
The Sense of Hearing 

What is Music? 
The Sense of Hearing 

@ The sense of hearing is the most important sense for development of 

the human person, both individually and socially. 

@ The ability to listen has a profound influence on individuals and on 

society. 

@ Our Lord Himself said “They have ears and they hear not”, referring 

to those who did not understand His teaching. 

@ St. Paul even states that “faith comes by hearing”? 

‘Mt. 13:15 
*Rom. 10:17 
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Music is an art 

@ A science is the bringing of reality into the soul. 

@ An art is the bringing into reality that which is in the soul 

Since music is the making of beautiful sound it is properly an art. 
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The Elements of Music 

Music, as an art, has three integral elements: 

@ Melody: order of sound, as in before and after 

@ Harmony: relation of one sound to another 

@ Rhythm: movement of sound, as in duration 
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Music is an Art 

Good and Bad Music 

Something is good in two ways 

@ In so far as it has that which belongs to its nature, not missing 

anything that it must have. 

@ In so far as it is an end, that is to say, as it desired by rational 

creatures. 

More simply, we could say that music can be good in two ways: 

@ In how it is accomplished, that is to say well constructed and well 

performed. 

@ In what it accomplishes, that is to say it has a good influence and 

brings people closer to happiness. 
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Can Music bring us to God?



Testimony of Holy Scripture 

Music in the Old Testament 

And his brother's name was Jubal; he was the father of them that 

play upon the harp and the organs. Sella also brought forth Tubalcain, 

who was a hammerer and artificer in every work of brass and iron.3 

So Moses came and sang all the words of this canticle in the ears of 

the people, and Josue the son of Nun.* 

And the priests stood in their offices: and the Levites with the 

instruments of music of the Lord, which king David made to praise 

the Lord: because his mercy endureth for ever, singing the hymns of 

David by their ministry: and the priests sounded with trumpets before 

them, and all Israel stood.” 

3Genesis 4:21 

“Deuteronomy 32:44 

52 Chronicles 7:6 
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Testimony of Holy Scripture 

Psalm 136 

Upon the rivers of Babylon, there we sat and wept: when we remembered 

Sion: On the willows in the midst thereof we hung up our instruments. For 

there they that led us into captivity required of us the words of songs. And 

they that carried us away, said: Sing ye to us a hymn of the songs of Sion. 

How shall we sing the song of the Lord in a strange land? If | forget thee, 

O Jerusalem, let my right hand be forgotten.® 

salm 136:1-5 
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Music of the Church Testimony of Holy Scripture 

Music in the New Testament 

And whilst they were at supper, Jesus took bread, and blessed, and broke: and 

gave to his disciples, and said: Take ye, and eat. This is my body. And taking the 

chalice, he gave thanks, and gave to them, saying: Drink ye all of this. For this is 

my blood of the new testament, which shall be shed for many unto remission of 

sins. And | say to you, | will not drink from henceforth of this fruit of the vine, 

until that day when | shall drink it with you new in the kingdom of my Father. 

And a hymn being said, they went out unto mount Olivet.” 

And let the peace of Christ rejoice in your hearts, wherein also you are called in 

one body: and be ye thankful. Let the word of Christ dwell in you abundantly, in 

all wisdom: teaching and admonishing one another in psalms, hymns, and spiritual 

canticles, singing in grace in your hearts to God. Daily living: ® 

Speaking to yourselves in psalms, and hymns, and spiritual canticles, singing and 

making melody in your hearts to the Lord; Giving thanks always for all things, in 

the name of our Lord Jesus Christ, to God and the Father: ° 

"Mt 26:26-30 
8Colossians 3:15-16 

°Ephesians 5:19-21 
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Notation St-Gall 
Un son. 

Un son. 

Deux sons ascendants ; (ex., fa sol) 

- Trois sons ascendants; (ex, fa sol ls, 

fa laut, etc.) 

Trois sons ascendants et un descendant; 

(ex.. fa vol Is ol.) 
Trois sons escendants et deux desoen- 

dants (ex. fa ol la lf) 
Quatre sons détachés ; (ex., fa sol 

wife) 

Quatre sons détachés; (ex, la w 
la sol) 

Trois sons détachés; ex. wt wi la.) 
. Deux notes, une longue et use bréve; 

ex. fa sol.) 
Trois sons descendants; (ex. ul si la.) 
Quatre sons descendants , les deur 

premiers longs: (ex., ri wi is 
ol.) 

+ Quatre sons, les deut premiers longs, les 
deus autres brefs; (ex. fa sol fa ré) 

Deux sons ascendants; (ex. fa sol, sol la.) 
Idem. (ex, fa sol, sol la.) 

Tdem. Ces Podatus peuvent dire ac- 
compognés de plusieurs points. 

Deus sons ascendants; (ex, mi fa, 5 
wt) Il se rencontre souvent dans les 

Tractus du 2 ton. 
Idem, (ex. fiw, la wt, vé fa.) 

Trois sons, (ex. , uf ut la.) 

Deus sons descendants; (ex., wi ia) 
Idem, (ex. la sol, fami. 

Trois sons, (ex., sol Ia sol) 

dacendantt. LL wl fa) 
Fr — Prewmmeor.. ....... Deux sons longs terminant un chant; 

ex. ok fa) 
- Deus sons descendants; (ex. sol fa.) 
~ +. + Trois sons dont celui du milieu ea vaut 

deux en dure; (ex. sof Lata sol) 
an + +. Quatre sons, (ex. ui la la sol.) 

Nd — Podatusei Plica descrndante. rep Trois sons lids; lex... sol la sol, Ia wi la.) 
WY — Virga et Podaiss. «+ « « Troissons, (ex., fa fa sl, sol solla)) 
Peal — Podatus et Clivis. + + « Trois sons, (ex. sol la sol.) 
A — Podaiuset Cliinet Puncium. . Quatre sous, (ex. sol ib la fa.) 
AA — Podatus i Clio et Firgula. . . Quatre sous lis; (ex. é fami fa.) 
AE — PodatusdoubicesCiviset Punceum Six sons lds; (ex. ré fa oi sol ard.) 
eA? — Podatus ef Chivis double. . . . . Cing sons lcs; (ex. fa la sol fa sol ) 
“77 — Podatss dowble of Virgula. . . . Hem. (ex., ré fami faut) 
wl — Qutoma +. . Deux sons dont Tun doit dire vibes ou 

aed — Puncum of Podatus of Fleza 

tremblé; (ex., ta ut) Cost ce que 
les anciens appelaient Far tremula. 

ce L... Quatre sons, (ex, sod lo wl la) 
Aen — Podata of Fleza Sinwosa. . . . Troissons toujours loogs: (ex. sol lasel] 
PP — Cophalicss ou Tramea ou Plica Deux sons descendants; (ex, rf wl, 

easy — Triple Podsius ti Pusctum _ . Sept sons, (ex. sol a sol Ia sol la rd) 
anbERLEETE Huit sons, (ex, wt rf 5 ut la sol la 

sod. —Le petit crochet & Vavant der- 
‘wire (Jiri indique ordinsirement que. 
le signe suivant commence un ton 
plus bas. 

— Qi ot Virgula ot Puncum. . . Cinq sous, (ex. réutréut la.) 
— Double Podatws. . . . . . .. . Quatre socs, (ex. rérara la.)
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The Magisterium of the Church 

Part Il: Music in the History of Christianity 
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Beginnings to 11th Century 

First Century 

St. Clement | [92-101] 

@ In his letter to the Corinthians he speaks of the prayers that the Christians 

ought to recite in the morning and evening, what we call today Laudes and 

Vespers. In the prayers of the morning he even cites the text of one of these 

prayers: Laudamus Te, Adoramus Te, Benedicimus Te, Glorificamus Te, 

which are the words that we have in the Gloria of the Mass. 

@ He speaks of the using of the psalms in the public worship of the Church, 

and even gives a directive that the psalms are not to be sung in profane 

settingsi®. 

@ He even restates his right to obedience in these matters stating: If there are 

some who resist the words that God addresses to them through us, let them 

know that they have wandered into error and grave danger. 

“In the Pagan festivals, let us not sing the psalms, and let us not read the Scriptures, for fear of seeming like the 

wandering mistrels, singers and tellers of tales of high adventure, who perform their art for a mouthful of bread. It is not fitting 

that thus we sing the canticles of the Lord in a strange land.” 
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Beginnings to 11th Century 

Fourth Century 

St. Damasus 366-384 

@ convoked a council to which he invited all the important bishops 

including those of the Eatern Church. During this council many 

things were discussed and amongst them we find : “St. Damasus 

prescribed the chanting of psalms day and night in all the churches; 

moreover, he imposed it on priests, monks and Bishops.” 

o with the help of St. Jerome he imposed liturgical practices “instituted 

and ordained the ecclesiastical order, in manner like that at 

Jerusalem”. St. Gregory the Great even mentions this in his letter to 

the Greeks: If the Alleluia is said here at Mass, one must realize that 

it was the good Jerome, who borrowed it from the Church at 

Jerusalem, in the time of St. Damasus 
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Beginnings to 11th Century 

Fifth Century 

St. Celestin 422-432 AD 

@ imposed the psalms, as the Liber Pontificalis states: Celestin ordered 

that the hundred and fifty psalms be sung before the sacrifice; this 

had not been previously done 

@ He also commanded that the chant be antiphonal, that is executed by 

two choirs, and that the Gradual be responsorial. 

@ His successor, St. Sixtus, founded a monastery near the Catacombs 

expressly for the purpose of singing the chant. 
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Beginnings to 11th Century 

Middle of Fifth Century 

St. Leo the Great 440-461 

@ He instituted the liturgical year and established the organization of 

the melodies for each day of the liturgical year. 

@ He desired to make this yearly chant permanent and “established a 

monastery in the immediate vicinity of St. Peter's Basilica” that was 

charged with the observance of the canonical hours. 

e St. Hilary also “founded two monasteries for the care of the chant” 
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Beginnings to 11th Century 

End of Fifth Century 

St. Gelasius 488-496 

@ The Liber Pontificalis says that Pope Gelasius wrote the yearly chant 

and imposed it with the help of decrees and canons. 

@ We have actually many copies of what is called the Gelasian 

Sacramentary that contains the texts of these chants. 

= [= = E E DA 
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Beginnings to 11th Century 

Beginning of Sixth Century 

@ Pope Symmacus, successor of Gelasius confirmed the regulations of 

the previous Pope. 

o Pope Hormisdas (514-523) brought together the clergy and taught 

them to sing the psalms. 

@ Pope John | (523-526) likewise "regulated the chant” and moreover 

"enforced the yearly chant of the liturgical cycle”. 

e Boniface Il (530-532) "made a rule and ordered an edition of the 

yearly cycle”. 
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Beginnings to 11th Century 

Pope Gregory the Great 

St. Gregory the Great 590 to 12 March, 604 AD 

@ Gave the definitive form to the liturgy 

@ He collected and codified what all his predecessors had done. 

@ These chants were collected in what is called the Gregorian 

Sacramentary and the Gregorian Antiphonary, of which we have 

many manuscript copies. It is composed of three parts: the Proprium 

de Tempore the Proprium de Sanctis and the Missae et Orationes 

Communes. 

@ He added but very little to the already existing Gelasian 

Sacramentary, as whole sections are simply copied 

@ He himself wrote very little to others on the nature of his reforms, 

and to his detractors only replies that he merely passed on the 

customs he had received from the Apostles or his predecessors. 

® Just as we speak of the Tridentine Mass that the Council of Trent 

actually did not create but only codified, so also we can speak of the 

music of the Church as Gregorian Chant. 
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Testimony of Tradition Beginnings to 11th Century 

Testimonies of the Gregorian Codification of Church Music 

@ Bede the Venerable speaks of several learned musicians that were sent 

to England with the office of instructing the clergy in Roman usage, 

and of the Council of Cloveshoe held in 747 with the express purpose 

of insuring that the Roman discipline in matters of liturgy and chant 

were preserved and followed. 

@ This council was confirmed by Pope Hadrian | (772-795) who stated 
the Holy Apostolic Church received from Pope Gregory himself the 

order of the Masses, of the solemnities and of the prayers. 
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Testimony of Tradition Beginnings to 11th Century 

Indirect testimonies of the work of St. Gregory | 

@ In the book De ecclesiasticarum rerum exordiis et incrementis 

(composed sometime after 840) St. Gregory is mentioned as the chief 

organizer of the offices and who had assigned their complete and 

definitive arrangement. 

e Amalarius, bishop of Metz (815-835), has left numerous writings 

concerning his travels to Rome and to Constantople, attests to the 

wisdom of the organizing efforts of St. Gregory, and even mentions 

that St. Gregory himself was the author of the office of the Holy 

Innocents. 
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Beginnings to 11th Century 

Ninth Century 

St. Leo IV 847 — 17 July 855 

@ He set up special schools of singers to take care of the music for the 

Stational Masses and also for the processions for the principle feasts 

of the Church. 

@ He was the first to call the chant of the Church Gregorian Chant. 

= [= = E E DA 
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Testimony of Tradition Beginnings to 11th Century 

Intervention of Pope Leo IV 

Most honorable Abbot, A most unbelievable report has reached Our ears, which if 

it is matched by the facts, takes away from the right of Our position rather than 

adorning it - not a glowing report, but a dark one; namely, that you find 

distasteful the beauty of Gregorian chant, which the Church in her tradition of 

singing and reading has decreed and handed on, so distasteful that you dissent in 

all questions about this matter not only from this neighboring See, but also from 

nearly all the churches in the West - in short, from all who join in the praise of 

the eternal King and raise their resounding voices in the Latin language. Churches 

everywhere have accepted the aforementioned tradition of Gregory with such 

eagerness and great pleasure that, when they had received all of it, it was so 

pleasing to them that they still continue to beg still more from us. 
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Testimony of Tradition Beginnings to 11th Century 

Intervention, continued... 

This most holy Pope Gregory was a very great worshipper of God, a renowned 

preacher, and a wise pastor, providing well for the salvation of men; he produced 

the music We speak of, which We sing in Church and elsewhere, produced many 

works of musical art for the stirring up or moving more intensely of human spirits, 

in order to draw to the churches by the sound of its skillfully wrought melody, not 

just ecclesiatics but even unlettered and hardened souls. 

Further: | beg you, do not determine to dissent either from this Church, the chief 

church of Our religion, from which no one wishes to turn aside, or from all those 

Churches | mentioned. For if, which We do not believe, you so abhor Our 

teaching and tradition of Our holy leader that you do not follow Our rite in all its 

details in the sung parts and the readings, be advised that We cast you out from 

communion with Us, since it behooves you to follow with profit all those things 

which the Roman Church does not reject but desires and tenaciously holds. 
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Testimony of Tradition Beginnings to 11th Century 

Intervention, conclusion 

Therefore, We command under sentence of excommunication that, in the 

siging and readings in your churches, you carry them out in no other way 

than that which Pope St. Gregory handed down, and We hold that you 

cultivate and sing this tradition always with all your powers. For if, which 

We hardly believe, anyone should try, now or in the future, in any way 

whatever, to lead you back or turn you aside to any tradition besides the 

one which We gave to you, We not only command that he be 

excommunicated from the Mystical Body of Our Lord Jesus Christ, but We 

declare by Our authority and also the authority of all Our predecessors that 

he shall remain in perpetual anathema for his presumptuous audacity. 

"British Museum, Codex 8873, fol. 168 
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Testimony of Tradition Beginnings to 11th Century 

The Renaissance 

The Birth of Polyphony 

@ John XXII 1316-1334 struggled against the innovators who "think 

only of the laws of measured time who are composing new melodies 

of their own creation with a new system of notes, and these they 

prefer to the ancient, traditional music” 

@ He did permit the occasional use on solemn feasts of "certain 

consonant intervals superposed upon the simple ecclesiastical chant”, 

but always on condition that the melodies themselves remain intact in 

the pure integrity of their form. 
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Missa pro defunctis 
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The Council of Trent 

The Council of Trent 

@ Pope Marcellus (April-May 1555) was prepared sign the decree to ban 

all polyphonic music in churches due to the fact that it made the text 

of the liturgy completely unintelligible. 

o Council of Trent (13 December 1545 - 4 December 1563) merely 

republished the Gradual and Antiphonary as they had been received, 

with very minor changes that were mostly typographical, in 1495 and 

1498. 

@ Pope St. Pius V and Clement VIII did not allow any alteration of the 

traditional melodies. 
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The Council of Trent 

Pope Gregory XIII: “reformer” 

Certain persons convinced the Pope that it was necessary to change the 

plainchant according to the law of musical art, for, as he writes in a brief 

of 25 October 1577: 

...It has come to Qur attention that the Antiphonaries, Graduals and 

Psalters that have been provided with music for the celebration of the 

divine praises and Offices in plainsong (as it is called) since the publication 

of the Breviary and Missal ordered by the Council of Trent have been filled 

to overflowing with barbarisms, obscurities, contrarieties and superfluities 

as a result of the clumsiness or negligence or even wickedness of the 

composers, scribes and printers. there fore we have so ordered that they 

be so ordered, their superfluities shorn away and their barbarisms and 

obscurities removed. 
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Testimony of Tradition The Council of Trent 

Interventions 

Don Fernando de Las Infantas, priest-musician to the court of Spain, to 

Philip Il 

there has been some evil sprit who suggested that it would be good also to 

print anew all the Gregorian chant, and this should include all the books on 

plainchaint of the Church. And concerning the melody, they propose to 

change many things which according to some, they say are not according to 

the art of music. However this does not seem to be right to me. They say 

that they are going to change only the things which do not keep the tune, 

and also in some places the ancient and full ligatures which come in places. 

They will do this to avoid undue length. This has been done in such a 

manner that they destroy all which has been done so far. The chant will 

now become very different from that which it is at present 

And to the Pope: 

The errors which certain musicians, in all good faith, think they have found 

in plainchant are not errors at all, but on the contrary contain some of the 

most beautiful musical passages ever written. 
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Testimony of Tradition The Council of Trent 

Intrigues and Private Editions 

@ a violent rupture with the past and yet because of its ready 

availability and serviceable format became used in many dioceses. 

@ It unfortunately became also the edition from which many French and 

German chant books were copied. 

@ Inaccurate, corrupt and one of the most unfortunate publications that 

would have sad consequences for the next 200 years of printing the 

chant of the Church. 

@ It was largely due to these editions that plainchant became largely 

unknown for a large part of the Church. 
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Abbaye de Saint-Pierre de 
Solesmes 

Dom Prosper 

Guéranger 
4 April 1805 — 30 January 1875 

The rule that dominates all rules is that, except in the pure 
melody (melisma), the chant is an intelligent reading, well 

accentuated, well phrased, with good prosody 

If one can sometimes be correct in believing that he 
possesses the Gregorian phrase in its purity for a 

particular piece, it is when copies from several 

distant churches agree on the same lesson. 
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The Work of Solesmes 

Pius X, Motu Proprio on Sacred Music 

With our motu proprio of November 22, 1903 and with the subsequent 

decree, published by Our command through the Sacred Congregation of 

Rites, January 8, 1904, We have restored to the Roman Church Her 

ancient Gregorian chant, that chant which She inherited from the fathers 

and which She has jealously preserved in Her liturgical codices, and which 

the more recent studies have happily brought back to its primitive purity. 

For the purpose of attaining, as is proper, the work begun, and to provide 

for Our Roman Church and all Churches of the same Rite, the common 

text of the liturgical Gregorian melodies, We have decreed to imprint with 

the type of Our Vatican press the publication of the liturgical books 

containing the chant of the Holy Roman Church as restored by Us. 
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Testimony of Tradition The Work of Solesmes 

Motu Proprio, continued 

In order that everything may proceed with full comprehension by all those who are 

or will be called by Us to offer the tribute of their studies to a work of such great 

importance, and so that the work may proceed with the fitting diligence and 

alacrity, We have established the following norms: 

a The melodies of the Church, so called Gregorian, will be restored to their 

integrity and purity in accordance with the true text of the most ancient 

codices, in such a way, however, that due attention be given to the true 

tradition contained in the codices throughout the centuries and to the 

practical usage of contemporary liturgy. 

b Because of Our special predilection for the Order of St. Benedict, 

recognizing the work done by the Benedictine monks in the restoration of 

the genuine melodies of the Roman Church, particularly the work done by 

the Congregation of France, and of the Monastery of Solesmes, We wish 

that for this edition, the editing of those parts containing the chant be 

especially entrusted to the monks of the Congregation of France, and the 

Monastery of Solesmes. 
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