Consequently the nicest judgment is required in
the examination of everything connected with this
department of study. First we must consider whom
to imitate. For there are many who have shown a
passionate desire to imitate the worst and most
decadent authors. Secondly, we must consider what
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ipsis, quos elegerimus, quid sit, ad quod nos effici-
15 endum comparemus. Nam in magnis quoque auc-
toribus incidunt aliqua vitiosa et a doctis, inter ipsos
etiam mutuo reprehensa; atque utinam tam bona
imitantes dicerent melius quam mala peius dicunt.
Nec vero saltem iis, quibus ad evitanda vitia iudicii
satis fuit, sufficiat imaginem virtutis effingere et
solam, ut sic dixerim, cutem vel potius illas Epicuri
16 figuras, quas e summis corporibus dicit efluere. Hoc
autem his accidit, qui non introspectis penitus virtu-
tibus ad primum se velut aspectum orationis aptarunt;
et cum iis felicissime cessit imitatio, verbis atque
numeris sunt non multum differentes, vim dicendi
atque inventionis non adsequuntur, sed plerumque
declinant in peius et proxima virtutibus vitia compre-
hendunt fiuntque pro grandibus tumidi, pressis exiles,
fortibus temerarii, laetis corrupti, compositis exult-
17 antes, simplicibus negligentes. Ideoque qui horride
atque incomposite quidlibet illud frigidum et inane
extulerunt, antiquis se pares credunt; qui carent
cultu atque sententiis, Attici scilicet; qui praecisis

conclusionibus obscuri, Sallustium atque Thucydidem

! Epicurus held that all sense-perception was caused by
the impact of such atomic sloughs : ¢p. Lucret. iv. 42 sqq.
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it is that we should set ourselves to imitate in the
authors thus chosen. For even great authors have 15
their blemishes, for which they have been censured
by competent critics and have even reproached each
other. I only wish that imitators were more likely
to improve on the good things than to exaggerate
the blemishes of the authors whom they seek to
copy. And even those who have sufficient critical
acumen to avoid the faults of their models will not
find it sufficient to produce a copy of their merits,
amounting to no more than a superficial resemblance,
or rather recalling those sloughs which, according to
Epicurus, are continually given off by material things.!
But this is just what happens to those who mould 16
themselves on the first impressions derived from the
style of their model, without devoting themselves to
a thorough investigation of its good qualities, and,
despite the brilliance of their imitation and the close
resemblance of their language and rhythm, not only
fail absolutely to attain the force of style and invention
possessed by the original, but as a rule degenerate
into something worse, and achieve merely those faults
which are hardest to distinguish from virtues: they
are turgid instead of grand, bald instead of concise,
and rash instead of courageous, while extravagance
takes the place of wealth, over-emphasis the place of
harmony and negligence of simplicity. As a result, 17
those who flaunt tasteless and insipid thoughts,
couched in an uncouth and inharmonious form, think
that they are the equals of the ancients; those who
lack ornament and epigram, pose as Attic; those
who darken their meaning by the abruptness with
which they close their periods, count themselves the
superiors of Sallust and Thucydides; those who are
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superant ; tristes ac ieiuni Pollionem aemulantur:
otiosi et supini, si quid modo longius circumduxerunt,

18 iurant ita Ciceronem locuturum fuisse. Noveram
quosdam, qui se pulchre expressisse genus illud
caelestis huius in dicendo viri sibi viderentur, si in
clausula posuissent Esse videatur. FErgo primum est,
ut quod imitaturus est quisque intelligat et quare
bonum sit sciat.

19 Tum in suscipiendo onere consulat suas vires. Nam
quaedam sunt imitabilia, quibus aut infirmitas naturae
non sufficiat aut diversitas repugnet. Ne, cui tenue
ingenium erit, sola velit fortia et abrupta; cui forte
quidem, sed indomitum, amore subtilitatis et vim
suam perdat et elegantiam quam cupit noun perse-
quatur; nihil est enim tam indecens, quam cum,

20 mollia dure fiunt. Atque ego illi praeceptori, quem
institueram in libro secundo, credidi non ea sola
docenda esse, ad quae quemque discipuloruin natura
compositum videret ; nam is et adiuvare debet, quae
in quoque eorum invenit bona, et, quantum fieri
potest, adiicere quae desunt et emendare quaedam et
mutare; rector enim est alienorum ingeniorum atque

21 formator. Difficilius est naturam suam fingere. Sed

! ep. 1X. iv. 78. Tac. Dial. 23. 2 Ch 8.
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dreary and jejune, think that they are serious rivals
to Pollio, while those who are tame and listless, if
only they can produce long enough periods, swear
that this is just the manner in which Cicero would
have spoken. I have known some who thought that 18
they had produced a brilliant imitation of the style
of that divine orator, by ending their periods with
the phrase esse videatur.l Consequently it is of the
first importance that every student should realise
what it is that he is to imitate, and should know
why it is good.

‘The next step is for each student to consult his 19
own powers when he shoulders his burden. For
there are some things which, though capable of
imitation, may be beyond the capacity of any given
individual, either because his natural gifts are in-
suflicient or of a different character. The man whose
talent is for the plain style should not seek onl
what is bold and rugged, nor yet should he who has
vigour without control suffer himself through love of
subtlety at once to waste his natural energy and
fail to attain the elegance at which he aims: for
there is nothing so unbecoming as delicacy wedded
to ruggedness. True, I did express the opinion 20
that the instructor whose portrait I painted in my
second book,? should not confine himself to teaching
those things for which he perceived his individual
pupils to have most aptitude. For it is his further
duty to foster whatever good qualities he may per-
ceive in his pupils, to make good their deficiencies
as far as may be, to correct their faults and turn
them to Dbetter things. For he is the guide and
director of the minds of others. It is a harder task
to mould one’s own nature. But not even our 21
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ne ille quidem doctor, quanquam omnia quae recta
sunt velit esse in suis auditoribus quam plenissima,
in eo tamen, cui naturam obstare viderit, laborabit.
Id quoque vitandum, in quo magna pars errat, ne
in oratione poetas nobis et historicos, in illis operibus
22 oratores aut declamatores imitandos putemus. Sua
cuique proposital lex, suus cuique decor est. Nam
nec comoedia in cothurnos adsurgit, nec contra trag-
oediasocco ingreditur. Habet tamenomnis eloquentia
aliquid commune ; id imitemur quod commune est.
23 Etiam hoc solet incommodi accidere iis, qui se uni
alicui generi dediderunt, ut, si asperitas iis placuit
alicuius, hanc etiam in leni ac remisso causarum
genere non exuant; si tenuitas ac iucunditas, in
asperis gravibusque causis ponderi rerum parum re-
spondeant: cum sit diversa non causarum modo inter
ipsas condicio, sed in singulis etiam causis partium,
sintque alia leniter alia aspere, alia concitate alia
remisse, alia docendi alia movendi gratia dicenda;
quorum omnium dissimilis atque diversa inter se

24 ratio est. Itaque ne hoc quidem suaserim, uni se

e ! proposita, most later MSS.: propositio, B: proposito,
eriz.
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ideal teacher, however much he may desire that
everything that is correct should prevail in his
school to the fullest extent, will waste his labour in
attempting to develop qualities to the attainment of
which he perceives nature’s gifts to be opposed.

It is also necessary to avoid the fault to which the
majority of students are so prone, namely, the idea
that in composing speeches we should imitate the
poets and historians, and in writing history or poetry
should copy orators and declaimers. Each branch 22
of literature has its own laws and its own appropriate
character. Comedy does not seek to increase its
height by the buskin and tragedy does not wear
the slipper of comedy. But all forms of eloquence
have something in common, and it is to the imitation
of this common element that our efforts should be
confined.

There is a further fault to which those persons 23
are liable who devote themselves entirely to the
imitation of one particular style: if the rude vigour
of some particular author takes their fancy, they
cling to it even when the case on which they are
engaged calls for an easy and flowing style; if, on
the other hand, it is a simple or agreeable style that
claims their devotion, they fail to meet the heavy
demands of severe and weighty cases. For not only
do cases differ in their general aspect, but one part
of a case may differ from another, and some things
require a gentle and others a violent style, some
require an impetuous and others a calm diction, while
in some cases it is necessary to instruct and in others
to move the audience, in all these instances dis:
similar and different methods being necessary. Con- 24
sequently I should be reluctant even to advise a
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alicui proprie, quem per omnia sequatur, addicere.
Longe perfectissimus Graecorum Demosthenes,
aliquid tamen aliquo in loco melius alii, plurima ille.
Sed non qui maxime imitandus, et solus imitandus

26 est. Quid ergo? non est satis omnia sic dicere, quo-
modo M. Tullius dixit? Mihi quidem satis esset, si
omnia consequi possem. Quid tamen noceret vim
Caesaris, asperitatem Caelii, diligentiam Pollionis,

26 iudicium Calvi quibusdam in locis adsumere? Nam
praeter id quod prudentis est, quod in quoque opti-
mum est, si possit, suum facere, tum in tanta rei
difficultate unum intuentes vix aliqua pars sequitur.
Ideoque cum totum exprimere quem elegcris paene
sit homini inconcessum, plurium bona ponamus ante
oculos, ut aliud ex alio haereat, et quod cuique loco
conveniat aptemus.

27 Imitatio autem (nam saepius idem dicam) non sit
tantum in verbis. Illuc intendenda mens, quantum
fuerit illis viris decoris in rebus atque personis, quod

consilium, quae dispositio, quam omnia, etiam quae
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student to select one particular author to follow
through thick and thin. Demosthenes is by far the
most perfect of Greek orators, yet there are some
things which others have said better in some contexts
as against the many things which he has said better
than others. But it does not follow that because we
should select one author for special imitation, he
should be our only model. What then? Is it not
sufficient to model our every utterance on Cicero?
For my own part, I should consider it sufficient, if
I could always imitate him successfully. But what
harm is there in occasionally borrowing the vigour of
Caesar, the vehemence of Caelius, the precision of
Pollio or the sound judgment of Calvus? For quite
apart from the fact that a wise man should always,
if possible, make whatever is best in each individual
author his own, we shall find that, in view of the
extreme difficulty of our subject, those who fix their
eyes on one model only will always find some one
quality which it is almost impossible to acquire there-
from. Consequently, since it is practically impossible
for mo:tal powers to produce a perfect and complete
copy of any one chosen author, we shall do well to
keep a number of different excellences before our
eyes, so that different qualities from different authors
may impress themselves on our minds, to be adopted
for use in the place that becomes them best.

But imitation (for I must repeat this point again
and again) should not be confined merely to words.
We must consider the appropriateness with which
those orators handle the circumstances and persons
involved in the various cases in which they were
engaged, and observe the judgment and powers of
arrangement which they reveal, and the manner

VOL. 1V, D 89
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delectationi videantur data, ad victoriam spectent;
quid agatur prooemio, quae ratio et quam varia nar-
randi, quae vis probandi ac refellendi, quanta in
adfectibus omnis generis movendis scientia, quamque
laus ipsa popularis utilitatis gratia adsumpta, quae
tum est pulcherrima, cum sequitur, non cum arcessi-
tur. Haec si perviderimus, tum vere imitabimur.

28 Qui vero etiam propria his bona adiecerit, ut sup-
pleat quae deerant, circumcidat, si quid redundabit,
is erit, quem quaerimus, perfectus orator; quem
nunc consummari potissimum oporteat, cum tanto
plura exempla bene dicendi supersint quam illis, qui
adhuc summi sunt, contigerunt. Nam erit haec
quoque laus eorum, ut priores superassc, posteros
docuisse dicantur.

III. Et haec quidem auxilia extrinsecus adhiben-
tur; in iis autem quae nobis ipsis parand: sunt, ut
laboris sic utilitatis etiam longe plurimum ad:ert stilus.
Nec immerito M. Tullius hunc optimum efjectorem ac
magistrum dicendi vocat; cui sententiae personaim L.
Crassi in disputationibus quae sunt de oratore adsig-
nando, iudicium suum cum illius auctoritate coniunxit.

2 Scribendum ergo quam diligentissime et quam pluri-

L De Or. i. 150.
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in which everything they say, not excepting those
portions of their speeches which seem designed
merely to delight their audience, is concentrated on
securing the victory over their opponents. We must
note their procedure in the exordium, the method
and variety of their statement of facts, the power
displayed in proof and refutation, the skill revealed
in their appeal to every kind of emotion, and the
manner in which they make use of popular applause
to serve their case, applause which is most honour-
able when it is spontaneous and not deliberately
courted. If we have thoroughly appreciated all these
points, we shall be able to imitate our models with
accuracy. But the man who to these good qualities 28
adds his own, that is to say, who makes good defici-
encies and cuts down whatever is redundant, will
be the perfect orator of our search; and it is now
above all times that such perfection should be
attained when there are before us so many more
models of oratorical excellence than were available
for those who have thus far achieved the highest
success. For this glory also shall be theirs, that
men shall say of them that while they surpassed
their predecessors, they also taught those who came
after.

ItI. Such are the aids which we may derive from
external sources; as regards those which we must
supply for ourselves, it is the pen which brings at
once the most labour and the most profit. Cicero is
fully justified in describing it as the best producer
and teacher of eloquence, and it may be noted
that in the de Oratore! he supports his own
judgment by the authority of Lucius Crassus, in
whose mouth he places this remark. We must 2
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mum. Nam ut terra alte refossa generandis alendisque
seminibus fecundior fit, sic profectus non a summo
petitus studiorum fructus effundit uberius et fidelius
continet. Nam sine hac quidem conscientia ipsa illa
ex tempore dicendi facultas inanem modo loquacita-
3 tem dabit et verba in labris nascentia. Illic radices,
illic fundamenta sunt, illic opes velut sanctiore quo-
dam aerario conditae, unde ad subitos quoque casus,
cum res exiget, proferantur.  Vires faciamus ante
omnia, quae sufficiant labori certaminum et usu non
4 exhauriantur. Nihil enim rerum ipsa natura voluit
magnum effici cito praeposuitque puléherrimo cuique
operi difficultatem ; quae nascendi quoque !:anc fece-
rit legem, ut maiora animalia diutius visceribus
parentis continerentur.
Sed cum sit duplex quaestio, quomodc et quae
maxime scribi oporteat, iam hinc ordinem sequar.
5 Sit primo vel tardus dum diligens stilus, quaeramus
optima nec protinus offerentibus se gaudeamus, adhi-
- beatur iudicium inventis, dispositio probatis. De-
lectus enim rerum verborumque agendus est et
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theretore write as much as possible and with the
utmost care. For as deep ploughing makes the soil
more fertile for the production and support of crops,
s0, if we improve our minds by something more than
mere superficial study, we shall produce a richer
growth of knowledge and shall retain it with greater
accuracy. For without the consciousness of such
preliminary study our powers of speaking extempore
will give us nothing but an empty flow of words,
springing from the lips and not from the brain. It
is in writing that eloquence has its roots and founda-
tions, it is writing that provides that holy of holies
where the wealth of oratory is stored, and whence it
is produced to meet the demands of sudden emerg-
encies. It is of the first importance that we should
develop such strength as will not faint under the
toil of forensic strife nor be exhausted by continual
use. For it is an ordinance of nature that nothing
great can be achieved in a moment, and that all the
fairest tasks are attended with difficulty, while on
births as well she has imposed this law, that the
larger the animal, the longer should be the period of
gestation,

Thiere are, however, two questions which present
thewselves in this connexion, namely, what should
be cur method and what the subjects on which
we write, and I propose to treat them in this
order. At first, our pen must be slow yet sure: we
must search for what is best and refuse to give a
joyful welcome to every thought the moment that
it presents itself; we must first criticise the fruits of
our imagination, and then, once approved, arrange
them with care. For we must select both thoughts
and words and weigh them one by one. This done,
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pondera singulorum examinanda. Post subeat ratio
collocandi versenturque omni modo numeri, non ut
6 quodque se proferet verbum occupet locum. Quae
quidem ut diligentius exsequamur, repetenda saepius
erunt scriptorum proxima. Nam praeter id quod sic
melius junguntur prioribus sequentia, calor quoque
ille cogitationis, qui scribendi mora refrixit, recipit
ex integro vires et velut repetito spatio sumit impe-
tum; quod in certamine saliendi fieri videmus, ut
conatum longius petant et ad illud, quo contenditur,
spatium cursu ferantur; utque in iaculando brachia
reducimus et expulsuri tela nervos retro icndimus.
7 Interim tamen, si feret flatus, danda sunt vcla, dum
nos indulgentia illa non fallat. Omnia eniin nostra,
dum nascuntur, placent; alioqui nec scriberentur.
Sed redeamus ad iudicium et retractemus s:spectam
8 facilitatem. Sic scripsisse Sallustium accepimus, et
sane manifestus est etiam ex opere ipso labor. Ver-
gilium quoque paucissimos die composuisse versus
auctor est Varius. Oratoris quidem alia condicio
9 est; itaque hanc moram et sollicitudinem initiis
impero. Nam primum hoe constituendum, hoe obti-
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we must consider the order in which they should be
placed, and must examine all the possible varieties
of rhythm, refusing necessarily to place each word in
the order in which it occurs to us. In order to do 6
this with the utmost care, we must frequently revise
what we have just written. For beside the fact that
thus we secure a better connexion between what
follows and what precedes, the warmth of thought
which has cooled down while we were writing is
revived anew, and gathers fresh impetus from going
over the ground again. We may compare this pro-
cess with what occurs in jumping matches. The
competitors take a longer run and go at full speed
to clear the distance which they aim at covering;
similarly, in throwing the javelin, we draw back our
arms, and in archery pull back the bow-string to
propel the shaft. At times, however, we may 7
spread our sails before the favouring breeze, but we
must beware that this indulgence does not lead us
into error. For we love all the offspring of our
thought at the moment of their birth; were that
not so, we should never commit them to writing.
But we must give them a critical revision, and go
carefully over any passage where we have reason to
regard our fluency with suspicion. It is thus, we 8
arc told, that Sallust wrote, and certainly his works
give clear evidence of the labour which he expended
on them. Again, we learn from Varius that Virgil
composed but a very small number of verses every
day. It is true that with orators the case is some- 9
what different, and it is for this reason that I
enjoin such slowness of speed and such anxious care
at the outset. For the first aim which we must fix
in our minds and insist on carrying into execution
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nendum est, ut quam optime scribamus ; celeritatem
dabit consuetudo. Paulatim res facilius se ostendent,
verba respondebunt, compositio sequetur, cuncta
denique ut in familia bene instituta in officio erunt.

10 Summa haec est rei: cito scribendo non fit, ut bene
scribatur; bene scribendo fit, ut ecito. Sed tum
maxime, cum facultas illa contigerit, resistamus ut
provideamus et efferentes equos frenis quibusdam
coerceamus ; quod non tam moram faciet quam novos
impetus dabit. Neque enim rursus eos, qui robur
aliquod in stilo fecerint, ad infelicem calumniandi

L1 se poenam alligandos puto. Nam quomodo sufficere
officiis civilibus possit, qui singulis actionuin partibus
insenescat? Sunt autem quibus nihil sit satis; omnia
mutare, omnia aliter dicere quam occurrit velint;
increduli quidam et de ingenio suo pessivi: meriti,
qui diligentiam putant facere sibi seribendi difh-

12 cultatem. Nec promptum est dicere, utros peccare
validius putem, quibus omnia sua placent an quibus
nihil.  Accidit enim etiam ingeniosis adolescentibus
frequenter, ut labore consumantur et in silentium
usque descendant nimia bene dicendi cupiditate.
Qua de re memini narrasse mihi Iulium Secundum
illum, aequalem meum atque a me, ut notum est,
familiariter amatum, mirae facundiae virum, infinitae
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is to write as well as possible; speed will come with
practice. Gradually thoughts will suggest them-
selves with increasing readiness, the words will
answer to our call and rhythmical arrangement will
follow, till everything will be found fulfilling its
proper function as in a well-ordered household.
The sum of the whole matter is this: write quickly
and you will never write well, write well and you
will soon write quickly. But it is just when we
have acquired this facility that we must pause awhile
to look ahead and, if I may use the metaphor, curb
the horses that would run away with us. This will
not delay our progress so much as lend us fresh
vigour. For I do not think that those who have
acquired a certain power in writing should be con-
demned to the barren pains of false self-criticism.
How can anyone fulfil his duties as an advocate if he
wastes his time in putting unnecessary finish on each
portion of his pleadings? There are some who are
never satisfied. They wish to change everything
they have written and to put it in other words.
They are a diffident folk, and deserve but ill of their
own ialents, who think it a mark of precision to cast
obstacles in the way of their own writing. Nor is it
easy to say which are the most serious offenders, those
who are satisfied with everything or those who are
satisfied with nothing that they write. For it is
of common occurrence with young men, however
talented they may be, to waste their gifts by super-
fluous elaboration, and to sink into silence through
an excessive desire to speak well. I remember in
this connexion a story that Julius Secundus, my con-
temporary, and, as is well known, my very dear friend,
a man with remarkable powers of eloquence, but
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13 tamen curae, quid esset sibi a patruo suo dictum. Is
fuit Iulius Florus, in eloquentia Galliarum, quoniam
ibi demum exercuit eam, princeps, alioqui inter pau-
cos disertus et dignus illa propinquitate. Is cum
Secundum, scholae adhue operatum, tristem forte
vidisset, interrogavit, quae causa frontis tam ad-

14 ductae. Nec dissimulavit adolescens, tertium iam
diem esse, quod omni labore materiae ad scribendum
destinatae non inveniret exordium; quo sibi non
praesens tantum dolor, sed etiam desperatio in pos-
terum fieret. Tum Florus arridens, Numquid tu, in-

16 quit, melius dicere vis quam poles? Ita se res habet.
Curandum est ut quam optime dicamus ; dicendum
tamen pro facultate. Ad profectum enim opus est
studio non indignatione. Ut possimus autem scribere
etiam plura et celerius, non exercitatio m:odo prae-
stabit, in qua sine dubio multum est, sed etiain ratio;
si non resupini spectantesque tectum et coyitationem
murmure agitantes exspectaverimus quid obveniat;
sed quid res poscat, quid personam deceat, quod sit
tempus, qui iudicis animus intuiti, humano quodam
modo ad scribendum accesserimus. Sic nobis et
initia et quae sequuntur natura ipsa praescribit.

16 Certa sunt enim pleraque et, nisi conniveamus, in
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with an infinite passion for precision, told me of the
words once used to him by his uncle, Julius Florus,
the leading orator of Gaul, for it was there that he
practised, a man eloquent as but few have ever
been, and worthy of his nephew. He once noticed
that Secundus, who was still a student, was looking
depressed, and asked him the meaning of his frowns.
The youth made no concealment of the reason: he
had been working for three days, and had been un-
able, in spite of all his efforts, to devise an exordium
for the theme which he had been given to write,
with the result that he was not only vexed over
his immediate difficulty, but had lost all hope of
future success. Florus smiled and said, “Do you
really want to speak better than you can?” There
lies the truth of the whole matter. We must aim
at speaking as well as we can, but must not try to
speak better than our nature will permit. For to
make any real advance we need study, not self-
accusation. And it is not mervely practice that will
enable us to write at greater length and with
increased fluency, although doubtless practice is
most important. We need judgement as well. So
long as we do not lie back with eyes turned up to the
ceiling, trying to fire our imagination by muttering
to ourselves, in the hope that something will present
itself, but turn our thoughts to consider what the
circumstances of the case demand, what suits the
characters involved, what is the nature of the occa-
sion and the temper of the judge, we shall acquire
the power of writing by rational means. It is thus
that nature herself bids us begin and pursue our
studies once well begun. For most points are of a
definite character and, if we keep our eyes open,
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oculos incurrunt ; ideoque nec indocti nec rustici diu
quaerunt, unde incipiant; quo pudendum est magis,
si difficultatem facit doctrina. Non ergo semper
putemus optimum esse quod latet; immutescamus
alioqui, si nihil dicendum videatur, nisi quod non
17 invenimus, Diversum est huic eorum vitium, qui
primo decurrere per materiam stilo quam velocissimo
volunt et sequentes calorem atque impetum ex tem-
pore scribunt ; hanc silvam vocant., Repetunt deinde
et componunt quae effuderant ; sed verba emendan-
tur et numeri, manet in rebus temere congestis quae
18 fuit levitas, Protinus ergo adhibere curamn rectius
erit atque ab initio sic opus ducere, ut caclandum,
non ex integro fabricandum sit. Aliquanco tamen
adfectus sequemur, in quibus fere plus calor quam
diligentia valet.
Satis apparet ex eo, quod hanc scribentium negli-
gentiam damno, quid de illis dictandi deliciis sentiam.
19 Nam in stilo quidem quamlibet properato dat ali-
quam cogitationi moram non consequens celeritatem

eius manus; ille cui dictamus urget, atque interim
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will spontaneously present themselves. That is the
reason why peasants and uneducated persons do not
beat about the bush to discover with what they
should begin, and our hesitation is all the more
shameful if it is simply the result of education.
We must not, therefore, persist in thinking that
what is hard to find is necessarily best; for, if it
seems to us that there is nothing to be said except
that which we are unable to find, we must say
nothing at all. On the other hand, there is a fault 17
which is precisely the opposite of this, into which
those fall who insist on first making a rapid draft
of their subject with the utmost speed of which
their pen is capable, and write in the heat and
impulse of the moment. They call this their rough
copy. They then revise what they have written,
and arrange their hasty outpourings. But while
the words and the rhythm may be corrected, the
matter is still marked by the superficiality resulting
from the speed with which it was thrown together.
The more correct method is, therefore, to exercise 18
carz from the very beginning, and to form the
work from the outset in such a manner that it
merely requires to be chiselled into shape, not
fachioned anew. Sometimes, however, we must
foliow the stream of our emotions, since their
warinth will give us more than any diligence can
secure.

The condemnation which I have passed on such 19
carelessness in writing will make it pretty clear what
my views are on the luxury of dictation which
is now so fashionable. For, when we write, however
great our speed, the fact that the hand cannot follow
the rapidity of our thoughts gives us time to think,
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pudet etiam dubitare aut resistere aut mutare quasi

20 conscium infirmitatis nostrae timentes. Quo fit, ut
non rudia tantum et fortuita, sed impropria interim,
dum sola est connectendi sermonis cupiditas, etluant,
quae nec scribentium curam nec dicentium impetum
consequantur. At idem ille, qui excipit, si tardior in
scribendo aut incertior in intellegendo! velut offen-
sator fuit, inhibetur cursus, atque omnis quae erat
concepta mentis intentio mora et interdum ira-

21 cundia excutitur. Tum illa, quae altiorem 2 animi
motum sequuntur quaeque ipsa animum quodam-
modo concitant, quorum est jactare manum, torquere
vultum, frontem et latus® interim obiurgare, quae-
que Persius notat, cum leviter dicendi genus
significat,

Nec pluteum, inquit, caedit nec demorsos sapit ungues,

22 etiam ridicula sunt, nisi cum soli sumus. Denique
ut semel quod est potentissimum dicam, seccretum
in4 dictando perit. Atque liberum arbitris iocum et
quam altissimum silentium scribentibus maxiine con-
venire nemo dubitaverit. Non tamen protirus audi-
endi, qui credunt aptissima in hoc nemora si!vasque,
quod illa caeli libertas locorumque amoenitas subli-

23 mem animum et beatiorem spiritum parent. Mihicerte

! intellegendo, Miiller : legendo, B.

% altiorem, later MSS. : aptiorem, B.

3 frontem et latus, Pelerson : sintielatus, B (2nd hand):
simul et, almost all MSS.

4 in, several later MSS. : quod, B.

11, 106.
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whereas the presence of our amanuensis hurries us
on, and at times we feel ashamed to hesitate or
pause, or make some alteration, as though we were
afraid to display such weakness before a witness.
As a result our language tends not merely to be 20
haphazard and formless, but in our desire to produce

a continuous flow we let slip positive improprieties
of diction, which show neither the precision of the
writer nor the impetuosity of the speaker. Again, if
the amanuensis is a slow writer, or lacking in intelli-
gence, he becomes a stumbling-block, our speed is
checked, and the thread of our ideas is interrupted
by the delay or even perhaps by the loss of
temper to which it gives rise. Moreover, the 21
gestures which accompany strong feeling, and some-
times even serve to stimulate the mind, the waving
of the hand, the contraction of the brow, the
occasional striking of forehead or side, and those
which Persius! notes when he describes a trivial
style as one that

“Thumps not the desk nor smacks of bitten nails,”

all these become ridiculous, unless we are alone,
Finally, we come to the most important considera- 22
tion of all, that the advantages of privacy are lost
when we dictate. Everyone, however, will agree
that the absence of company and deep silence are
most conducive to writing, though I would not go
so far as to concur in the opinion of those who think
woods and groves the most suitable localities for
the purpose, on the ground that the freedom of
the sky and the charm of the surroundings produce
sublimity of thought and wealth of inspiration.
Personally I regard such an environment as a 23
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iucundus hic magis quam studiorum hortator videtur
esse secessus. Namque illa, quae ipsa delectant,
necesse est avocent ab intentione operis destinati.
Neque enim se bona fide in multa simul intendere
animus totum potest, et quocunque respexit, desinit
24 intueri quod propositum erat. Quare silvarum amoe-
nitas et praeterlabentia flumina et inspirantes ramis
arborum aurae volucrumque cantus et ipsa late cir-
cumspiciendi libertas ad se trahunt, ut mihi remittere
potius voluptas ista videatur cogitationem quam in-
25 tendere. Demosthenes melius, qui se in locum, ex
quo nulla exaudiri vox et ex quo nihil prospici posset,
recondebat ne aliud agere mentem cogerent oculi.
Ideoque lucubrantes silentium noctis et clausum
cubiculum et lumen unum velut tectos* maxime
26 teneat. Sed cum in omni studiorum generc tum in
hoc praecipue bona valetudo, quaeque eamn maxime
praestat, frugalitas, necessaria est, cum tcmpora ab
ipsa rerum natura ad quietem refectionemiue nobis
data in acerrimum laborem convertimus. Cui tamen
non plus irrogandum est quam quod somno supererit,
27 haud deerit. Obstat enim diligentiae scribendi etiam
fatigatio, et abunde, si vacet, lucis spatia sufliciunt;
occupatos in noctem necessitas agit. Est tamen lu-
cubratio, quotiens ad eam integri ac refecti venimus,
optimum secreti genus.

1 tectos, ed. Leid. : rectos, MSS.

! An underground room. Sec Plut. Dem. vii.
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pleasant luxury rather than a stimulus to study.
For whatever causes us delight, must necessarily
distract us from the concentration due to our work.
The mind cannot devote its undivided and sincere
attention to a number of things at the same time,
and wherever it turns its gaze it must cease to
contemplate its appointed task. Therefore, the 24
charm of the woods, the gliding of the stream, the
breeze that murmurs in the branches, the song of
birds, and the very freedom with which our eyes
may range, are mere distractions, and in my opinion
the pleasure which they excite is more likely to
relax than to concentrate our attention. Demos- 25
thenes took a wiser view; for he would retire to

a place! where no voice was to be heard, and no
prospect greeted the sight, for fear that his eyes
might force his mind to neglect its duty. There-
fore, let the burner of the midnight oil seclude
himself in the silence of night, within closed doors,
with but a solitary lamp to light his labours. But 26
for cvery kind of study, and more especially for
night work, good health and its chief source, simple
living, are essential; for we have fallen into the
habit of devoting to relentless labour the hour which
nature has appointed for rest and relaxation. From
those hours we must take only such time as is super-
fluous for sleep, and will not be missed. For fatigue 27
will make us careless in writing, and the hours of
daylight are amply sufficient for one who has no
other distractions. 1t is only the busy man who
is driven to encroach on the hours of darkness.
Nevertheless, night work, so long as we come to it
fresh and untired, provides by far the best form of
privacy.
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28 Sed silentium et secessus et undique liber
animus ut sunt maxime optanda, ita non semper
possunt contingere, ideoque non statim, si quid
obstrepet, abiiciendi codices erunt et deplorandus
dies; verum incommodis repugnandum et hic fa-
ciendus usus, ut omnia quae impedient vincat
intentio; quam si tota mente in opus ipsum di-
rexeris, nthil eorum, quae oculis vel auribus in-

29 cursant, ad animum perveniet. An vero frequenter
etiam fortuita hoc cogitatio praestat, ut obvios non
videamus et itinere deerremus: non consequemur
idem, si et voluerimus? Non est indulgendum
causis desidiae, Nam si non nisi refecti, non nisi
hilares, non nisi omnibus aliis curis vacantes stu-
dendum existimarimus, semper erit propter quod

30 nobis ‘ignoscamus. Quare in turba, itinere, con-
viviis etiam faciat sibi cogitatio ipsa sceretum
Quid alioqui fiet, cum in medio foro, toi circum
stantibus iudiciis, iurgiis, fortuitis etiam clamoribus,
erit subito continua oratione dicendum, si particulas
quas ceris mandamus nisi in solitudine reperire non
possumus? Propter quae idem ille tantus amator
secreti Demosthenes in litore, in quo se maximo
cum sono fluctus illideret, meditans consuescebat
contionum fremitus non expavescere.

31 Illa quoque minora (sed nihil in studiis parvum
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But although silence and seclusion and absolute 28
freedom of mind are devoutly to be desired, they
are not always within our power to attain. Con-
sequently we must not fling aside our book at once,
if disturbed by some noise, and lament that we
have lost a day: on the contrary, we must make
a firm stand against such inconveniences, and train
ourselves so to concentrate our thoughts as to rise
superior to all impediments to study. If only you
direct all your attention to the work which you
have in hand, no sight or sound will ever penetrate
to your mind. If even casual thoughts often occupy 29
us to such an extent that we do not see passers-by,
or even stray from our path, surely we can obtain
the same result by the exercise of our will. We
must not give way to pretexts for sloth.. For unless
we make up our mind that we must be fresh, cheer-
ful and free from all other care when we approach our
studies, we shall always find some excuse foridleness.
Thercfore, whether we be in a crowd, on a journey, 30
or even at some festive gathering, our thoughts should
always have some inner sanctuary of their own to
which they may retire. Otherwise what shall we
do when we are suddenly called upon to deliver
a set zpeech in the midst of the forum, with law-
suits in progress on every side, and with the sound
of quarrels and even casual outcries in our ears, if
we need absolute privacy to discover the thoughts
which we jot down upon our tablets? It was for
this reason’ that Demosthenes, the passionate lover
of seclusion, used to study on the seashore amid the
roar of the breakers that they might teach him not
to be unnerved by the uproar of the public assembly.

There are also certain minor details which deserve 31
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est) non sunt transeunda: scribi optime ceris, in
quibus facillima est ratio delendi, nisi forte visus
infirmior membranarum potius usum exiget, quae
ut iuvant aciem, ita crebra relatione, quoad intin-
guuntur, calami morantur manum et cogitationis

32 impetum frangunt. Relinquendae autem in utro-
libet genere contra erunt vacuae tabellae, in quibus
libera adiiciendo sit excursio. Nam interim pi-
gritiam emendandi augustiae faciunt aut certe
novorum interpositione priora confundant. Ne latas
quidem ultra modum esse ceras velim, expertus
iuvenem studiosum alioqui praelongos habuisse ser-
mones, quia illos numero versuum metiebatur, idque
vitium, quod frequenti admonitione corrigi non

33 potuerat, mutatis codicibus esse sublatuin. Debet
vacare etiam locus, in quo notentur quae scri-
bentibus solent extra ordinem, id est ex aliis, quam
qui sunt in manibus loci, occurrere. Irrumpunt
enim optimi nonnunquam sensus, quuvs neque
inserere oportet neque differre tutum est, quia
interim elabuntur, interim memoriae suae intentos
ab alia inventione declinant ideoque optime sunt in
deposito.

IV. Sequitur emendatio, pars studiorum longe
utilissima. Neque enim sine causa creditum est
stilum non minus agere, cum delet. Huius autem
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our attention, for there is nothing too minute for the
student. It is best to write on wax owing to the
facility which it offers for erasure, though weak
sight may make it desirable to employ parchment
by preference. The latter, however, although of
assistance to the eye,delays the hand and interrupts
the stream of thought owing to the frequency with
which the pen has to be supplied with ink. But 32
whichever we employ, we must leave blank pages
that we may be free to make additions when we
will. For lack of space at times gives rise to a
reluctance to make corrections, or, at any rate, is
liable to cause confusion when new matter is
inserted. The wax tablets should not be unduly
wide; for I have known a young and over-zealous
student write his compositions at undue length,
because he measured them by the number of lines,
a fault which persisted, in spite of frequent ad-
monition, until his tablets were changed, when it
disappeared. Space must aiso be left for jotting 33
dowu the thoughts which occur to the writer out
of dac order, that is to say, which refer to subjects
other than those in hand. For sometimes the most
admir=hle thoughts break in upon us which cannot
be inserted in what we are writing, but which, on
the cther hand, it is unsafe to put by, since they are
at times forgotten, and at times cling to the memory
so persistently as to divert us from some other line
of thought. They are, therefore, best kept in
store.

1V. The next point which we have to consider is
the correction of our work, which is by far the most
useful portion of our study : for there is good reason
for the view that erasure is quite as important a
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operis est adiicere, detrahere, mutare. Sed facilius
in iis simpliciusque iudicium, quae replenda vel
deiicienda sunt; premere vero tumentia, humilia
extollere, luxuriantia adstringere, inordinata di-
gerere, soluta componere, exultantia coercere,
duplicis operae. Nam et damnanda sunt quae pla-
2 cuerunt et invenienda quae fugerant. Nec dubium
est optimum esse emendandi genus, si scripta in
aliquod tempus reponantur, ut ad ea post intervallum
velut nova atque aliena redeamus, ne nobis scripta
3 nostra tanquam recentes fetus Dblandiantur. Sed
neque hoc contingere semper potest praesertim
oratori, cui saepius scribere ad praescutes usus
necesse est; et ipsa emendatio finem habeat.  Sunt
enim qui ad omnia seripta tanquam vitiosa redeant
et, quasi nihil fas sit rectum esse quod primum est,
melius existiment quidquid est aliud, idque faciant,
quotiens librum in manus resumpserunt, similes
medicis etiam integra secantibus. Accidit itaque
4 ut cicatricosa sint et exsanguis et cura peiora. Sit
ergo aliquando quod placeat aut certe quod sufficiat,
ut opus poliat lima, non exterat. Temporis quoque
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function of the pen as actual writing. Correction
takes the form of addition, excision and alteration.
But it is a comparatively simple and easy task to
decide what is to be added or excised. On the
other hand, to prune what is turgid, to elevate
what is mean, to repress exuberance, arrange what
is disorderly, introduce rhythm where it is lacking,
and modify it where it is too emphatic, involves a
twofold labour. For we have to condemn what had
previously satisfied us and discover what had escaped
our notice. There can be no doubt that the best 2
method of correction is to put aside what we have
written for a certain time, so that when we return
to it after an interval it will have the air of novelty
and of being another’s handiwork ; for thus we may
prevent ourselves from regarding our writings with
all the affection that we lavish on a newborn child.
But this is not always possible, especially in the case 3
of an orator who most frequently has to write for
immediate use, while some limit, after all, must be
set to correction. For there are some who return
to everything they write with the presumption that
it is full of faults and, assuming that a first draft
must necessarily be incorrect, think every change
an improvement and make some alteration as often
as tiicy have the manuscript in their hands: they
are, in fact, like doctors who use the knife even
where the flesh is perfectly healthy. The result of
their critical activities is that the finished work is
full of scars, bloodless, and all the worse for their
anxious care. No! let there be something in all 4
our writing which, if it does not actually please us,
at least passes muster, so that the file may only
polish our work, not wear it away. There must
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esse debet modus. Nam quod Cinnae Zmyrnam
novem annis accepimus scriptam, et Panegyricam
[socratis, qui parcissime, decem annis dicunt elabo-
ratium, ad oratorem nihil pertinet, cuius nullum
erit, si tam tardum fuerit, auxilium.

V. Proximum est, ut dicamus, quae praecipue
scribenda sint &w parantibus. Non est huius!
quidem operis, ut exp]icemus quae sint materiae,
quae prima aut secunda aut deinceps tractanda sint
(nam id factum est etiam primo libro, quo puerorum,
et secundo, quo iam robustorum studiis ordinem
dedimus) sed de quo nunc agitur, unde copia ac
facilitas maxime veniat.

2 Vertere Graeca in Latinum veteres nostri oratores
optimum judicabant. Id se L. Crassus in illis
Ciceronis de Oratore libris dicit factitasse. !d
Cicero sua ipse persona. frequentissime praecipit,
quin etiam libros Platonis atque Xenophontis edidit
hoc genere translatos. 1d Messalae placuit, mul-
taeque sunt ab eo scriptae ad hune modum orationes,
adeo ut etiam cum illa Hyperidis pro Phryne

8 difficillima Romanis subtilitate contendcret. Et
manifesta est exercitationis huiusce ratio. Nam et
rerum copia Graeci auctores abundant et plurimum
artis in eloquentiam intulerunt, et hos transfe-
rentibus verbis uti optimis licet, omnibus enim

! non est huius, added by Bursian.

! C. Helvius Cinna, the friend of Catullus. The Smyrna
was a short but exceptionally obscure and learned epiec.

2 See x. i. 1. 3 Ch. ix.

* Ch. iv. 6 1. 155.

® The Feonomicus of Xenophon, the Protagorus and Timaeus
of Plato.
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also be a limit to the time which we spend on its
revision. For the fact that Cinnal took nine years
to write his Smyrna, and that Isocrates required
ten years, at the lowest estimate, to complete his
Panegyric does not concern the orator, whose
assistance will be of no use, if it is so long
delayed.

V. My next task is to indicate what those should
write whose aim is to acquire facility.?2 At this part
of my work there is no necessity for me to set forth
the subjects which should be selected for writing,
or the order in which they should be approached,
since I have already done this in the first book,3
where I prescribed the sequence of studies for boys,
and in the second book,* where I did the same for
young men. The point which concerns me now is
to show from what sources copiousness and facility
may most easily be derived.

Our earlier orators thought highly of translation
from Greek into Latin. In the de Oratore5 of
Cicero, Lucius Crassus says that he practised this
contin ually, while Cicero himself advocates it again
and again, nay, he actually published translations
of ‘-unophon and Plato,5 which were the result of
this form of exercise. Messala likewise gave it his
approval, and we have a number of translations of
speeches from his hand; he even succeeded in
coping with the delicacy of Hyperides’ speech in
defence of Phryne, a task of exceeding difficulty for
a Roman. The purpose of this form of exercise is
obvious. For Greek authors are conspicuous for the
variety of their matter, and there is much art in
all their eloquence, while, when we translate them,
we are at liberty to use the best words available,
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utimur nostris. Figuras vero, quibus maxime orna-
tur oratio, multas ac varias excogitandi etiam ne-
cessitas quaedam est, quia plerumque a Graecis
Romana dissentiunt.

4 Sed et illa ex Latinis conversio multum et ipsa
contulerit. Ac de carminibus quidem neminem
credo dubitare, quo solo genere exercitationis dicitur
usus esse Sulpicius. Nam et sublimis spiritus attol-
lere orationem potest, et verba poetica libertate
audaciora non praesumunt eadem proprie dicendi
facultatem. Sed et ipsis sententiis adiicere licet
oratorium robur et omissa supplere, effusa sub-

6 stringere. Neque ego paraphrasim esse interpre-
tationem tantum volo, sed circa eosdem sensus
certamen atque aemulationem. Ideoque ab illis
dissentio, qui vertere orationes Latinas vctant, quia
optimis occupatis, quidquid aliter dixerimus, necesse
sit esse deterius. Nam neque semper est desperan-
dum, aliquid illis, quae dicta sunt, melius posse
reperiri; neque adeo ieiunam ac paupcrein natura
eloquentiam fecit, ut una de re bene dici wisi semel

6 non possit. Nisi forte histrionum multa circa voces
easdem variare gestus potest, orandi minor vis, ut

1 I.e. we shall not borrow from our models, as we do in
paraphrasing Latin.

2 Lit. ‘“‘forestall the power of using the language of
ordinary prose,”
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since all that we use are our very own.! As regards
figures, too, which are the chief ornament of oratory,
it is necessary to think out a great number and variety
for ourselves, since in this respect the Roman idiom
differs largely from the Greek.

But paraphrase from the Latin will also be of 4
much assistance, while I think we shall all agree that
this is specially valuable with regard to poetry ;
indeed, it is said that the paraphrase of poetry was
the sole form of exercise employed by Sulpicius.
For the lofty inspiration of verse serves to elevate
the orator’s style and the bold license of poetic
language does not preclude? our attempting to
render the same words in the language natural to
prose. Nay, we may add the vigour of oratory
to the thoughts expressed by the poet, make good
his omissions, and prune his diffuseness. But I35
would not have paraphrase restrict itself to the
bare interpretation of the original: its duty is
rather to rival and vie with the original in the
expression of the same thoughts. Consequently,
I disagree with those who forbid the student to
parapirase speeches of our own orators, on the
ground that, since all the best expressions have
alreadly been appropriated, whatever we express
differently must necessarily be a change for the
worse. For it is always possible that we may dis-
cover expressions which are an improvement on
those which have already been used, and nature
did not make eloquence such a poor and starveling
thing, that there should be only one adequate
expression” for any one theme. It can hardly be 6
argued that, while the gestures of the actor are
capable of imparting a wealth of varied meaning
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dicatur aliquid, post quod in eadem materia nihil
dicendum sit. Sed esto neque melius quod inveni-

7 mus esse neque par: est certe proximis locus. An
vero ipsi non bis ac saepius de eadem re dicimus et
quidem continuas nonnunquam sententias? Nisi
forte contendere nobiscum possumus, cum aliis non
possumus. Nam si uno genere bene diceretur, fas
erat existimari praeclusam nobis a prioribus viam;
nunc vero innumerabiles sunt modi plurimaeque
8 eodem viae ducunt. Sua brevitati gratia, sua copiae,
alia translatis virtus alia propriis, hoc oratio recta
illud figura declinata commendat. Ipsa denique
utilissima est exercitationi difficultas. (}vid, quod
auctores maximi sic diligentius cognoscunt.ur? Non
enim scripta lectione secura transcurrimus, sed
tractamus singula et necessario introspicimus et,
quantum virtutis habeant, vel hoc ipso cognoscimus,
quod imitari non possumus.

9 Nec aliena tantum transferre sed etiam nostra

pluribus modis tractare proderit, ut ex industria
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to the same words, the power of oratory is restricted
to a narrower scope, so that when a thing has once
been said, it is impossible to say anything else on
the same theme. Why, even if it be granted that
no new expression we discover can be better than
or even equal to the old, it may, at any rate, be
a good second. Do we not often speak twice, or 7
even more frequently, on the same subject, some-
times even to the extent of a number of sentences
in succession? It will scarce be asserted that we
must not match ourselves against others when
we are permitted to match ourselves against our-
selves. For if there were only one way in which
anything could be satisfactorily expressed, we
should be justified in thinking that the path to
success had been sealed to us by our predecessors.
But, as a matter of fact, the methods of expression
still left us are innumerable, and many roads lead
us to the same goal. Brevity and copiousness each 8
have their own peculiar grace, the merits of meta-
phor are one thing and of literalness another, and,
while direct expression is most effective in one case,
in another the best result is gained by a use of
figures. Further, the exercise is valuable in virtue
of its difficulty ; and again, there is no better way of
acquiring a thorough understanding of the greatest
authors. For, instead of hurriedly running a careless
eye over their writings, we handle each separate
phrase and are forced to give it close examination,
and we come to realise the greatness of their excel-
lence from the very fact that we cannot imitate
them.

Nor is it only the paraphrase of the works of 9
others that we shall find of advantage: much may
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sumamus sententias quasdam easque versemus quam
numerosissime, velut eadem cera aliae aliaeque
10 formae duci solent. Plurimum autem parari facultatis
existimo ex simplicissima quaque materia. Nam illa
multiplici personarum, causarum, temporum, loco-
rum, dictorum, factorum diversitate facile delitescet
infirmitas, tot se undique rebus, ex quibus aliquam
11 apprehendas, offerentibus. Illud virtutis indicium
est fundere quae natura contracta sunt, augere parva,
varietatem similibus, voluptatem expositis dare et
bene dicere multa de paucis.
In hoc optime facient infinitae quaestiones, quas
vocari féreis diximus, quibus Cicero iam priuceps in
12 re. publica exerceri solebat. His confinis cst de-
structio et confirmatio sententiarum. Nam cum
sit sententia decretum quoddam atque pracceptum,
quod de re idem de iudicio rei quaeri potcst. Tum
loci communes, quos etiam scriptos ab oratoribus
scimus. Nam qui haec recta tantum et in nullos

flexus recedentia copiose tractaverit, utique in illis

1 See 111. v. 5 sqq. 2 dd At 1x. iv. L.
? See 1L i. 9-11 and iv. 22.
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be gained from paraphrasing our own words in a
number of different ways: for instance, we:- may
specially select certain thoughts and recast them
in the greatest variety of forms, just as a sculptor
will fashion a number of different images from the
same piece of wax. But it is the simplest subjects 10
which, in my opinion, will serve us best in our
attempt to acquire facility. For our lack of talent
may easily shelter itself behind the complicated
mass of detail presented by persons, cases, circum-
stances of time and place, words and deeds, since
the subjects which present themselves on all sides
are so many that it will always be possible to lay
hold of some one or other. True merit is revealed 11
by the power to expand what is naturally com-
pressed, to amplify what is small, to lend variety
to sameness, charm to the commonplace, and to
say a quantity of good things about a very limited
number of subjects.

For this purpose indefinite questions,! of the kind
we call theses, will be found of the utmost service:
in fact, Cicero? still exercised himself upon such
themes after he had become the leading man in
the ctate. Akin to these are the proof or refuta- 12
tion of general statements. For such statements
are a kind of decree or rule, and whatever problem
may arise from the thing, may equally arise from the
decision passed upon the thing. Then there are
commonplaces,?® which, as we know, have often been
written by orators as a form of exercise. The man
who has practised himself in giving full treatment
to such simple and uncomplicated themes, will
assuredly find his fluency increased in those subjects
which admit of varied digression, and will be pre-

119



QUINTILIAN

plures excursus recipientibus magis abundabit eritque
in omnes causas paratus. Omnes enim generalibus
13 quaestionibus constant. Nam quid interest, Cor-
nelius tribunus plebis quod codicem legerit, reus sit,
an quaeramus, violeturne maiestas, si magistratus
rogationem suam populo ipse recitaverit ; Milo Clo-
dium rectene occiderit, veniat in iudicium, an,
oporteatne insidiatorem interfici vel perniciosum rei
publicae civem, etiamsi non insidietur ; Cato Mar-
ciam honestene tradiderit Hortensio, an, conveniatne
res talis bono viro? De personis iudicatur, sed de
14 rebus contenditur. Declamationes vero, quales in
scholis rhetorum dicuntur, si modo sunt ad veritatem
accommodatae et orationibus similes, non tantum
dum adolescit profectus sunt utilissimae, quia in-
ventionem et dispositionem pariter exercent, sed
etiam cum est consummatus ac iam in foro clarus,
Alitur enim atque enitescit velut pabulo laectiore
facundia et adsidua contentionum asperitate fati-

15 gata renovatur. Quapropter historiae noununquam

! See 1v. iv. 8; v. xiii. 26; vL v. 10; vIr iii. 3, 35.
% profectus, Jit, “ progress,” abstract for concrete.
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pared to deal with any case that may confront him,
since all cases ultimately turn upon general ques-
tions. For what difference is there between the 13
special case where Cornelius,! the tribune of the
people, is charged with reading the text of a pro-
posed law, and the general question whether it is
lése-majesté for a magistrate himself to read the
law which he proposes to the people; what does it
matter whether we have to decide whether Milo was
justified in killing Clodius, or whether it is justifi-
able to kill a man who has set an ambush for his
slayer, or a citizen whose existence is a danger to
the state, even though he has set no such ambush?
What difference is there between the question
whether it was an honourable act on the part of
Cato to make over Marcia to Hortensius, or whether
such an action is becoming to a virtuous man? It is
on the guilt or innocence of specific persons that
judgement is given, but it is on general principles
that the case ultimately rests. As for declamations 14
of the kind delivered in the schools of the rheto-
ricians, so long as they are<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>